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THE PROPERTY OF AWEST COAST FAMILY

701

AN OLIVE-GREEN JADE BRACELET
SOUTHEAST CHINA, NEOLITHIC PERIOD, 3RD MILLENNIUM BC

Of cylindrical form with concave profile, the semi-translucent stone has
areas of brown mottling and buff opaque alteration.

2 % in.(7.1cm.) diam.
$6,000-8,000

PROVENANCE:
Private Collection, North America, by 1997.
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THE PROPERTY OF AWEST COAST FAMILY

702

ALARGE MOTTLED GREEN JADE BIDISC
SOUTHEAST CHINA,NEOLITHIC PERIOD, 3RD MILLENNIUM BC

The thick disc has a central aperture drilled from both sides, the inner walls
with remains of pronounced cutting ridges. The stone is of dark mottled green
color with some buff-colored alteration to both sides at one edge.

9in.(22.9 cm.) diam.

$7,000-9,000

PROVENANCE:
Private Collection, North America, by 1997.
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An Important Jade Tiger Pendant
from the Shang Dynasty

EAB—BEAER
by Robert D. Mowry 5

Lot703

Exceptionally rare and exquisitely carved, this beautiful
Shang-dynasty jade tiger pendant is important for many reasons: at 11.6

cm in length (maximum, ear to tail), it is one of the largest such pendants
known;" its imagery is powerful, and its condition is excellent; exhibited and
published in New York as early as 1939, it has a distinguished provenance
that can be traced from 1939 to the present; and, as it hasn't been publicly
shown or exhibited since 1939, it is fresh to the world’s eyes. Most important
of all, however, it compares in style and quality to a jade tiger pendant
excavated in 1976 from the tomb of Lady Fu Hao (d. ¢. 1200 BC) , a principal
wife of Shang-dynasty King Wu Ding (r. c. 1250-c. 1192 BC), attesting not
only to the importance of this piece but to the high status of the person for
whom it was made; in fact, it might have been made for Shang royalty. In
short, it ranks among the most important Shang jade tiger pendants to come
to market in many decades.

A flat pendant embellished on both sides, this exceptional object would
have been suspended by means of a cord, probably of silk, that was secured
via the circular opening at the top the tiger’s head. It likely hung from the
wearer's belt, perhaps alone but possibly linked together with beads and
other pendants.

The tiger, called hu or laohu in Chinese, is among the most recognizable

of the world’s charismatic megafauna. Originating in China and northern
Central Asia, the tiger was known to the earliest Chinese, who likely feared,
admired, and respected it for its strength, ferocity, and regal bearing.
Though its precise symbolism in Shang times (c. 1600-c. 1046 BC) remains
unknown, the tiger doubtless played a totemic, tutelary, or talismanic role.
By the Western Han period (206 BC-AD 9)—a thousand years after this
pendant was made—the tiger was regarded as the "king of the hundred
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beasts”, or baishou zhi wang, due its power and ferocity and especially to the
markings on its forehead which typically resemble the character wang , or
“king”. In addition, not only did the tiger figure among the twelve animals of
the Chinese zodiac, but it gained a place among the auspicious animals that
symbolize the four cardinal directions—the white tiger, or baihu, of the west,
the azure dragon of the east, the vermillion bird of the south, and the black
tortoise of the north.

Each side of this flat jade pendant is embellished with identical imagery that
shows the tiger crouching and set to pounce; its large head lowered, its mouth
open, its fangs bared, its sizable forequarters tensed, its tail curled, this tiger
exemplifies power, virility, and ferocity. Its pose is virtually identical to that of
the tiger featured on the celebrated Shang-dynasty stone chime ? excavated
in 1950 from a tomb at Anyang, Henan province, the last Shang capital, and
now in the collection of the National Museum of China, Beijing. (Fig. 1) This
tiger also relates closely in presentation to that on Shang-dynasty engraved
bones recovered at Anyang and now in the collection of the University of
Pennsylvania Museum of Archaeology and Anthropology, Philadelphia (65-2-
1A% and 65-2-3%). It also shows remarkable kinship to the tigers engraved on
the convex face of a bone spatula excavated from Tomb M1001 at Xibeigang,
Anyang, Henan province.®

This pendant relates most closely to the tiger pendant measuring 13.3
centimeters long excavated at Anyang in 1976 from the tomb of Lady Fu
Hao (d. c. 1200 BC).% (Fig. 2) The crouching posture, the massive head and
forequarters, the open mouth, the bared fangs, the stubby paws, and the
curled tail with chevron stripes are all notably similar, as are the stylized
surface markings that enliven the animal’s body, though the shape and

Fig. 1. Stone (Lingbi
limestone) chime with
tiger décor, Shang
dynasty, probably 13th-
11th century BC. from
Anyang, Henan province,
National Museum of
China, Beijing.
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arrangement of those markings varies from piece to piece. Both the present
pendant and that of Lady Fu Hao sport a T-shaped appendage atop the
head, as does the tiger on the Shang stone chime. The suspension hole

in both the present pendant and the stone chime was drilled through the
T-shaped appendage but in the Fu Hao pendant it was drilled through the
tiger's face, immediately in front of the eye. Apart from the color of the
jade—the present pendant is a rich, warm brown, the Fu Hao pendant is
white—the main difference between the two pendants is the basic shape:
the present example claims an overall triangular shape with the tiger
portrayed in a crouching position, its head and forequarters slightly raised,
while the Fu Hao pendant, like an inverted jade huang, has an arced shape,
the tiger's body curved upward with its head and tail higher than its belly.

A principal wife of Shang-dynasty King Wu Ding (r. c. 1250-c. 1192 BC),
Lady Fu Hao was a powerful figure who gave birth to a royal prince and
served as a military leader, apparently leading troops into battle.” That jade
objects of this type were buried in her tomb—along with some 2,000 other
luxury items—attests to the importance of such pieces as well as to their
elite associations. Presumably made during Lady Fu Hao's lifetime or shortly
thereafter, the objects recovered from her tomb must date to around 1200
BC, the approximate year of her death. The kinship of the present pendant
to that from Lady Fu Hao's tomb not only attests to its Shang-dynasty
origins but points to a date of manufacture in the Shang period, probably
between the late thirteenth and the mid-late eleventh century BC.

Characterized in Chinese as chenzixingyan, or eyes in the shape of the
character chen, the tiger's eyes on both the present pendant and that from
Lady Fu Hao's tomb are large and similarly shaped, with a large, circular
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Fig. 2. Jade tiger pendant,
Shang dynasty, probably
13th century BC, from the
tomb of Lady Fu Hao (d.
circa 1200 BC), Anyang,
Henan province, Institute
of Archaeology, Chinese
Academy of Social
Sciences (CASS), Beijing.
©ICphoto
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iris and a distinctive, downward-pointing hook at the front. They share those
same eyes with the tiger on the stone chime, with the jade tiger-form jue
recovered from the tomb of Lady Fu Hao®, with the jade owl-form pendant
also from Lady Fu Hao's tomb—also called a “jade bird-form knife"—with
the jade tiger-form jue excavated in 1954 and now in the Tianjin Museum,®
and with the small Shang jade sculpture of an elephant excavated in 1935-
36 from Tomb M1567 at Xibeigang, Anyang and now in the Academic

Sinica, Taipei (no. RO01579)." In fact, large, downward-hooked eyes are a
characteristic feature of Shang pictorial art and typically appear in the animal
faces on contemporaneous bronze ritual vessels.

The fangs of the tigers on both the present and the Lady Fu Hao pendants
appear large and sharp. In typical Shang fashion, they were created by
drilling four to six small holes around the periphery of the generally circular
mouth, the jade points separating one hole from the next representing the
fangs. By contrast, the paws of the tigers on Shang pendants are usually
stubby and cursorily rendered as witnessed by both the present example and
that from Lady Fu Hao's tomb, the toes and associated claws indicated by
intaglio lines that are short, curved, and shallow.

The spot on the tiger's neck on both the present pendant and that of Lady Fu
Hao resembles a shield turned on its side—a shield in the form of an escutcheon
with an engrailed, or scalloped, top. The jade tiger-form jue recovered from the
tomb of Lady Fu Hao and the Shang stone chime show the same shield-form
spots, as do several small Shang jade sculptures of tigers, including the one

in dark brown jade recovered from Lady Fu Hao's tomb™ and the one sold at
Christie's, Hong Kong, on 29 November 2020 (Lot 2727).° Those same shield-
form markings appear along the bodies and tails of the tigers on the previously
mentioned engraved bones excavated at Anyang and on those in the University
of Pennsylvania Museum as well as on a bone engraved with a tiger and now
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in the collection of the Metropolitan Museum, New York (1985.214.120),
indicating that they definitely represent stripes and spots.

Another important stylistic feature of the present pendant, the one from
Lady Fu Hao's tomb, and the Shang stone chime is the use of evenly spaced,
paired lines to describe details, those lines sometimes termed “double lines”.
On first inspection such details appear to be described with lines that rise in
low relief; in fact, that appearance is an optical illusion, or trompe-I'ceil effect,
as those slender “relief lines” are actually flush with the object’s surface and
seem to rise in relief only because of the intaglio lines, or grooves, that flank
them. Such trompe-I'ceil relief lines are a feature of the finest Shang jades,
including virtually all of the previously mentioned examples.

This pendant’s stone is nephrite jade, known as ruanyu in Chinese, which
had become the preferred hardstone among Chinese by Shang times. As
seen in its midsection, the jade of this pendant is a warm, brownish green in
color, though many areas show a deep brown color perhaps due to surface
accretions that accumulated over time or possibly due to exposure to heat or
fire. The orange material within the mouth and underneath the neck and legs
is cinnabar (mercury sulfide), which was sprinkled liberally in Shang tombs
perhaps in an attempt to restore the “blush of life”; it typically adheres to
artifacts recovered from those tombs.

This pendant is not only large but exceptionally thick, varying up to 9
millimeters, which further attests to the wealth and status of the person
for whom it was made. Shang jades often vary slightly in thickness, an
emphasis on uniform thickness coming into play only much later. The slight
unevenness of this pendant’s surfaces, including the minor depression

in the tiger's midsection, likely was present in the original stone (i.e., the
raw material). As jade was rare, valuable, and highly prized, early Chinese
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Fig. 3. The present jade
tiger pendant featured in
the exhibition catalogue,
3000 Years of Chinese
Jade, Arden Gallery, New
York, 1939, p. 97, no. 66.
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Fig. 4. C. F. Yau, circa
1940. Signed ‘Iraida/NY’
inredink.
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were reluctant to remove stone merely to achieve uniform thickness in

the finished piece. They considered jade to be the most precious of all
materials, prizing it above gold, silver, and other materials; that reverence
for jade, or chongyu—which some anthropologists consider a defining
characteristic of Chinese culture—speaks to the desire to preserve as much
of the original stone as possible.

The “slice mark” through the tiger’s face on one side of this pendant is an
artifact of slicing the original raw material—probably a large pebble or small
boulder of nephrite—into discrete, flat segments that could be shaped and
decorated as pendants and other objects. Because of the desire to preserve
as much as possible of the valuable stone, the slice mark was not smoothed
over, let alone abraded away; in that sense, uniformity of thickness was
sacrificed to preservation of material.

Not only large and superbly carved, this exquisite jade tiger pendant has
along and distinguished pedigree that can be traced back to its first
publication in 1939, when it was loaned by C. F. Yau (Chang Foo Yau)
President of the prominent Chinese art dealer Tonying & Company, Inc., to an
exhibition of Chinese jade carving at Arden Gallery in New York. (Figs. 3 and
4) Moreover, with kinship to a jade tiger pendant excavated from the tomb
of Lady Fu Hao, wife of a Shang king, and with close aesthetic and stylistic
ties to jades, chimes, and engraved bones recovered from other Shang

royal tombs, this pendant takes its place among the most celebrated luxury
objects from the late Shang period. A jade of exquisite beauty, this tiger
pendant is truly the rarest of treasures.

Robert D. Mowry
Alan J. Dworsky Curator of Chinese Art Emeritus,
Harvard Art Museums, and Senior Consultant, Christie’s

" Measuring sixteen centimeters in length, a Shang jade tiger pendant excavated at
Anyang and now in the Anyang Museum of Art is longer and thicker than the present
one; despite the quality of its carving, however, its stone lacks the quality of the
present one. See: Guojia wenwuju [National Cultural Artifacts Bureau], ed., Zhongguo
wenwu jinghua daquan: Jin, yin, yu, shi juan [A Compendium of Chinese Art: Gold,
Silver, Jade, Stone Volume], (Hong Kong: Commercial Press), 1994, p. 24, no. 73.

2 See: http://www.kaogu.cn/cn/kaoguyuandi/kaogusuibi/2018/0328/61481.html

% See: https://www.penn.museum/collections/object_images.php?irn=240676

4 See: https://www.penn.museum/collections/object_images.php?irn=14380

5 See: Uchida (Nanba) Junko, “Inkyo shutsudo no iwayuru kotsushi ni tsuite (jo)" [A
Study of Carved Bone Objects Excavated at the Yinxu Tomb HPKM1001], Part 1,
Kodai bunka, December 1995, vol. 47, no. 9, p. 26, fig.1.

6See: Zhongguo shehui kexue yuan kaogu yanjiusuo bianzhu [Institute of Archaeology,
Chinese Academy of Social Sciences], ed., Yinxu Fuhao Mu [Tomb of Lady Hao at
Yinxu in Anyang], 1st edition (Beijing: Cultural Relics Publishing House), 1980, p. 161,
fig. 84, no. 12 and color plate 28, no. 2 (358).

7 For information on Lady Fu Hao and her tomb, see: National Palace Museum, ed.,
King Wu Ding and Lady Hao: Art and Culture of the Late Shang Dynasty, 1st ed.,
(Taipei: National Palace Museum), 2012.

8 See: Zhongguo shehui kexue yuan, ed., Yinxu Fuhao Mu, 1980, color plate 104, no. 3 (392).

2 See: Zhongguo shehui kexue yuan, ed., Yinxu Fuhao Mu, 1980, color plate 120, no. 3 (383).

0 See: See: Tianjin bowuguan [Tianjin Museum], ed., Tianjin bowuguan cangyu [Jade
Wares Collected by the Tianjin Museum], in the series Tianjin bowuguan jingpin xilie
tuji, (Beijing: Wenwu chubanshe), 2012, p. 45, no. 028.

" See: National Palace Museum, ed., King Wu Ding and Lady Hao, 2012, p. 89.

12See: Zhongguo shehui kexue yuan, ed., Yinxu Fuhao Mu, 1980, color plate 135, no. 2 (409).

# See: https://www.christies.com/lot/lot-a-jade-carving-of-a-tiger-
shang-6294077/7?

4 See: Maxwell K. Hearn, Ancient Chinese Art: The Ernest Erickson Collection, (New
York: Metropolitan Museum of Art), 1987, pp. 77 and 79, no. 117 (1985.214.120).
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A SUPERB AND IMPORTANT LARGE JADE TIGER PENDANT
LATE SHANG DYNASTY, ANYANG, 13TH-11TTH CENTURY BC

The flat, curved pendant s in the shape of a crouching tiger and carved on
each sidein adouble lines delineating a large eye, an ear, and markings on the
body and the curled tail. The yellowish-green jade has some dark brown areas
and opaque buff alteration. Together with a toned gelatin silver print of C. F.
Yau, circa 1940, signed ‘lIraida/NY"in red ink.

4% in. (11.6 cm.) long (maximum, ear to tail), cloth box

$300,000-500,000

PROVENANCE:

Tonying & Company, Inc., New York, prior to 1939.

C. F.Yau (Yau Chang Foo, 1884-1963) Collection, New York.

Dorothy Yau (Sze Zoh Yao, b. 1913) Collection, New York, acquired from the
above, 10 November 1946.

By descent to George Tsoo-Ying Young (1935-2002), New York.

EXHIBITED:
New York, Arden Gallery, 3000 Years of Chinese Jade, 10 January - 11 February
1939, no. 66.

LITERATURE:
3000 Years of Chinese Jade, Arden Gallery, New York, 1939, no. 66, illustrated
onp.97.
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The present jade tiger pendant featured in the exhibition catalogue, 3000 Years of Chinese Jade,

Arden Gallery, New York, 1939, p. 97, no. 66.
s (3000 Years of Chinese Jade) 2#§% » Arden Gallery » 4149 » 19394 » H97 » 4RHf66 -

C.F.Yau, circa 1940. Signed ‘Iraida/NY" in red ink.
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A BRONZE RITUAL WINE VESSEL, POU
LATE SHANG DYNASTY, 12TH-11TTH CENTURY BC

The slightly compressed body is cast in shallow relief with a central band of
taotie masks on a leiwen ground, centered by a low flange, below a narrow
band of confronted kui dragons divided by three raised beast-head masks.
The splayed foot has two pierced apertures above a band of addorsed birds
and beast masks.

13in. (33 cm.) wide

$40,000-60,000

PROVENANCE:
Sotheby’s New York, 7 December 1983, lot 49.
Private collection, New York.

Christie's New York, 4 June 1992, lot 179.
Private collection, Canada.

Sotheby’s New York, 20 March 2002, lot 18.

Pou seem to have been common in the transitional period between the
Erligang and Anyang periods, but appear to have become less popular in the
later Anyang period, and by the Zhou dynasty were no longer being made.

A pou with similar cast decoration and similar large bovine masks cast in
relief on the shoulder is illustrated by R.W. Bagley, Shang Ritual Bronzes in
the Arthur M. Sackler Collections, Washington D.C. and Cambridge, 1987,

p. 334, no. 57. Also illustrated, p. 337, fig. 57.3, is another very similar pou in
the Museé Cernuschi, Paris. Further comparable pou include the example
illustrated in Shang Ritual Bronzes in the National Palace Museum Collection,
Taipei, 1998, pp. 388-9, no. 65, and the pou excavated from Wulang Temple
in Zhenggu county, Shaanxi province, illustrated in Zhongguo Qingtongqi
Quanji - 4 - Shang (4), Beijing, 1998, p. 102, no. 105.
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ARARE COPPER-INLAID BRONZE
RITUAL WINE VESSEL, HU
WARRING STATES PERIOD (475-221BC)

The bronze vessel is inlaid with copper in

seven registers, including confronted pairs of
antlered deer flanked by addorsed pairs of birds,
confronted dragons flanked by scrolls, and
stylized taotie masks flanked by kui dragons. The
shoulders are set on each side with a beast-mask
handle suspending a loose ring.

18in. (45.7 cm.) high

$25,000-35,000

PROVENANCE:
The Collection of Robert Hatfield Ellsworth, no.
B3202, prior to 1999.

Sotheby’s New York, 19 March 2002, lot 28.

A similar hu (but with a cover) is illustrated

by J. So, Eastern Zhou Ritual Bronzes from the
Arthur M. Sackler Collections, 1995, vol. lll, no.
44, where the author, p. 257, describes how the
motifs "were first cast in copper, then inserted
into the mold and held in place with spacers".
This technique was more effective in keeping
the copper decoration in place than the more
conventional method of hammering the copper
into cast or incised depressions. Other similarly
decorated hu lacking covers are in museum
collections, including one in The Metropolitan
Museum of Art, New York, accession number
29.100.545, formerly in the Havemeyer
Collection; one in The Art Institute of Chicago,
accession number 1928.143, formerly in the
Lucy Maud Buckingham Collection; and one in
the Fujii Yurinkan Museum, Kyoto, where it is
registered as an Important Art Object by the
Japanese government. Another hu with a cover
was included in the exhibition Chinese Archaic
Bronzes, Sculpture and Works of Art, J.J. Lally &
Co., New York, June 1992, no. 24.
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ALARGE YELLOWISH-GREEN JADE DRAGON-FORM PENDANT
WARRING STATES PERIOD, 4TH-3RD CENTURY BC

The dragon has a backward-turned head with rolled snout, and the undulating
body is carved on both sides in low relief with scrolls within plain borders and
pierced with a suspension hole. The stone is of pale yellowish-green tone.

133 in. (34.9 cm.) wide, cloth box

$30,000-60,000

PROVENANCE:
Private Institution, California, by 1999.

This unusually large jade dragon pendant can be compared to other Warring
States examples with similar backward-turned heads and scrolling bodies
carved with scrolls, such as a pair of smaller size (28 cm.) from Hebei
province, and three further examples of smaller size (ranging from 6.2 cm.

to 22 cm.) from Huaiyang county, Henan province, illustrated in Zhongguo
yuqi quanji, vol. 3, Hebei, 1993, nos. 260 and 274-76, respectively. All of these
pendants have a small suspension hole below the upper edge of the curved
body indicating their orientation when suspended.
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A BRONZE RITUAL WINE VESSEL AND COVER, HU

LATE WARRING STATES-EARLY WESTERN HAN DYNASTY, 4TH-2ND
CENTURY BC

The pear-shaped body is cast on the shoulder with two taotie mask handles
suspending loose rings, attached to linked chains that slide through
corresponding rings suspended from loops on the semi-domed cover. The
lower body is cast with three additional taotie mask handles with loose rings.

13in. (33 cm.) high

$10,000-15,000

PROVENANCE:
Michael Goedhuis, London, 1993.

A fuller-bodied bronze chain-handled hu from Hubei Jiangling, of late
Warring States date, late fourth-third century BC, is illustrated by Jenny So
in Eastern Zhou Ritual Bronzes from the Arthur M. Sackler Collections, vol. Il
Arthur M. Sackler Foundation, 1995, p. 287, fig. 51.3. Like the present bronze
hu, the Hubei example has a pair of mask and loose-ring handles flanking the
shoulder and three mask-and-ring handles on the lower body.
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Two Extraordinary
Tang Silver Vessels

Formerly in the Renowned Collection
of Carl Kempe

WIS % R R B i (4 R 28 2 i
by Robert D. Mowry £




Made during the Tang dynasty (618-907) for a client of
elevated stature, perhaps even for a member of the imperial court, these
handsome vessels of hammered silver—a bowl and a dish—were formerly

a part of the famous collection assembled by renowned Swedish collector
Carl Kempe (1884-1967) and thus claim a distinguished, even enviable,
provenance. The vessels were ultimately inspired by luxury goods crafted in
precious metals that were reaching Chang'an (modern Xi‘an), the Tang capital,
from ancient Iran via the fabled Silk Route, those imported Iranian goods
themselves inspired by gold and silver vessels crafted in ancient Rome.

The side walls of this exquisite silver “animals bowl!” are gently rounded,
flaring subtly outward to form the lip and curving inward to shape the flat
base. Engraved and punched decoration covers the exterior of the bowl; the
interior, like the base, is unembellished. (Fig. 1)

Four tiers of recurring, heart-shaped medallions—Chinese authors term
them “peach shaped”—encircle the bowl’s exterior, the tier around the
midsection being the most prominent. Immediately below the plain, narrow
lip, a lissome floral scroll borders the decorative scheme at the top, a narrow
band of double, stylized blossoms separating it from the uppermost tier of
decoration; a bird-in-flight appears between each pair of double blossoms.
Tucked within each heart-shaped medallion a long-tailed quadruped strides
toward the viewer's left; most of the animals are recognizable and include a
camel and an elephant, along with boars, foxes, and wolves, among others.
Such decoration recalls—and was possibly inspired by—the inhabited

vine scrolls that were popular in the arts of ancient Rome and that were
transmitted along the Silk Route. The decoration, all of which appears
against a punched, ring-mat ground—typically called a “fish-roe pattern” or
“pearl ground” in Chinese—is so refined and meticulously finished that it is
difficult to determine whether it was engraved or chased. A liner covers the
bowl’s interior, affording a smooth, even surface.

Although most Tang silver bowls—which admittedly are few in number—
have an S-curved profile, a slightly flaring lip, and a short footring, whether
straight or splayed, this rare bowl has vertical side walls and a flat base. It
finds kinship in several similarly shaped bowls with vertical walls, plain lip,

and flat base, if with different decorative schemes, including one excavated
at Hejiacun and two in the collection of the Hakutsuru Museum of Fine Art,
Kobe, Japan. The Hejiacun bowl formed part of the famous hoard of gold
and silver vessels discovered in October 1970 at Hejiacun, in the southern
part of modern Xi‘an, in Shaanxi province." In the analysis of shapes section
of his 1999 Research on Tang Gold and Silver, Peking University Professor Qi
Dongfang, who is a renowned authority on Chinese gold and silver, illustrates
and discusses Tang silver bowls with round and flat bottoms, including the
present example, the Hejiacun bowl, and the Hakutsuru bowls.? Now in the
collection of the Shaanxi History Museum, Xian, a bowl of similar shape, also
with engraved decoration and ring-mat ground but with a splayed footring,
was also recovered in the Hejiacun excavations. The bowl of related shape
but with engraved and punched decoration in the collection of Pierre Uldry®
is deeper and, like the Hejiacun bowl, has a footring.

The decoration on this bowl shows kinship to that of other Tang-dynasty
bowls from the late seventh and early eighth century in both subject matter
and technique of decoration. Representative of the very finest, Tang-dynasty
craftsmanship, the gold and silver vessels from the Hejiacun hoard are
believed to have been made in workshops in the Xinghua Square area of
ancient Chang'an (i.e., in the same general area where the Hejiacun cache
was found). The present bowl’s similarity to ones excavated at Hejiacun
confirms its Tang-dynasty origins and suggests that it might have been
produced either in one of those Xinghua Square workshops or in one closely
allied with them.

This bowl was shaped from a single piece of silver hammered into shape
over a matrix, probably of wood. The decorative motifs were either engraved
or chased on the exterior, after which the background areas were punched
to create the ring-matted ground. The interior was then lined with a second
sheet of hammered silver to provide a smooth, even surface and conceal
from view the uneven surfaces created by the designs executed on the
exterior. The upper edge of the liner was then folded over the bowl’s thin

lip and hammered into place.* Close inspection of the bowl reveals that the
outer rim was then covered with narrow strips of silver, expertly concealing
the fold-over join between the liner and the exterior of the bowl.
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Fig. 1. Line drawing of the silver bowl, lot 709. After Han
Wei, Hai nei wai Tangdai jin yin qi cuibian [Tang Gold and
Silver in Chinese and Overseas Collections], Xi'an, 1989,
pl.121.
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The second vessel considered here is the parcel-gilt silver dish emblazoned on
its floor with repoussé decoration of a rhinoceros standing foursquare, facing
the viewer's left, and bearing on its back three stylized blossoms displayed in
a lotiform stand. The walls of this relatively shallow “rhinoceros dish” expand
outward in a gentle S-curve, terminating in a lightly everted lip. A raised
bowstring line encircles the floor's central medallion, while a pair of raised
bowstring lines accentuates the dish’s lip. Like the rhinoceros, the bowstring
lines are gilt. The exterior of the dish is plain. A short, vertical footring
circumscribes the flat base, which, though undecorated, includes an intaglio
impression, or echo, of the repoussé rhinoceros design on the dish’s interior.

Tang silver dishes of this shape are rare; even so, another, virtually identical—
parcel-gilt silver dish with decoration of a rhinoceros bearing flowers but
with the rhinoceros facing the viewer’s right—i.e., a “mirror image” of the
present dish—was also formerly in the Kempe collection, presumably a pair
to the present dish, and is illustrated in Giuseppe Eskenazi's A Dealer’s
Hand (Plate 79).° A gold dish or basin excavated in 1970 at the Hejiacun

site and now in the Shaanxi History Museum claims a similar shape but is
undecorated and lacks a footring.®

Its stout body divided into three parts and covered with scales, the
rhinoceros is shown with two horns, a long tail, and four short legs with three
toes on each foot. Though stylized, the representation accurately captures
the form and bulk of the rhinoceros. Although some of the scales that cover
the beast's body are rounded, most are trefoil in shape and recall the form of
clouds in Tang paintings and other arts.

Both archaeological and literary evidence attest that rhinoceroses lived
in China, even in northern China, in early times.” Due to over-hunting

the rhinoceros had become extinct in northern China by Tang times but
was still known in parts of southern China. Exotic animals were typically
offered to the Chinese emperor as tribute by foreign states, nations in
Southeast Asia often presenting rhinoceros horns and hides as gifts and
occasionally presenting live animals, as well, which were kept in imperial
parks in the capital .®

Best-known among early archaeological representations of the rhinoceros
include 1) the famous Shang-dynasty, bronze rhinoceros-form zun wine
vessel in San Francisco’s Asian Art Museum (B60B1+), which was discovered
at Liangshan, Shandong province, in 1843, 2) the celebrated late Warring
States to early Western-Han, gold-inlaid bronze, rhino-form wine vessel
unearthed in 1963 at Doumacun, Wuxiang, Xingping County, Shaanxi
province and now in the National Museum of China, Beijing,® and 3) the
Western Han, late second century BC, gilt bronze rhinoceros sculpture from
the tomb of Liu Fei—known as King Yi of Jiangdu (169-128 BC; r. 153-128
BC)—that was excavated in 2010 from Tomb 1 at Dayunshan, Xuyi, Jiangsu
Province, that is now in the collection of the Nanjing Museum, and that was
exhibited at New York's Metropolitan Museum of Art in 2017.1°

Seldom represented in the centuries between the fall of Han (206 BC-AD
220) in AD 220 and the rise of Tang in 618, the rhinoceros again makes an
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appearance in the arts of the Tang. Now in the collection of the Shaanxi
History Museum, Xi'an, a small, parcel-gilt silver box recovered at Hejiacun
in 1970 bears a rhinoceros." And another Tang silver box emblazoned with
a single seated rhinoceros is in the collection of the Hakutsuru Museum

of Fine Art, Kobe, Japan.”? In 1991 Christian Deydier exhibited a Tang silver
bowl of different shape but with gilt repoussé decoration of a recumbent
rhinoceros set against a punched and parcel-gilt floral arabesque ground.”.
Apart from those rhino-embellished silver dishes, bowls, and boxes, a

small bronze sculpture of a standing rhinoceros now in a private collection
has been dated to the Tang by thermoluminescence testing," and a Tang
bronze mirror whose back is decorated in pingtuo technique—that is, lacquer
inset with ornaments in thin sheets of gold and silver, or, in this case, black
lacquer inset with mother-of-pearl decoration—features decoration of a pair
of striding rhinoceroses, the mirror in the collection of the Shos6-in, Nara,
Japan.’s In addition, a damaged quatrefoil oval gilt bowl with a reclining
rhinoceos in the center was recovered from wreckage of the Arabian dhow
sailing vessel that sank off the coast of Belitung Island, Indonesia, in the
mid-ninth century, the bowl dating to c. 825 to 850. (Fig. 2)'® Arab-made, the
ship, which was bearing Chinese goods, was en route from China to a Near
Eastern destination, when it sank approximately 1.6 kilometers off the coast
of Belitung Island.

In the Shang and early Zhou periods the rhinoceros was prized for its tough
hide, which was used to make armor. By the Warring States period, if not
earlier, belief had taken hold that the beast’s horn could detect, even neutralize,
poison in food and drink, giving the rhinoceros special cachet. In fashioning
armor, the hide—whether rhinoceros hide or leather from the hide of an ox or
other animal—once dried and properly prepared, was cut into small rectangular
strips, known as plates, that were linked together to form lamellar armor, often
termed fish-scale armor in Chinese. Such armor no doubt resembled the
lamellar armor worn by the terracotta warriors recovered from the trenches
around the tomb of Qinshihuangdi (r. 221-210 BC), though the lamellar armor
of Qinshihuang’s warriors surely had plates of leather or, more likely, of iron.”
With the gradual extinction of the rhinoceros in north China late in the Bronze
Age (c. 1700 BC-AD 220) and with the rise of iron-plate armor during the
Zhou, the use of rhinoceros-hide armor had seriously declined by the early
years of our era; even so, it is believed that at least a little rhino-hide armor was
still being made during the Tang dynasty.”® And a diagram in a book published
in 1852 indicates that rhinoceros-hide armor was still in use for ceremonial
purposes as late as the Qing dynasty."”
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Without written records from the Tang clearly stating the reason, we cannot
know why the rhinoceros is depicted with scales. Apart from mere artistic
license, the most plausible explanation for so portraying the rhinoceros is
that the beast had become conflated with the gilin in the thinking of the day.
Indeed, some individuals believed the rhinoceros to be the gilin, a mythical
hooved chimerical creature from Chinese mythology. (In the Ming dynasty
the giraffe was believed by many to be the gilin.). ° Although often depicted
with the lithe body and furred hide of a deer, the qilin is also frequently shown
with scales over its body, as witnessed by the Yuan-dynasty (1279-1368),
blue-and-white charger with gilin decor in the Rijksmuseum, Amsterdam
(AK-RBK-1965-88).7!

Numerous silver dishes with decoration of a single gilded animal on the floor
were recovered from Hejiacun in 1970, the animals, both real and fantastic,
including foxes, lynxes, phoenixes, bears, and tortoises, among others.

Of particular interest, as it sports decoration of a rhinoceros, is the small,
parcel-gilt silver box recovered at Hejiacun in 1970 and now in the Shaanxi
History Museum, Xi‘an. The repoussé animals appear on the otherwise plain,
flat vessel floor without borders or backgrounds. Both the bowstring-line
borders and the intricate texturing of the rhinoceros’ surfaces distinguish the
present dish from those unearthed at Hejiacun; even so, the present dish’s
close resemblance to those excavated vessels confirms its Tang-dynasty
origins and suggests that it likely was produced in north China, perhaps in

a workshop in Chang'an. Vessels of this type were likely inspired by ancient
Iranian silver from the Sassanian period (224-651) such as the seventh-
century silver plate with gilt repoussé decoration representing a standing
horse and now in the collection of the National Museum of Asian Art’s Arthur
M. Sackler Gallery, Washington, DC (S1987.123). 2 (Fig. 3)

Fig. 2. Four-lobed silver
bowl with rhinoceros,
Tang dynasty, circa 825-
50. Recovered from the
Belitung wreck.
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The present dish was made by hammering a solid piece of cast silver into
shape over a dome-shaped matrix, probably of wood. After the dish had
been shaped, the central motif was then executed in repoussé, by pushing

a decorated matrix from the outside bottom, producing a rhino figure in low
relief on the inside bottom, leaving an unevenly depressed silhouette on the
outside bottom. Scales and other details were executed on the surface of
the rhino’s body. The centering dot at the heart of the base—i.e., that area of
the underside enclosed by the footring—and the numerous concentric circles
surrounding it indicate that the dish was finished by turning on a lathe,
presumably to smooth the surface and to eliminate all traces of hammering.
As a finishing touch, the rhinoceros and the relief bowstrings were further
enriched with amalgam gilding. The short, circular footring was separately
created by hammering a narrow band of silver and then affixing it to the
dish’s underside with solder.

Appreciated by the emperor and his courtiers and by connoisseurs and
collectors, both ancient and modern, Tang silver vessels, with their elegant
forms, stately proportions, and intriguing decoration, represent the height
of Tang craftsmanship and luxury. Although taste for gold and silver vessels
would wane by the end of Tang, these sumptuous vessels stand as a symbol
of the cultural sophistication and high craftsmanship of the era.

Robert D. Mowry

Alan J. Dworsky Curator of Chinese Art Emeritus,
Harvard Art Museums, and

Senior Consultant, Christie’s

HESARIITRSNSS > PN b SROEE Y 25 wHERAE SRR Z AR - AR R4
B FRAARAHISTR S S 4 BUT RN A S LR AR NI SRR A

B SRR DRR L - E R LIRS B I /R AU R T EARATREIRAAHEIL st E
RAHEFZNEY] - RSP SARAET STESR (ATT224R6514F) HIFRASRES > wLItA]
SRR PIATT T RS BRTE T R AERR » 3288 S T BRI SR AR Fe 35T AR R
LR MNET AR (BER5ES1987.123) -2 (=)

TESHE VR FER AR SR SR IRk BT - TR RTRE R AR ST A, N T

IR BT (& P LASE S T A SR L BRTE R A 40 HOEHES MR AN TR 11y
BRI » AR B A AR S A BRI A5 - < RS EIET ENSNERZA)
FT ISR B FL PO SR S 0 ol - I8 B 84 PR A PRI T DA BRATA SRR » AR

20

TR - BRSO AT RATE S (0 TR0  SUB DK 94 ) MU - DL
USRS 2 20 (S BILLAR S MEEY « BUYEIARRRIIRNS » M3 TR i
AEGRH » FIERAL KRR -

RE(CSRBRISIE - ELPITERT SRR SR S A L ~ 5
RREHETY W BB TERE SRR (F - BADRHERA TN
(B SERE B AR (UL R T8 Bl BT B
R
i

O A S P 2 e






Fig. 3. Silver and gilt
dish, Sasanian period,
Iran, 7th century. Arthur
M. Sackler Gallery,
Smithsonian Institution,
Washington, D.C.: Gift
of Arthur M. Sackler,
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! See: Shaanxi lishi bowuguan [Shaanxi History Museum], Hua Wu Da Tang Chun: Hejiacun yibao jingcui
[Selected Treasures from Hejiacun Tang Hoard], (Beijing: Wenwu chubanshe), 2003, pp. 172-175, no.
40; also see: Han Wei and Christian Deydier, Ancient Chinese Gold, (Paris: ARHIS/Les Editions d'Art
et d'Histoire), 2001, no. 537.

2 See: Qi Dongfang, Tangdai jinyingi yanjiu [Research on Tang Gold and Silver] in the series Tang yanjiu
Jijinhui congshu (Beijing: Zhongguo shehui kexue chubanshe), 1st ed., 1999, pp. 72-75, figs.1-173
through 1-187 (for the present bowl, see p. 74, fig. 180; for the Hejiacun bowl, see p. 73, fig. 173; for the
Hakutsuru bowls, see p. 74, figs. 1-179 and 1-182).

3 See: Pierre Uldry et al., Chinesisches Gold und Silber: Die Sammlung Pierre Uldry, (Zurich, Switzerland:
Museum Rietberg Zurich), 1994, p. 157, cat. no. 143.

4 Bo Gyllensvard, Chinese Gold and Silver in the Carl Kempe Collection, (Stockholm), 1953, p. 155, no. 99.

5 See: Giuseppe Eskenazi, A Dealer’s Hand: The Chinese Art World Through the Eyes of Giuseppe
Eskenazi, (London: Scala Publishers Ltd.), 2012, Plate 79; also see: Gyllensvérd, Chinese Gold and
Silver in the Carl Kempe Collection, 1953, pl. 120; also see: Sotheby'’s, London, Masterpieces of
Chinese Precious Metalwork, Early Gold and Silver; Early Chinese White, Green, and Back Wares, 14
May 2008 (London: Sotheby's), 2008, lot 60.

¢ See: Shaanxi lishi bowuguan, Hua Wu Da Tang Chun, 2003, pp. 249-250, no. 67.

7 For information on the rhinoceros in early China, see: Sun Ji, “Gu wenwuzhong suojian zhi xiniu” [The
Rhinoceros as Seen in Ancient Cultural Artifacts], Wenwu, 1982, vol. 8, pp. 80-84.

8For information on the offering of tribute in Tang times, see: Howard J. Wechsler, Offerings of Jade and
Silk: Ritual and Symbol in the Legitimation of the T'ang Dynasty, (New Haven: Yale University Press),
1985.

9 See: Wen Fong, Robert W. Bagley, Jenny F. So, et al., The Great Bronze Age of China: An Exhibition
from the People’s Republic of China, (New York: Metropolitan Museum of Art), 1980, pp. 294-295,
320, no. 93; also see: Jason Zhixin Sun et al., Age of Empires: Art of the Qin and Han Dynasties, (New
York: Metropolitan Museum of Art), 2017, p. 47, fig. 40.

19 See: Jason Zhixin Sun et al., Age of Empires: Art of the Qin and Han Dynasties, (New York:
Metropolitan Museum of Art), 2017, pp. 170-171, cat. no. 92.

" See: Yang Boda, ed., Zhongguo jinyin boli falangqi quanji [A Compendium of Chinese Gold, Silver,
Glass, and Cloisonne Enamel], (Shijiazhuang: Hebei meishu chubanshe), 2002-2004, vol. 2 (Gold
and Silver), pl. 32.

12 See: Sekai bijutsu daizensh, Toyo hen [New History of World Art, East Asia], (Tokyo6: Shogakkan),
1997-2001, vol. 4 (Sui and Tang), pl. 166.
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3 See: Christian Deydier, Imperial Gold from Ancient China, Part II—Grosvenor House Antiques Fair
—1991, June 12 - June 22,1991, (London: Oriental Bronzes, Ltd.), 1991, pp. 22-23, cat. no. 6.

4 See: Doreen Stoneham, “Thermoluminescence Testing of Ceramic Works of Art”, Orientations, (Hong
Kong), vol. 22, no. 6, June 1990, p. 73, fig. 4.

5 See: Shoso-in Office, ed., Metal Works in the Shésé-in, (Tokyo: Nihon Keizai Shimbun Sha), 1976, pl. 21.

6 See: Qi Dongfang, "Gold and Silver Wares on the Belitung Shipwreck”, in Regina Krahl, John Guy, J.
Keith Wilson, Julian Raby, eds., Shipwrecked: Tang Treasures and Monsoon Winds, (Washington, DC:
Arthur M. Sackler Gallery, Smithsonian Institution), 2010, p. 87, figs. 67, 170 (detail).

7 See: Jason Zhixin Sun et al., Age of Empires: Art of the Qin and Han Dynasties, (New York:
Metropolitan Museum of Art), 2017, pp. 77-80, cat. nos. 1 and 3, pp. 88-90, cat. no. 12; for additional
information on early Chinese armor, see: Albert E. Dien, “A Study of Early Chinese Armor”, Artibus
Asiae, 1981, vol.43 (1/2), pp. 5-66.

6 Edward H. Schafer, The Vermilion Bird: T'ang Images of the South, (Warren, CT: Floating World
Editions), 2008, pp. 226-227 (first published in 1967 by Berkeley and Los Angeles: University of
California Press). For additional information on the rhinoceros in China, see Edward H. Schafer,
Golden Peaches of Samarkand, (Berkeley, Los Angeles, and London: University of California Press),
1963, pp. 83-84.

® William Raymond Gingell, The CeremonialUsages of the Chinese, B.C. 1121, as Prescribed in the
“Institutes of the Chow Dynasty Strung as Pearls” [a translation and abridgement of the Zhouli, or Rites
of Zhou], (London: Smith, Elder), 1852, p. 81, pl 22.

20 See: Kathlyn Liscomb, “How the Giraffe Became a Qilin: Intercultural Signification in Ming Dynasty
Arts", in Jerome Silbergeld and Eugene Y. Wang, eds., The Zoomorphic Imagination in Chinese Art and
Culture, (Honolulu: University of Hawaii Press), 2016, pp. 341-378.

21 See: Pauline Lunsingh Scheurleer, ed., Asiatic Art in the Rijksmuseum, Amsterdam, (Amsterdam, The
Netherlands: Meulenhoff/Landshoff), 1985, p. 76, cat. no. 56 (AK-RBK-1965-88); also see: https://
www.rijksmuseum.nl/en/collection/AK-RBK-1965-88

22 Ann C. Gunter and Paul Jett, Ancient Iranian Metalwork in the Arthur M. Sackler Gallery and the Freer
Gallery of Art, (Washington, DC: Arthur M. Sackler Gallery and Freer Gallery of Art; Mainz, Germany:
Distributed by P. von Zabern), 1992, pp. 39, 139-40, cat. no. 20. Also compare: Carol Michaelson,
Gilded Dragons: Buried Treasures from China’s Golden Ages (London: Published for the Trustees of
the British Museum by British Museum Press), 1999, p. 22, fig. 5.
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AN EXCEPTIONALLY RARE AND IMPORTANT PARCEL-GILT SILVER
'RHINOCEROS' DISH
TANG DYNASTY (AD 618-907)

The circular dish has shallow, rounded sides rising from a short, splayed footring. The medallion
is finely decorated in repoussé and parcel-gilt with a figure of a rhinoceros, which stands
foursquare facing to the left, and carries on its back three blossoms supported on a lotus-

petal base. The details of the expressive face and the scaly hide are finely chased. The figure is
enclosed within a raised and gilt ring, and the everted rim is similarly set with two raised and gilt
lines. The back is undecorated.

6in.(15.2 cm.) diam.; weight 315 g

$1,000,000-1,500,000

PROVENANCE:

Dr. Johan Carl Kempe (1884-1967) Collection, Sweden, before 1953.

Sotheby’'s London, Masterpieces of Chinese Precious Metalwork.Early Gold and Silver, 14 May
2008, lot 59.

EXHIBITED:

Washington, D.C., Smithsonian Institution, Chinese Gold & Silver in the Carl Kempe Collection,
1954-55, p. 39, cat. no. 120.

New York, Asia House Gallery, Chinese Gold, Silver and Porcelain. The Kempe Collection, 1971, pp.
81-82, cat. no. 59, an exhibition touring the United States and shown also at nine other museums.

LITERATURE:
Bo Gyllensvard, Chinese Gold & Silver in the Carl Kempe Collection, Stockholm, 1953, pp. 186-87,
cat.no. 120.

Chinese Gold & Silver in the Carl Kempe Collection, The Museum of Art and Far Eastern
Antiquities in Ulricehamn, Ulricehamn, 1999, p. 167, cat. no. 123.

Qi Dongfang, Tangdai jin yin qi yanjiu [Research on Tang Gold and Silver], Beijing, 1999, pl. 30.
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A SUPERB AND VERY RARE SILVER'ANIMALS' BOWL
TANG DYNASTY (AD 618-907)

The bowl has gently rounded sides rising to a slightly everted rim. The
exterior is exquisitely decorated with a continuous design of symmetrically
arranged bands of heart-shaped floral scrolls issuing curling tendrils,
leaves and palmettes and interspersed with birds at the top, beneath
acontinuous meander of leafy stylized vine, all against a ring-punched
ground. The central band of scrolls enclose various individual animals in
different poses, including an elephantand a camel.

6% in.(16.5 cm.) diam.; weight 331g

$900,000-1,200,000

PROVENANCE:

Dr. Johan Carl Kempe (1884-1967) Collection, Sweden, before 1953.
Sotheby's London, Masterpieces of Chinese Precious Metalwork. Early Gold
and Silver, 14 May 2008, lot 44.

EXHIBITED:

Washington, D.C., Smithsonian Institution, Chinese Gold &Silver in the Carl
Kempe Collection,1954-55, pp. 31-32, cat. no. 99.

New York, Asia House Gallery, Chinese Gold, Silver and Porcelain. The
Kempe Collection, 1971, p. 78, cat. no. 45, an exhibition touring the United
States and shown also at nine other museums.

On loan: Kansas City, Missouri, The Nelson-Atkins Museum of Art,
October 2009 - December 2017.

LITERATURE:

Bo Gyllensvard, Chinese Gold & Silver in the Carl Kempe Collection,
Stockholm, 1953, pp. 154-55, pl. 99.

Bo Gyllensvérd, T'ang Gold and Silver', Bulletin of the Museum of Far
Eastern Antiquities, Stockholm, 1957, no. 29, figs. 19¢, 63a, 78], 78k.

Han Wei, Hai nei wai Tangdai jin yin qi cuibian [Tang gold and silver in
Chinese and overseas collections], Xi‘an, 1989, pl. 121.

Chinese Gold & Silver in the Carl Kempe Collection, The Museum of Art and
Far Eastern Antiquities in Ulricehamn, Ulricehamn, 1999, p. 141, cat. no. 101.
Qi Dongfang, Tangdaijin yin qi yanjiu [Research on Tang Gold and Silver],
Beijing, 1999, figs. 1-180 and 1-377.
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opposite:
Stephen Junkunc, Ill,
circa1930.

WE=1 919304 -

Important Chinese Art from the

Junkunc Collection

BEERE

Stephen Junkunc, Il ranks amongst the most
renowned collectors of Chinese ceramics and works of art, and
is known for collecting a wide breadth of works of the highest
standards of quality. At its height, his collection comprised over
two-thousand examples of porcelain, jade, bronzes, Buddhist
sculpture and paintings, and included two examples of the
legendary Ru ware, of which only eighty-seven examples

are known in the world. A superb Ru dish from the Junkunc
Collection sold at Christie's in 1992 and achieved a world
record for a Chinese ceramic. (Fig. 1) The dish now resides in
an important Asian collection. Christie's has also been honored
to have handled one of the outstanding paintings, a 13th-14th
century landscape, Travelers in Autumn Mountains, in the style
of the 11th century painter Guo Xi. (Fig. 2)

Stephen Junkunc, Il was born in Budapest, Hungary, and
emigrated to the US as a young boy. His father, Stephen
Junkunc, Il was a tool-and-die maker who founded General
Machinery & Manufacturing Company in 1918 on South
Aberdeen Street in Chicago, focusing on the manufacture of
knife-edge fuel nozzle heads. In 1933, the company moved
to North Keeler Street, where it still exists today. With the
outbreak of World War I, GMMCO endeavored to help in the
war effort by manufacturing various aircraft parts, specializing
in aircraft engine seals. Their devotion to quality and service
led to commissions to manufacture critical parts for cutting-
edge jet engines. After over one hundred years, GMMCO still
remains a family business.

Stephen Junkunc, Ill began collecting in earnest in the
1940s, and his most ardent buying period was in the 1950s
and 1960s. His collecting was always informed by diligent
study— he kept libraries at both his home and his office and
read voraciously, whether quickly over a short lunch break or
at a more leisurely pace into the small hours of the morning.

S P B Rl

When acquiring objects for his collection, he only dealt with
the most renowned dealers of the mid-twentieth century,
including Bluett & Sons, Sparks, Yamanaka & Co., Ltd., C.T. Loo
& Cie, Tonying & Company and Hisazo Nagatani. The Chicago-
based gallery of Yamanaka & Co., Ltd., which had opened in
1928 played a particularly strong role in Junkunc's voracious
passion for collecting. Nagatani (d. 1994), formerly the manager
of Yamanaka in Chicago, was among the most influential to
Stephen Junkunc, lll, supplying works to the collection for over
thirty years.

Junkunc kept his collection secure in a World War Il bomb
shelter in his home, and entering the rooms has been
compared to the legend of Aladdin entering the cave—the
visitor was immediately awed by the porcelain, jades,
sculptures and other treasures on display. Such a variety

of materials and wealth of artistry, in such unexpected
surroundings, must indeed have been an extraordinary sight.

From his letters, it seems that Chinese ceramics were

one of Junkunc's first passions in collecting, and he set a
standard for quality and dogged determination that remained
unflagging throughout his collecting career. He wrote to
dealers such as W. Dickinson & Sons in 1935, requiring them
to seek out monochromes from the Kangxi and Yongzheng
periods. Nothing but the best would do: only “cabinet pieces”
of “very fine quality” would suffice. A similar request for
peachbloom and underglaze-red porcelains was penned

to Bluett & Sons in 1936, and another to H.R. Norton a few
months later for “nice pieces in monochromes... but not the
clumsy types with poor color.”

From ceramics, Junkunc turned his attention to other
categories such as Buddhist sculpture, and also to early
Chinese jade carvings, which presented an opportunity for
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more scholarly study. Junkunc's scholarly approach to
Chinese art led him to forge friendships with preeminent
scholars in the field, such as Alfred Salmony (1890-1958),

a leading authority on Chinese jade and professor at the
Institute of Fine Arts, New York University. Starting as
early as 1950, Junkunc and Salmony discussed their shared
passion for Chinese jades. Salmony had been planning an
encyclopedic two-volume history entitled Chinese Jades of
All Periods and selected pieces from Junkunc's collection to
be featured in the publication. Junkunc, along with English
collector Desmond Gure (1905-1970), contributed to the
research. Salmony passed away before the publication could
be completed, but letters between Desmond Gure and
Junkunc reveal that Salmony entrusted Gure and Junkunc
to complete his publication. The first volume was published
posthumously and was entitled Chinese Jade Through the
Wei Dynasty, and included a number of jade carvings in

the present sale. Other important works from the Junkunc
Collection included in Salmony’s publication included an
important Western Han dynasty jade beaker, which sold at
Christie’s New York in September 2006. Other masterpieces

of Chinese jade in the Junkunc Collection included an
imperial set of ten white jades and a rare white jade figure of
Buddha, which sold at Christie’s in March 2007 and March
2010, respectively.

With his breadth of collecting, exacting aesthetic standards
and scholarly approach, Stephen Junkunc, Ill was a true
connoisseur-collector. On his passion and commitment to
collecting, Junkunc wrote: “it becomes a disease. But it's the
one thing in the world that never pales or becomes static. It
always holds the challenge of more to learn.”

The legacy of Stephen Junkunc, lll has been preserved
through his generous donations to institutions throughout

the United States. He frequently loaned works to the Art
Institute of Chicago, and bequests from his collection can also
be found in the Milwaukee Public Museum in Wisconsin and
in the Lowe Art Museum at the University of Miami, Florida.
His interest in Chinese art was continued by his son, Stephen
Junkunc, IV, who has judiciously ensured that the next
generation of connoisseurs and enthusiasts would have the
opportunity to enjoy many items of his celebrated collection.
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above:

Fig.1Arareand important
Ruyao dish, Northern Song
dynasty (AD 960-1127).
Christie’s New York,

3 December 1992, lot 276.
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opposite:

Fig. 2 Anonymous,
Travelers In Autumn
Mountains, In The Style
Of Guo Xi (C. 1001-1090),
(13th - 14th century).
Christie’s New York,

22 March 1999, lot 178.
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PROPERTY FROM THE JUNKUNC COLLECTION

710
ARARE BRONZE RITUAL TRIPOD WINE VESSEL, JUE
LATE SHANG DYNASTY, 12TH-11TH CENTURY BC

The deep, U-shaped body is raised on three blade-like legs and is decorated
with two pairs of kui dragons on a leiwen ground, one pair centered on a narrow
flange, the other on an inscription, X Fu Xin (X Father Xin), cast beneath the
curved handle surmounted by a buffalo head.

8in.(20.2 cm.) high

$30,000-50,000

PROVENANCE:
Stephen Junkunc, 111 (d.1978) Collection.

BWELH
B ATTRIT_E+—itic SIEREENE
WKiR:
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(reverse)
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Itis very rare to find a Shang jue decorated with distinctly rendered kui
dragons, such as those decorating the main band on the current jue.
Typically, the kui dragons depicted on Shang jue have dissolved features,
which allow them to more readily suggest taotie masks when two are
shown confronted. Similar bottle-horn kui dragons can be seen on a pair
of larger (21.6 cm.) jue from the tomb of Lady Fu Hao, Anyang, Henan
province, illustrated in Zhongguo Qingtongqi Quanji - 3 - Shang, Beijing,
1997, nos. 3 and 4.

(inscription)






PROPERTY FROM THE JUNKUNC COLLECTION

71

A VERY RARE COPPER-INLAID BRONZE JAR, HU
WARRING STATES PERIOD, 5TH - EARLY 4TH
CENTURYBC

The vessel with bulbous body is inlaid in copper wire on
the sides and the foot with bands of stylized dragon scroll,
and applied on the shoulders with a pair of taotie mask
handles suspending loose rings.

13in. (33 cm.) high

$60,000-80,000

PROVENANCE:
Nagatani, Inc., Chicago, 1958.
Stephen Junkunc, 111 (d. 1978) Collection.

The development of metal inlay in bronzes of the early
Warring States period, circa 470-circa 370 BC, is
discussed by Jenny So in Eastern Zhou Ritual Bronzes
from the Arthur M. Sackler Collections, vol. Ill, New York,
1995, pp. 46-9. So illustrates two early fifteenth-century
bronze pear-shaped hu with inlaid scroll patterns similar
to those on the present example. The first, fig. 71, is a
gold-inlaid example in the Cleveland Museum of Art with
bands of dissolved dragon pattern, and the second, fig.
74, in the Royal Ontario Museum, Toronto, is inlaid with
copper and turquoise with bands of abstract stepped
patterns. Also illustrated, fig. 73, is a bronze cylindrical
cup and cover of comparable date, in the Avery Brundage
Collection, Asian Art Museum of San Francisco, which
has lost most of its inlay, but what inlay (possibly copper)
does remain in the bottom register illustrates how
tightly packed metal strips were used to fill the broad
depressions of the design. The same technique of using
tightly packed metal strips, instead of thick sheets, to

fill the large areas of cast design, was also utilized in the
decoration of the current hu.

Like the current vessel, the hu in the Royal Ontario
Museum is decorated just above the ring foot with a
register of heart-shaped motifs. So illustrates, ibid.,

p. 48, fig. 75, a fragment of a clay model with similar
design recovered from Houma Niucun, providing
evidence that Houma was likely a manufacturing center
of these inlaid bronzes.
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PROPERTY FROM THE JUNKUNC COLLECTION

712

AHARDSTONE AND GLASS-INLAID GILT-BRONZE
GARMENTHOOK
HAN DYNASTY (206 BC-AD 220)

The garment hook is cast in the form of a mythical beast mask resembling
atiger, the eyes inlaid with glass and the forehead inset with a circular
creamy white hardstone. The tapering hook rises from the top of its head

and terminates in a chilong-form head. The underside has a circular button.

4in.(10.2 cm.) long, fitted cloth box

$20,000-30,000

PROVENANCE:
Stephen Junkunc, IIl (d. 1978) Collection.

EXHIBITED:
Exhibition of Belt Buckles, Chinese Art Society of America at China House,
1951 (according to label in box).

BELH

E EIFRERERIFN

KilR:

$ES - WE={H (19785FH) B

RE:

Exhibition of Belt Buckles, Chinese Art Society of America at China
House, 19516 (IR1Z%) °
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PROPERTY FROM THE JUNKUNC COLLECTION

713

AVERY RARE SMALL GILT-BRONZE DRAGON HEAD-
FORM FINIAL
TANG DYNASTY (AD 618-907)

The finial is powerfully cast as a dragon head with a curled single horn
above bulging eyes and an upturned snout, and finely detailed mane.

2%in.(6.3cm.) long
$70,000-90,000

PROVENANCE:
Stephen Junkunc, Ill (d. 1978) Collection.

WEERH
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Dragon-head fittings such as the present example were thought to have
adorned furniture, chariots, and boats, as evidenced by several examples of
paintings and furniture adorned by gilt dragon-head fittings. A handscroll

of the Classics of Piety by the Southern Song Emperor Gaozong (1127-

1162), with illustrations attributed to Ma Hezhi (active 1130-1170), shows

the emperor seated in a carriage fitted with dragon-head terminals. Gilt
dragon-head fittings continued to remain popular decorative elements on
imperial furnishings, as can be seen on Emperor Qianlong’s folding armchair
(see Sarah Handler, “The Elegant Vagabond: The Chinese Folding Armchair,”
Orientations, January 1992, p. 95, figs. 13-14).

There are a few recorded Tang-dynasty dragon head-form fittings in a
variety of mediums which are stylistically similar to the present fitting. A
very similarly depicted dragon head, but in jade, in the Xi’an Antiquities
Protection and Archeological Institute, was excavated from Qujiang village
in Xi'an, Shaanxi province, and was thought to have been a fitting from a
royal boat. See Gilded Dragons: Buried Treasures from China’s Golden Ages,
British Museum, London, 1999, no. 54. The Qujiang jade dragon head is very
similar to one also the collection of Stephen Junkunc, III, that was offered

at Christie’'s New York, 13 September 2019, lot 830. Another stylistically
similar jade dragon-head fitting (24.7 cm.) dated to the 9th-10th century, in
the collection of Mr. and Mrs. Desmond Gure, is illustrated by Daisy Lion-
Goldschmidt and Jean-Claude Moreau-Gobard, Chinese Art: Bronze, Jade,
Sculpture, Ceramics, New York, 1960, pl. 82. For an example in pottery, see
the Tang-dynasty architectural sancai-glazed dragon-head fitting illustrated
in The Masterpieces of Yaozhou Ware, Museum of Oriental Ceramics, Osaka,
1997, no. 1. For an earlier gilt-bronze example dating to the Six Dynasties
period (AD220-589), see the dragon-head fitting of larger size (13.4 cm.) sold
at Sotheby’s London, 12 December 1989, lot 116.

713 (another view)




PROPERTY FROM THE JUNKUNC COLLECTION

714

AVERY RARE MARBLE FIGURE OF A SEATED PENSIVE BODHISATTVA
NORTHERN QI DYNASTY (AD 550-577), DATED BY INSCRIPTION TO 553

The figure is shown seated on a lotus-form seat in a pensive pose with the right leg crossed over the left
knee, the head backed by a circular mandorla. The figure is raised on a rectangular platform, carved on the
front with two leonine beasts flanking an attendant, and on the reverse with a dedicatory inscription dated
to the fourteenth day of the eleventh month, of the fourth year of Tianbao, corresponding to 553. Traces of
painted figures, possibly a lady and officials, flank the inscription.

18%in. (46.8 cm.) high

$250,000-350,000

PROVENANCE:
Stephen Junkunc, I11 (d. 1978) Collection.

A related white marble figure in the Palace Museum, Beijing, shown seated in a similar pose on a

large rectangular block plinth, but of smaller size (16 % in. high), is illustrated by Wan-go Weng and
Yang Boda, The Palace Museum: Peking, Treasures of the Forbidden City, New York, 1982, p. 236, no.

131, where the figure is identified as Sakyamuni in meditation. The Palace figure, which is dated by
inscription to 540, and the present figure both have long oval faces and slender waists, and have similar
notched edges accenting the drapery on the shoulders. The Palace figure, however, holds in his right
hand a lotus pod that rests against the halo behind the head, as do two ribbons that extend upwards
from his headdress; the two ribbons of the headdress of the present figure, by contrast, fall gracefully
behind the head and onto the shoulders. Another noteworthy difference is that the block plinth of the
Palace figure is completely undecorated, while the plinth of the present figure is carved in relief with

a pair of lions flanking a figure supporting a bud-shaped censer. A comparable depiction of two lions
flanking a figure supporting a censer can be seen on the block plinth of a marble figure of seated
pensive bodhisattva flanked by a pair of smaller, standing bodhisattvas. lllustrated by O. Sirén in Chinese
Sculpture from the Fifth to the Fourteenth Century, vol. Il, Bangkok, 1998 ed., pl. 244A, the figure is dated
by inscription to 558.
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PROPERTY FROM THE JUNKUNC COLLECTION

715

A SMALL MARBLE HEAD OF A
BODHISATTVA
TANG DYNASTY (AD 618-907)

The face is carved with a serene expression below
the finely detailed hair drawn up in a chignon.

5in.(12.8 cm.) high, wood stand

$7,000-10,000

PROVENANCE:
Stephen Junkunc, Il (d. 1978) Collection.
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PROPERTY FROM THE JUNKUNC COLLECTION

716
AWHITE MARBLE FIGURE OF ALION

The figure is shown seated on a rocky base with the front left paw raised.

10%in.(27.2 cm.) long

$7,000-10,000

PROVENANCE:
Stephen Junkunc, I1l (d. 1978) Collection.

HELRE
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PROPERTY FROM THE JUNKUNC COLLECTION

717

A SMALL GREEN-GLAZED TRIPOD JAR AND COVER
TANG DYNASTY (AD 618-907)

The small jar of compressed globular form with an everted rim is raised on
three short cabriole supports, and is covered overall with a soft green glaze
suffused with fine crackles. The cover with a small bud finial is similarly glazed.

3in. (7.6 cm.) diam.
$5,000-7,000

PROVENANCE:
Stephen Junkunc, Il (d. 1978) Collection.
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PROPERTY FROM THE JUNKUNC COLLECTION

718

ARARE LARGE BROWN-SPOTTED
GREYISH-GREEN-GLAZED JAR
EASTERNJIN DYNASTY (AD 317-420)

The ovoid jar is decorated with brown spots on a
greyish-green glaze that stops above the foot to
reveal the buff body.

10in.(25.5cm.) diam.

$6,000-8,000

PROVENANCE:
Nagatani, Inc., Chicago, 1959.
Stephen Junkunc, Il (d. 1978) Collection.
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PROPERTY FROM THE JUNKUNC COLLECTION

719

A CIZHOU-TYPE CREAM-GLAZED
RIBBED EWER

LIAO-JINDYNASTY (AD 907-1234)

The ewer has a ribbed, globular body and is
applied on the shoulder with a short spout and
acurved handled and is covered with a cream-
colored glaze that stops above the foot.

7% in.(18.4cm.) high

$5,000-7,000

PROVENANCE:

Warren E. Cox & Associates, New York, 1959.
Stephen Junkunc, 111 (d. 1978) Collection.
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PROPERTY FROM THE JUNKUNC COLLECTION

720

A CIZHOU CARVED AND MOLDED
CREAM-GLAZED PILLOW
JINDYNASTY (1115-1234)

The top of the pillow is carved through white

slip to a brown ground with a spray of two peony
blossoms at the center enclosed by a floral border.
The sides are molded with floral scroll.

12in.(30.5cm.) long

$6,000-10,000

PROVENANCE:
Stephen Junkunc, I1l (d. 1978) Collection.
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PROPERTY FROM THE JUNKUNC COLLECTION

721

A SMALL LONGQUAN CELADON TRIPOD CENSER
SOUTHERN SONG DYNASTY (1127-1279)

The compressed body is raised on three short feet and has a flat everted rim,
with three narrow flanges beginning at a slight ridge on the shoulder and
trailing down each leg. The censer is covered overall with a soft sea-green
glaze of even tone.

3%in. (9.5 cm.) diam.

$8,000-12,000

PROVENANCE:
Warren E. Cox & Associates, New York, 1957.
Stephen Junkunc, Il (d. 1978) Collection.
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PROPERTY FROM THE JUNKUNC COLLECTION

722

ALONGQUAN CELADON'DRAGON'JARAND COVER
SOUTHERN SONG DYNASTY (1127-1279)

The lower body of the jar is carved with a wide band of upright petals below
the ribbed upper body encircled by an applied four-clawed dragon with ridged
dorsal spine pursuing a flaming pearl. The cover is surmounted by a crane with
extended wings, and both the vessel and cover are covered overall with a glaze
of soft sea-green tone.

9in.(22.7 cm.) high

$20,000-30,000

PROVENANCE:

Stephen Junkunc, 1l (d. 1978) Collection.
=t
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PROPERTY FROM THE JUNKUNC COLLECTION
723

ASMALL COBALT BLUE-GLAZED DISH
JIAJING SIX-CHARACTER INCISED MARKWITHIN A DOUBLE CIRCLE

AND OF THE PERIOD (1522-1566)

The dish with rounded sides and slightly everted mouth rim is covered overall

with arich turquoise-blue glaze.
3%in. (9.4 cm.) diam., cloth box
$15,000-20,000

PROVENANCE:
Frank Caro, Chinese Art, New York, 1967.
Stephen Junkunc, I1l (d. 1978) Collection.

BAzRiS EERME RN FEEWK
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PROPERTY FROM THE JUNKUNC COLLECTION

724

A SOFT-PASTE WHITE-GLAZED OVAL WASHER
18TH-19TH CENTURY

The shallow washer is decorated with bats in flight, and is covered with a
crackled glaze of soft creamy-white tone.

434in. (11.7 cm.) wide

$7,000-9,000

PROVENANCE:
Stephen Junkunc, 111 (d. 1978) Collection, by 1961.
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PROPERTY FROM THE JUNKUNC COLLECTION

725

ASMALL CELADON-GLAZED TRIPOD CENSER
MING-QING DYNASTY (1368-1911)

The small censer with everted mouth rim has three narrow flanges
beginning at the shoulder and trailing down each of the three
conical legs, and is covered overall with a crackled-glaze of pale
bluish-grey tone.

3% in. (8.2 cm.) diam.

$8,000-12,000

PROVENANCE:
Stephen Junkunc, Il (d. 1978) Collection.

WEPE

BBAE BHM=TNE

PIH

$ES - Es={t (19785:) B

&

725



PROPERTY FROM THE JUNKUNC COLLECTION

726

A FAMILLE VERTE PEAR-SHAPED VASE
KANGXI PERIOD (1662-1722)

The vase is decorated with a wide ruyi-shaped
collar filled with butterflies and blossoms scattered
on a black-speckled green ground, repeated on a
band inside the neck below the upright rim, with
bands of diaper pattern and upright leaves on

the neck and a band of overlapping petal lappets
encircling the spreading foot.

15% in. (39 cm.) high

$7,000-9,000

PROVENANCE:
Frank Caro Chinese Art, New York, 1966.
Stephen Junkunc, Il (d. 1978) Collection.
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PROPERTY FROM THE JUNKUNC COLLECTION

727

APAIR OF SMALL GILT-DECORATED
FAMILLE VERTE BOWLS
KANGXI PERIOD (1662-1722)

Each bowl with rounded sides is finely decorated
on the exterior with blossoming branches growing
amongst rocks and extending into the interior.

27sin. (7.2 cm.) diam., each, cloth box

$8,000-12,000

PROVENANCE:
Stephen Junkunc, Il (d. 1978) Collection.
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PROPERTY FROM THE JUNKUNC COLLECTION

728

AN UNUSUAL BISCUIT WASHERIN THE
FORM OF A FURLED LEAF
LATE19TH-EARLY 20TH CENTURY

The vessel is modeled in the form of a furled
leaf folding inwards along its edges, and is finely
decorated on the sides and the interior with
crickets and blossoming flower branches.

6in.(15.1cm.) long, silk stand

$10,000-15,000

PROVENANCE:
Stephen Junkunc, Ill (d. 1978) Collection.
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PROPERTY FROM THE JUNKUNC COLLECTION

729

AMINIATURE GREENISH-GREY JADE CARVING
OF AHORSE
YUAN DYNASTY (1279-1368)

The horse is shown in a recumbent position and is carved
from stone of a greenish-grey tone with some russet areas.
The back of the horse is drilled with a bull-nose perforation.

1%in. (4.2 cm.) long, cloth box

$6,000-9,000

PROVENANCE:
Wu Dacheng (1835-1902) Collection (as cited in A.
Salmony, Chinese Jade Through the Wei Dynasty).
Stephen Junkunc, Ill (d.1978) Collection, before 1958.

LITERATURE:
A. Salmony, Chinese Jade Through the Wei Dynasty, New
York, 1963, pl. XXXIII-3.
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Wu Dacheng (1835-1902) Collection (as cited in A.
Salmony, Chinese Jade Through the Wei Dynasty).

Stephen Junkunc, Il (d. 1978) Collection, before 1958.
HihR:

A. Salmony, {Chinese Jade Through the Wei Dynasty)
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PROPERTY FROM THE JUNKUNC COLLECTION

730

A PALE GREENISH-GREY JADE ARCHAISTIC
FOOTED CUP, ZHI
MING DYNASTY (1368-1644)

The cylindrical cup raised on three monkey-form supports
is carved on the sides with a pattern of archaistic dragons
between two decorative borders, and has an elephant
head-form handle. The base is carved with a two-character
inscription, yong bao (eternally treasured). The stoneis of a
pale greenish-grey color.

37%in. (8.5 cm.) high

$20,000-30,000

PROVENANCE:
Stephen Junkunc, I1l (d. 1978) Collection, before 1958.

LITERATURE:
A. Salmony, Chinese Jade Through the Wei Dynasty, New
York, 1963, pl. XXXIX-2.
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PROPERTY FROM THE JUNKUNC COLLECTION

731

A PALE BEIGE JADE QUATREFOIL CUP
MING DYNASTY (1368-1644)

The cup is carved with ribbed sides and has two clambering chilong forming
a pair of handles. The stone is of a pale beige tone with areas of russet.

4% in.(10.7 cm.) across handles

$15,000-25,000

PROVENANCE:
Stephen Junkunc, Ill (d. 1978) Collection, before 1958.

LITERATURE:
A. Salmony, Chinese Jade Through the Wei Dynasty, New York, 1963, pl.
XXIX-2.
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elephantand aram, a
and a phoenix against a ground of ¢ [hR 19584/l ©
handle carved with a clambering chilong. The stone
pale beige color with chalky texture.a

) ) . Salmony, { Chinese Jade Through the Wei Dynasty ), 4149, 19634, Bk
3%in.(8.9 cm.) high g5 XXXV o

$12,000-18,000

PROVENANCE:
Stephen Junkunc, Il (d. 1978) Collection, before 1958.

LITERATURE:
A. Salmony, Chinese Jade Through the Wei Dynasty, New York, 1963, pl.
XXXVIIL.



PROPERTY FROM THE JUNKUNC COLLECTION

733

A PALE GREENISH-GREY JADE 'CHAMPION VASE'
LATE MING-EARLY QING DYNASTY, 17TH CENTURY

The vessel is carved as two cylinders conjoined by an eagle with
outstretched wings, standing on the head of a stylized bear, the tail of each
animal protrudes to the reverse to form the handle. The stone is of an even
pale greenish-grey tone.

4% in. (10.7 cm.) high

$60,000-80,000

PROVENANCE:
CT.Loo&Co., New York, 1941.
Stephen Junkunc, |1l (d. 1978) Collection.

EXHIBITED:
New York, C.T. Loo, Exhibition of Chinese Arts, 1 November 1941 - 30 April
1942.

LITERATURE:
C.T.Loo & Co., Exhibition of Chinese Arts, New York, 1941, no. 337.
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#1#9, BFEES, Exhibition of Chinese Arts, 19411818 - 1942848308 »
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B, (Exhibition of Chinese Arts ), #1#J, 19414F, #7557 337>




PROPERTY FROM THE JUNKUNC COLLECTION

734

A LARGE PALE GREENISH-WHITE JADE
FIGURE OF GUANYIN
LATE QING DYNASTY

The standing figure, shown holding a coral branch
and a pearl, wears long, layered robes that fall

in graceful folds to the tops of the bare feet and
are open at the chest to reveal a bead necklace
centered by a chrysanthemum medallion. The
face is carved with a serene expression. The

hair is dressed in long tresses that trail onto

the shoulders, below the large topknot which is
centered by a figure of Amitabha Buddha. Together
with a dark green jade stand carved around the
sides with lotus plants amidst waves below a lotus
petal border.

20% in. (51.5 cm.) high with stand

$200,000-300,000

PROVENANCE:
Stephen Junkunc, Il (d. 1978) Collection.

The present Guanyin can be compared to a
smaller green jade figure of Guanyin (28.8 cm.)
in the Palace Museum, Beijing, illustrated in
Zhongguo Yugi Quanji - 6 - Qing, Hebei, 1991, p.
229, no. 336, where it is dated mid-Qing.

BEERE
B SEEMBREMLG

KilR:
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PROPERTY FROM THE JUNKUNC COLLECTION

735

AWHITE JADE PLAQUE
18TH CENTURY

The rectangular plaque is carved in relief on
one side with an inscription reading, pei yi guan
de, which may be translated as "observe virtues
through the pendant,” followed by a signature,
Zigang. The stone is of even white tone.

2% in. (5.5 cm) wide, cloth box

$6,000-8,000

PROVENANCE:
Ralph M. Chait Galleries, New York, 1946.
Stephen Junkunc, Ill (d. 1978) Collection.

BEERE
BTAEE BE HRERE, H
KiR:

Ralph M. Chait 228, 449, 19464
SEEZS - MBI (1978505%h) 7

PROPERTY FROM THE JUNKUNC COLLECTION

736

AWHITE JADE FIGURE OF GUANYIN
18TH-19TH CENTURY

The bodhisattva is shown standing with body
slightly swayed to the side while holding a scepter
in the left hand and a scroll in the right hand. The
hair is drawn up and secured by a headdress
centered by a seated Amitabha Buddha. The stone
is of even white color.

6in.(15cm.) high

$8,000-12,000

PROVENANCE:
Stephen Junkunc, Il (d. 1978) Collection.

BELH
BTV AERE BERE R
iR
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PROPERTY FROM THE JUNKUNC COLLECTION

737

APALE GREYISH-WHITE JADE FIGURE OF GUANYIN
LATE QING DYNASTY

The bodhisattva with a serene expression is shown wearing a
flowing robe and pouring elixir from the small vase held in her right
hand. The stone is of an even greyish-white tone.

5% in. (13.5 cm.) high

$20,000-30,000

PROVENANCE:

Stephen Junkunc, IIl (d. 1978) Collection.
WEER
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PROPERTY FROM THE JUNKUNC COLLECTION

738

A CARVED WHITE JADE PENDANT
18TH-19TH CENTURY

The pendant s carved in the form of a fish beside
seashells and a small frog. The stone is of an even
pale greyish-white tone.a

13in. (4.4 cm.) wide

$5,000-7,000

PROVENANCE:
Stephen Junkunc, IIl (d. 1978) Collection.

WEPHE

BV KEERMEEER
KiR:

SES - WE=t (19785Fh) B -

PROPERTY FROM THE JUNKUNC COLLECTION

739

ASMALL BRONZE RECUMBENT GOAT-
FORM WATER DROPPER
MING-QING DYNASTY (1368-1911)

The water dropper is cast in the form of a goat with
its legs tucked under the body. The back of the
head has a small circular aperture.

3% in. (8.2 cm.) long, Japanese wood box

$4,000-6,000

PROVENANCE:
Nagatani, Inc., Chicago, 1969.
Stephen Junkunc, |1l (d. 1978) Collection.

WELHE
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KilR:

Nagatani, Inc., Z 05, 19695 »
SEES - WE=H (1978553 B
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PROPERTY FROM THE JUNKUNC COLLECTION

740

A SILVER-INLAID BRONZE MYTHICAL
BEAST-FORM WATER POT AND
BRUSHREST

MING - EARLY QING DYNASTY, 16 TH -
18TH CENTURY

The beast with bulging eyes and a bifurcated
tail is shown in a recumbent position and has
four tall peaks and an aperture on its back, the
body accented with silver-wire inlay.

53%in. (14.6 cm.) long

$10,000-15,000

PROVENANCE:
Warren E. Cox & Associates, New York, 1969.
Stephen Junkunc, IIl (d. 1978) Collection.

BEYH
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ANOTHER PROPERTY

~741

ARARE IMPERIAL SOAPSTONE PANEL OF FOREIGNERS
KANGXI PERIOD (1662-1722)

The panel is decorated with finely carved soapstone figures of Europeans,
probably Portuguese or Dutch, shown in a rocky landscape, all with curly hair,
and dressed in European attire. The men are gathered around a young boy
seated on an ostrich, all set against a ground of pieced soapstone incised
with tufts of grass, with rocks in the foreground and off to one side a waterfall
partially obscured by clouds and pine trees, and the sky indicated by further
pieced soapstone carved with diaper pattern. Together with the catalogue by

John Wanamaker, A Notable Carved and Painted Twelve-fold Chinese Screen of

the late seventeenth and early eighteenth centuries from the Imperial Palace in
Pekin, New York and Philadelphia, 1928.

16 14 x 18 in. (41.3 x 46 cm.) including hardwood frame

$50,000-70,000

BRE HRSIAMIEEAYER

It is possible that this rare panel may originally have been part of a large
screen, such as the magnificent Imperial twelve-panel soapstone-inlaid
zitan and hardwood screen from the collection of John Wanamaker,
Philadelphia, Pennsylvania, sold at Christie's Hong Kong, 7 July 2003,

lot 592. Wanamaker published the screen in a small catalogue entitled,
A Notable Carved and Painted Twelve-fold Chinese Screen of the late
seventeenth and early eighteenth centuries from the Imperial Palace in
Pekin, New York and Philadelphia, 1928. The rectangular panels on the
Wanamaker screen were made in the same manner as the present panel,
i.e. the figures were applied to a pieced soapstone ground with diaper
pattern carved in the sky areas. The panels on the front of the Wanamaker
screen were all thematically Chinese and depicted scenes of Daoist

immortals and scholars. The panels on the back depicted European figures
amidst Western architecture or in landscape settings. Included amongst
the top row of panels on the back of the Wanamaker screen was a panel
featuring an almost identical scene to that of the present panel. Wanamaker
illustrated this panel in his catalogue on p. 51. (Fig. 1)

Fig. 1 Carved soapstone panel from an Imperial twelve-panel screen, Kangxi period
(1662-1722). After J. Wanamaker, A Notable Carved and Painted Twelve-Fold Chinese
Screen, New York and Philadelphia, 1928, p. 51.

[El—  EEHERRRARE S LA AYERRE S — RE RGP —5F) - #iY). Wanamaker (A
Notable Carved and Painted Twelve-Fold Chinese Screen) » 44T EEH, » 19284F » B 51



PROPERTY FROM THE JAMES AND MARILYNN ALSDORF COLLECTION

742

AMOTTLED GREY JADE FIGURE OF ARECUMBENT HORSE
MING DYNASTY (1368-1644)

The horse is shown with legs tucked under the body and head turned

backwards, the ridged backbone following the elegant curve of the body.

The mane and tail are rendered with fine hair markings, and the softly
polished stone is of mottled pale grey color.

834 in.(22.2 cm.) long

$12,000-18,000

PROVENANCE:
The Walter C. Goodman and William Stanton Picher Collection, San
Francisco, 27 October 1981.

The James and Marilynn Alsdorf Collection, Chicago.

The horse has a long history as a symbol of power, energy and prestige in
China. Jade carvings of horses are thought to originate in the Tang dynasty,
reflecting the powerful stone sculptures of horses found on Spirit Roads and
the pottery horses found in tombs.

A grey jade recumbent horse, dated late Ming or early Qing dynasty, shown
with its head turned to the left but with the proper right foreleg bent up at
the knee, is illustrated by J. Rawson, Chinese Jade from the Neolithic to the
Qing, London, 1995, p. 376, no. 26:19. Another related but smaller (8.3 cm.
long) jade horse is illustrated in Zhongguo yuqi quanji - Sui Tang Ming, Hebei,
1994, vol. 5, p. 169, no. 244.

A related bluish-grey jade carving of two horses, from the collection of Mr.
H. Marx, dated to the Ming dynasty, and carved in a charming style with

the heads turned towards each other, is illustrated in The Oriental Ceramic
Society catalogue, Exhibition of Chinese Jades, London, 1948, pl. VII, no. 123.

[SEEESSor-3

B RERHEMNS

KiE:

Walter C. Goodman &EWilliam Stanton Picheri2%: %111
19815108278 °

EISETRISEE - WS RPE 205 -




PROPERTY FROM AN IMPORTANT PRIVATE AMERICAN COLLECTION

~743

ARARE AND SUPERBLY CARVED BAIFURONG FIGURE OF ALUOHAN
17TH-18TH CENTURY

The figure is shown seated with right leg raised and right hand resting on his
knee, leaning against a gnarled trunk growing from an intricate network of
intertwined roots forming the base on which he sits. He holds in his left hand a
scepter topped by a stylized leonine mask and wears voluminous, long-sleeved

robes finely incised with composite floral sprays and swirling clouds, the borders

incised with undulating waves and accented with tiny coral, lapis lazuli and
turquoise beads. His long eyebrows, short, curly beard and the stubble on his
shaved head are all finely delineated. The softly polished stone is of greyish-
beige tone with some areas of caramel-brown.

5%in. (14.3 cm.) high, silk stand and cloth box
1.91b.(8429))

$150,000-180,000

PROVENANCE:
Hunting Folger Deutsch Collection, Florida.
Christie's New York, 26 March 2003, lot 19.

EEHEEFAAER
BR/BEY ToAAERE BXEHNESEELER
KiR:

Hunting Folger Deutsch ¥ » #558 E5Z )1
HFELS, 200338261, HRIRR19

This magnificent and extremely rare figure most likely depicts Ajita, one of The
Sixteen Arhats, or advanced disciples, of the historical Buddha Shakyamuni.

In Chinese iconography, Ajita is traditionally shown with long eyebrows, hence
the name Changmei Luohan, or “the luohan with long eyebrows.”

The soapstone used for this exquisite figure is baifurong, a variety of furong
stone, ranging in color from white to pale creamy beige, found at the Jialiang
mountains, located about eight kilometers outside of Shoushan Village in
Fujian province. The large size of the precious material and the outstanding
quality of the carving distinguishes this figure as amongst the finest soapstone
carvings of 17th and 18th century. It would have been extremely difficult to
obtain a piece of baifurong stone of such large size and fine color that would
allow this luohan to be depicted with an integral naturalistic stand; typically,
the stands or bases of such figures are usually carved separately and from a
more common type of soapstone, such as gaoshan. It also required a carver of
tremendous skill to depict the thoughtful expression on the luohan's face, and
the intricate decoration on the robes, not to mention plan out the utilization of
the stone's material markings to enhance the details.

A smaller (7.8 cm.) soapstone figure of luohan holding a ruyi-scepter, but
seated with a tiger on a separately carved base, dated to 17th century,
formerly in the Marcel Lorber Collection, is illustrated by S. Moss in Between
Heaven and Earth: Secular and Divine Figural Images in Chinese Paintings and
Objects, London, 1988, no. 51. Another soapstone luohan shown holding a
ruyi-scepter without a base and also of smaller size (6 cm.) is illustrated by

BEFPTIR RIS AR - R ERSPE - EVEMN - MRS UEGEER
[BEE > By ANEEPE A - WEHEAFEALL > BEZH - RhBE R
> MEBTRERM - WM - —THROE > — TR SAREIEE RO
B > IR ZI SARGES > A > AT -

AR SEIER IR EERZIER - HEREEELTUEZ b D E%
ZAORRETTRG > Wi14.3007 - EEES42V » TR T > — M » Ky HATE RN -
A - MEETRAAEE S S A A - B ESEIEE
TRECRFFSERF > AR KA ENIIE Z RIS R /D R - 5 > BLERSES
HIE TR RS - W RIRY L E s G2 iA I -
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(additional views)

G. Tsang and H. Moss in Arts of the Scholar's Studio, Hong Kong, 1986, pp.
222-23, no. 135. A further smaller (8.2 cm.) example with a separately carved
base, attributed to Zhou Bin, formerly in the collection of the Water, Pine and
Stone Retreat, was sold at Sotheby’s Hong Kong, 2 June 2016, lot 73.

FEHEEEI fIEE—FEEELE - FROE  FHFF BT
40 2 SIS R BELATC > (7.8 5F) » #17A S. Moss % ( Between Heaven and
Earth: Secular and Divine Figural Images in Chinese Paintings and Objects) * ffi%% * 1988
T 4RSES] o S5 BIFRAE L 2 S IR (64 5) » O G. Tsang K144
% (Arts of the Scholar’ s Studio) * Fi# » 19864E - H 222-23 > 4RHE135 < Ha[&#
—H R EILEEA (BlHugh Moss, S+-4% ) #556 » ERAWHISLUIAMEHRE N
DEAMBRQ.2A5Y) » NEERRE LA, 201666 H2H - FASMERTE T3 o







THE PROPERTY OF ALADY

744

AMOTTLED WHITE AND CREAMY-
BROWN JADE GUIBITABLET
MING DYNASTY (1368-1644)

The tabletis carved with foaming waves rising
from the base and is centered by a bi disc carved
with snail-shell whorls. The upper section of the
tabletis encircled by two chilong, and the reverse
is carved in low relief with cloud scrolls below a
seven-star constellation.

9%in.(23.2 cm.) high

$12,000-15,000

PROVENANCE:
Private American collection, formed in Asia prior
t01992.

Acquired by the present owner in 1992.

TAABTE
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SEEIFANBEIR 131992 LABI A TR MIHEHE o
RHZRI1992FEA ©

ANOTHER PROPERTY

745

A GREYISH-GREEN JADE OF BIXIE-FORM
WEIGHT
17TH-18TH CENTURY

The beast is shown crouching low in a prowling
position, with its long tail curled behind. The stone
is of pale greyish-green tone, and the base is
incised with two characters reading bixie.

7% in.(18.4cm.) long

$10,000-15,000

PROVENANCE:
Important private collection, New England.

+o/HAR REEREEE
KiR:
BENAERE SiEgme

PROPERTY FROM A PROMINENT PRIVATE COLLECTION

746

APALE GREYISH-GREEN JADE CUP STAND
MING DYNASTY (1368-1644)

The cup stand is carved on the interior with two
chilong, each grasping a lingzhi in its mouth,
confronted on a circular collar. The stone is of pale
greyish green tone.

7in.(17.8 cm.) diam.

$8,000-12,000

EBALH
Bl EEREEREMZNGRT
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PROPERTY FROM A PROMINENT PRIVATE COLLECTION

~747

A PALE GREYISH-WHITE JADE '‘DEER’
GROUP

19TH CENTURY

The groupis carved in high relief with a recumbent
doe with its head turned backward towards

the standing stag on the opposite side, admist
plantain trees and rocks.

8in.(20.3 cm.) high, wood stand
$6,000-8,000

EBALE
B REEREE R

PROPERTY FROM A PRIVATE MANHATTAN COLLECTION

748

AWELL-CARVED GREYISH-GREEN AND
BLACK JADE CARVING OF A FOREIGNER
AND MYTHICAL BEAST

17TH-18TH CENTURY

The foreigner is shown seated on top of the
Buddhist lion, holding a beribboned brocade ball in
his proper right hand and a section of ribbon in his
proper left hand. The stone is of mottled greyish-
green color with brownish-black patches.

4% in.(10.8 cm.) high
$15,000-25,000

PROVENANCE:
Acquired prior to 1982, by repute.

SIREFAAEH
+o/AER IkEEREAARERG
KiE:
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THE PROPERTY OF A LADY

749

A LARGE SPINACH-GREEN AND BROWN
JADE CARVING OF ABUDDHIST LION
AND CUB

18TH CENTURY

The Buddhist lion is carved with a knobbly spine and
aluxuriantly curling tail and mane. Its head is turned
towards its cub that clambers onto its back, beside a
beribboned brocade ball. The stone is a deep green
color mottled with darker brown patches.

6in.(15.2cm.) long

$20,000-25,000

PROVENANCE:
Acquired in London prior to 1982.
Askenazie & Co., San Francisco.

FAANEH
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ANOTHER PROPERTY

750

A SPECKLED PALE GREY AND WHITE
JADE CARVING OF TWO HORSES
18TH-19TH CENTURY

The larger horse is shown rolling on its side, and
the smaller is in a recumbent position with its
left foreleg raised to its chin. Both horses grasp
asingle ribbon in their mouths. The stone is of
even white color on one horse and speckled grey
on the other.

3%in.(9.5cm.) long

$6,000-8,000

PROVENANCE:
Prominent private collection, New England.

BTN IRKEEREEERSE G
WKiR:
BETAALRED $EEHE -

PROPERTY FROM A PROMINENT PRIVATE COLLECTION

751

AWHITE JADE'LOTUS POD' WASHER
18TH-19TH CENTURY

The vessel is carved as two conjoined lotus pods,
each supported on a lotus leaf that forms the base
and is carved around the sides in high relief with a
continuous stem bearing further leaves and a lotus
flower. The semi-translucent stone is of white tone
with some opaque white mottling.

5%in. (14 cm.) wide
$2,000-3,000

EBALHE
BT AEREEERE

ANOTHER PROPERTY

752

AYELLOW AND RUSSET JADE CARVING
OFALUOHANINAGROTTO
QING DYNASTY (1644-1911)

The front is well-carved in high relief with a luohan
holding a scroll in his proper left hand seated
within a deep grotto, with a gnarled tree to one
side of the opening. The reverse is carved as a
continuation of the rocky mountainside, the tips of
the rocks accented by russet coloring. The stone is
of soft yellowish tone with areas of russet color.

6%in. (17 cm.) high

$18,000-25,000

B EEREEEEEE LT



The present carving belongs to a group of jade carvings that first appeared in
the late Ming to early Qing dynasties, depicting luohan (disciples of Buddha
known as arhats in Sanskrit) within a mountainous grotto setting. A selection
of the eighteenth-century versions is inscribed with dedicatory or poetic
inscriptions linking them to the Qianlong emperor (1736-1795). It is likely that
these carvings in jade were inspired by a woodblock print of a jade carving of
a luohan in a grotto included in the eighteenth-century catalogue Gu yu tu pu.

See two slightly smaller comparable jade carvings of luohan seated against
a backdrop of rock faces in the collection of the British Museum, London,

illustrated by J. Rawson in Chinese Jade from the Neolithic to the Qing,
London, 1995, pp. 410-11, no. 29:19 and fig. 1, where, p. 410, the author also
gives an enlightening discussion on the context and significance of this
group of carvings.

Compare, also, with three jade carvings in the Asian Art Museum of San
Francisco, one of Bodhidharma and two of luohan in a rocky setting,
illustrated in Later Chinese Jades: Ming Dynasty to Early Twentieth Century
from the Asian Art Museum of San Francisco, San Francisco, 2007, pp. 284-
86, nos. 315, 316 and 317.




PROPERTY FROM A PROMINENT PRIVATE COLLECTION

753

A CARVED PALE GREYISH-WHITE JADE
MOUNTAIN

18TH-19TH CENTURY

The vertical mountain is carved on both sides in
high relief with a continuous scene of eight horses
on a mountain path. The top section of one side is
further carved with a fruiting peach branch and
five bats in flight, and the reverse is carved with
pine and prunus trees. The semi-translucent stone
is of pale greyish-white tone.

9in.(22.9 cm.) high
$8,000-12,000

EBMALH
BT REER/\REILF



PROPERTY FROM A PRIVATE MANHATTAN COLLECTION

~754

AWHITE AND RUSSET JADE CARVING OF ARECUMBENT
PHOENIX

18TH CENTURY

The jade is carved as a recumbent phoenix with its head and long neck leaning
back against the body. The phoenix grasps in its beak a leafy lotus spray which
extends over the tail feathers. The white stone is enhanced with areas of russet
color, particularly on the leaves.

6in.(15.2 cm.) long, hardwood stand
$20,000-30,000

PROVENANCE:
E. & J. Frankel, New York, 1979.

ENTEFANLTE

BT\ BEMERESEG
FiE:
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ANOTHER PROPERTY

~Q755

AWHITE JADE FIGURAL BRUSHREST
18TH CENTURY

The brush rest is carved as an elegant lady leaning against a rectangular
rest. She wears long robes and a flowing scarf. The translucent stone is
of even white tone.

37%in.(9.8 cm.) long, Japanese fitted wood box with an inscription
incorporating a date corresponding to 1927

$12,000-18,000

BT AERHTLER

(another view with box)



PROPERTY FROM A PRIVATE MANHATTAN COLLECTION

756

A CARVED PALE GREYISH-GREEN JADE RUYISCEPTER
18TH-19TH CENTURY

The head is carved with a basket containing flowers and a fruiting peach
branch, and the shaftis carved in shallow relief with the Eight Buddhist
Emblems (bajixiang), above a jardiniére and stand containing a flowering
leafy plant. The stone is of even, very pale greyish-green tone.

1634 in.(42.5cm.) long

$30,000-50,000

PROVENANCE:
E.&J. Frankel, New York, 1980.

S0SIEFANE T
BTN REERM\SERNE
FKiR:

E. & J. Frankel, £#59, 19804 -




757 (two views)

758 (two views)



PROPERTY FROM A PRIVATE COLLECTION, NEW YORK

~757

AWHITE JADE BOULDER WITH LOUHAN
18TH CENTURY

Delicately carved in high relief with a medative luohan
seated under a craggy rock and holding a staff before
awutong tree. The stone is of white and pale-greenish
white color, with some added russet coloring.

4in.(10.1cm.) high, hardwood and softwood stand

$12,000-18,000

PROVENANCE:
Christie's New York, 22 September 1995, lot 359.

HRAFANEHE

BHAERE BEHEEZLTF
KiR:
HRFELAS, 1995598221, HMmiReR 359 ©

PROPERTY FROM A PRIVATE COLLECTION, NEW YORK

~758

A GREENISH-WHITE JADE BOULDER
18TH CENTURY

The boulder is carved with two deer beside a waterfall.
The reverse is carved with pine trees 'lingzhi'and a
four-character inscription, wan le chun giu, (‘endless
happiness throughout the seasons').

5% in. (13.3 cm.) high, hardwood stand

$10,000-15,000

PROVENANCE:
Acquired in Hong Kong prior to 2000.

FBIOFANETR
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PROPERTY FROM A PRIVATE COLLECTION, NEW YORK

759

A PALE GREYISH-GREEN JADE INCENSE
HOLDER
QIANLONG PERIOD (1736-1795)

The pierced sides well-carved with scholars at various
pursuits in a mountainous landscape between two
bands of key -fret borders. The separately ca



PROPERTY FROM A PRIVATE MANHATTAN
COLLECTION

760

APALE GREEN AND RUSSET JADE
BOULDER
18TH CENTURY

The boulder is carved with three scholars standing
beside a wutong tree in a mountainous landscape.
The reverse is carved with two deer beside a pine
tree on a rocky promontory. The stone is a pale
green color with streaks of russet.

5%in. (14.6 cm.) high

$8,000-12,000

PROVENANCE:
E. & J. Frankel, New York, 1982.

SIRIEFANL R

BETALE SEMSLTEILT
iR
E. & J. Frankel, 4359, 19824 -

761

AMOTTLED PALE GREY BLACK JADE
ARCHAISTIC VASE AND COVER
18TH-19TH CENTURY

The vase is carved in low relief on each side of the
flattened ovoid body with a stylized front-facing
dragon above two mythical beasts, all between
pendent lappet borders. The neck is flanked by

a pair of dragon-scroll handles. The stone is of
mottled grey color with black markings.

9% in.(23.5 cm.) high

$6,000-8,000

PROVENANCE:
Private collection, Pennsylvania.

BTN REBEHGRENER
KiR:
FANEHE, B9 EREM
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PROPERTY FROM A PRIVATE MANHATTAN COLLECTION

762

A CARVED MOTTLED PALE GREY JADE PLAQUE MOUNTED ON
A SILVERBOX
THE JADE 18TH CENTURY

The rectangular jade plaque is carved with a fisherman and two boys beside a
bridge over a river and a willow tree. The reverse is carved with an inscription
describing the scene followed by the signature Liang Guozhi. The jade plaque
is setinto the cover of a silver box raised on four low feet and decorated on
each side with a landscape scene bordered by flowers, and signed Maquet.
Paris. Nice.

9% x 6% in. (24.1x17.1cm.)

$20,000-30,000

PROVENANCE:
Acquired prior to 1982, by repute.

The poetic inscription on the back of the jade plaque describes an autumn
landscape. It was composed by Liang Guozhi (1723-1786), a scholar-official
and calligrapher who passed the imperial exam in the thirteenth year

of the Qianlong period (1748). With his strategic acumen and scholarly
pursuits, Liang rose through the ranks and was praised by the emperor for
his intelligence. Liang was appointed a first-rank official and served as the
deputy editor of Siku Quanshu (Emperor's Four Treasuries). Upon his death
in 1786, he was posthumously bestowed the honorary title, Taizi taibao (The
Honorable Tutor to the Crown Prince).

E05IEFAAL R
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(inscription on jade plaque)




ANOTHER PROPERTY

763

AWHITE JADE RUYISCEPTER
19TH CENTURY

The head is carved with a leafy peach branch
bearing three fruit with a bat in flight, and the long
shaftis further decorated with a bat with eternal
knot, flower blossoms, and lingzhi. The translucent
stone is of even white tone with sparse areas of
brown mottling.

15%in. (40 cm.) long

$15,000-25,000

PROVENANCE:
Acquired in Hong Kong, 1979.

BTAEE BEMESERNE
P3H
1979F AR ES




THE PROPERTY OF ALADY

~764

AMUGHAL-STYLE SPINACH-GREEN
JADE VASE AND COVER
18TH-19TH CENTURY

Thevase is carved in low relief with a wide band
of confronted stylized chilong amidst scroll below
anarrow band of repeated leaf motifs. The neck
is flanked by two handles carved in openwork as
blossoms and suspending loose rings. The cover
is surmounted by a single blossom flanked by two
spreading leaves.

7¥sin. (18.1cm.) high, wood stand, cloth box

$15,000-18,000

PROVENANCE:
George de Menasce Collection, London (by repute).
Ben Janssens Oriental Art, London, December 1997.
Dr. Neil Letson Collection, Palm Beach, Florida.
Askenazie & Company, San Francisco.

EXHIBITED:
London, Ben Janssens Oriental Art, Works of Art
from China and Japan, 1-14 December 1997.

LITERATURE:
B. Janssens, Works of Art from China and Japan,
London, 1997, no. 29.

FAANETE

BT\ AER
JREPHTE B EETIRE

KiR:

George de Menasce B, /3 (15)

Ben Janssens Oriental Art, f&3%, 19974128 -
Dr. Neil Letson ¥£7, i1, #hEEEZM o
Askenazie & Company, Bl -

BE:

%4, Ben Janssens Oriental Art, Works of Art
from China and Japan, 199781281148 »
HihR:

B. Janssens, {Works of Art from China and
Japan), &8, 19974, #w8%29




765 (two views)

PROPERTY FROM A PRIVATE MANHATTAN COLLECTION

765

AWHITE JADE BOULDER CARVING
18TH CENTURY

The boulder is carved with a scholar and his
attendant on a rocky promontory under a pine tree.
Thereverse is carved with a waterfall. The stone is
of even white tone with some patches of russet.

4%in. (10.5 cm.) high

$7,000-9,000

SIRIEFANE R

BTAERE BERFeTEILF



ANOTHER PROPERTY

766

A PALE GREENISH-WHITE AND RUSSET JADE BRUSH WASHER
17TH-18TH CENTURY

The shallow brush washer is of irregular pebble shape and carved in low relief
on the incurved rim with a monkey sitting on a pine tree and another monkey
leaping off a pine tree on the opposite side. The stone is of pale greenish-white
tone with opaque russet areas to the base.

5%in.(13.3cm.) long

$6,000-8,000

+HAe BREMERER
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767 (impression)

767

THE PROPERTY OF ALADY

767

AWHITE JADE 'DOUBLE' SEAL
18TH-19TH CENTURY

The two conjoined, square seals are surmounted by a chilong grasping a
lingzhi sprig in its mouth. The bases of the seal are crisply carved, one with four
characters reading chen Zhong Zhuo yin, and the other, Wan Qing. The stone is
of an even white color with areas of faint russet color to the surface at the top.

2in.(5cm.) long

$8,000-12,000

PROVENANCE:
Acquired in the mid-20th century, and thence by descent to the present owner.

FANETR

BT NER BEBAEEZHEE
EP3C: TEREEERED,  MSEU

KiE:

THURREAR, BERERRES

Zhong Zhuo, the individual for whom the seal was made, probably served as
a government official, which is indicated by the character chen that precedes
his name on the first seal. Wan Qing, which is inscribed on the second seal,
may be a hao, or sobriquet, of Zhong Zhuo.

Compare the small white jade 'double’ seal of comparable size (4.6 cm.)
comprised of two small square blocks joined by the entwined bodies of

the two chilong carved on top, dated Qing dynasty, illustrated in Jade, The
Ultimate Treasure of Ancient China, Ontario, Canada, 2000, p. 180, no. 107-11.

81
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PROPERTY FROM A PRIVATE MANHATTAN COLLECTION

768

A CARVED WHITE JADE SNUFFBOTTLE
PROBABLY IMPERIAL, ATTRIBUTED TO THE
PALACE WORKSHOPS, BEIJING, 1750-1850

The rounded-rectangular bottle is carved on the
main sides with confronted archaistic dragons
and the narrow sides with archaistic scroll. The
silver and gold-inlaid stone stopper is inscribed
with four characters reading chang wu xiang wang,
expressing a wish to be remembered.

2%in. (6 cm.) high, silver and gold-inlaid black
stone stopper

$6,000-8,000

SISIERAA LT
1750-18505F HBEMPHLEENSIESE

ANOTHER PROPERTY

769

AMOTTLED EMERALD-GREEN JADEITE
SNUFFBOTTLE
1780-1880

Of compressed ovoid form with concave lip and flat
foot, the well-hollowed bottle is of emerald-green
color mottled with paler green and milky inclusions.

2 % in. (5.2 cm.) high, metal and pink tourmaline
stopper
$5,000-7,000

PROVENANCE:
Prominent private collection, New England.

1780—1880F ZERNKEBIES
KilR:
EEAARRE FEEEH -



PROPERTY FROM A PRIVATE MANHATTAN COLLECTION

770

A SET OF EIGHTEEN WHITE JADE BELT HOOKS

18TH-19TH CENTURY

One is carved with a lingzhi forming the hook, and further lingzhi on the shaft.
A second is carved with a phoenix's head forming the hook, a third with a
goose's head, and a fourth with a horse's head forming the hook, looking
towards a monkey with a peach on the shaft. The remaining belt hooks are
carved with the heads of various mythical beasts.

37%in.(9.8 cm.) long, the largest, fitted cloth box with white jade toggles ~ (18)

$25,000-35,000

PROVENANCE:
Chicago Municipal Museum, Chicago, by repute.
E.&J. Frankel, New York, 1976.

E05IEFAAL R
BT NER BESE—EH G
KilR:

ZINSHBEYE, Z s (5)

E. & J. Frankel, {19, 1976 £




Property from the

India House Collection
New York

(Lots 771-774)

‘India House is bound by every tradition with the adventurers of all ages
who went down to the sea in ships.’

Christie's is honored to sell the art collection of India House, a private
club that has been a fixture of downtown Manhattan since the

early twentieth century. The Club’s Renaissance style building was
constructed by builder Richard Carman after the fire of 1835 and,
previously housing Hanover Bank, Maitland and Company, the New
York Cotton Exchange and W.R. Grace and Company, the edifice has
remained essentially unchanged since its construction. Founded

in 1914 by James A. Farrell and Willard Straight, India House was
conceived as a meeting place for the interests for foreign trade and
its name paid homage to the Dutch West India Company, the first
colonizers of Manhattan. Farrell and Straight envisioned that “New
York should have a place, maritime in spirt, purpose and atmosphere,
where those interested in rebuilding a merchant marine worthy of
American could meet.” In this vein, many leaders in foreign trade and
worldwide commerce have since gathered at India House, including
Franklin D. Roosevelt, Harry Hopkins, Henry Morgenthau, Jr., James
Byrnes, W. Averell Harriman, George C. Marshall, Henry Cabot

A VIEW OF THE STAIRCASE
At Inpia House

Lodge and Cyrus Vance. Their meetings were held alongside India
House's world-class collection of maritime art and objects. First
begun by Dorothy Whitney and Willard Straight, the art collection
grew to encompass marine pictures, model ships, maritime relics
and Chinese works of art, which gave the club its stately atmosphere
and reminded members and guests of its purpose. For more
information, see A Descriptive Catalogue of the Marine Collection to
be Found at India House (New York, 1935).

The following group of paintings were all acquired by India House
co-founder Willard Straight. Willard Straight was a significant figure
in the establishment of American business interests in China at the
beginning of the 20th century. After graduating from Cornell in 1901,
Straight began his career in East Asia when he accepted a position

in Nanjing with the Chinese Imperial Maritime Customs Service. In
1906, at age 26, Straight was appointed consul general at Mukden in
Manchuria, China. When that appointment ended, he spent a number
of years in Beijing and the United States working for various business
interests, finally returning to the United States in 1912. It was during
Straight’s time in China that he acquired this group of paintings.




PROPERTY FROM THE INDIAHOUSE CLUB COLLECTION, NEW YORK

771

TWO LARGE SILK PAINTINGS OF DAOIST IMMORTALS 4847 INDIA HOUSE {R445B22 7

LATE MING-QING DYNASTY, 17TH-18TH CENTURY BERAE LA\ BARE BRAYMEWIE
Each painting depicts three groupings of immortals, one with sixteen TR

immortals with three attendants, the other with nineteen immortals, all o
standing amongst scrolling clouds, wearing long robes and with distinctive Willard D. Straight (1880-1918) 2, 1914 FLARIAE °
individual faces.

811 x 44% and 68% x 38% in. (207 x 113 and 174 x 97.8 cm.), including frames (2)

$5,000-7,000

PROVENANCE:
Willard D. Straight (1880-1918) Collection, acquired before 1914.




PROPERTY FROM THE INDIAHOUSE CLUB COLLECTION, NEW YORK

772

ALARGE INKAND COLOR ON SILK PAINTING OF GUANDI
EARLY QING DYNASTY, 177TH CENTURY

Painted in ink and color on silk, the God of War is shown standing with his left

hand raised to hold his long beard and his right extended to hold his long blade.

He wears a long robe decorated in front with a leaping dragon and underneath
the armor decorated with lion-form epaulet on the shoulder, his hair is pulled
up and tied beneath a cloth cap, and his face has a fierce expression. The
painting is inscribed in a cartouche at the proper lower left corner, xing bu qi
xin lang Zhou Tiancheng deng zao (made by court official translators including
Zhou Tiancheng). The painting is set within an elaborately carved gilt-wood
frame with commemorative panel reading "THIS CANTON CARVED FRAME
Presented to INDIA HOUSE by MR. W.E. BEMIS, One of the Governors', and
with inscriptions at either corner reading Zhao Sanyou zao (made by Zhao
Sanyou) and Yuedong Sheng Yuan Chang Xi (Yuedong province Yuan Chang
Xi [probably the name of the individual who commissioned the frame]).

103 x60%in. (261.6 x 153.7 cm.), including frame

$30,000-50,000

PROVENANCE:
W.E. Bemis (d. 1915) Collection.
Willard D. Straight (1880-1918) Collection, acquired before 1914.

4149 INDIA HOUSE {RS48B2 7
B TEie BARE BRTEA

KR
W.E. Bemis (19154E#f) 7 -
Willard D. Straight (1880—1918£) ¥, 1914 ELIBIAE ©

The cartouche in the lower proper left corner includes the name Zhou
Tiancheng, who is known to have served as one of the court translators
during the third year of the Shunzhi reign (1646). He was later placed in
charge of the imperial silk factories in Suzhou and continued to be active into
the early Kangxi reign.

Guandi, also known as Guangong (Lord Guan), is reputed to be the military
hero, Guanyu of the Three Kingdoms period (AD 220-280), who was killed
in battle along with his adopted son Guanping and his trusted general
Zhoucang in Jingzhou by the army of Sun Quan, the ruler of the state of
Wu. The accounts of his superhuman abilities and incorruptible character
are dramatized in the fourteenth-century historical novel, Sanguozhi yanyi
(Romance of the Three Kingdoms). The figure of Guandi underwent much
transformation in Chinese history from military hero to being deified as a
God of War. For further discussion on see J. Larson and R. Kerr, 'A Hero
Restored: the Conservation of Guan Di', Orientations, July 1991, pp. 28-34.

The cult of Guandi was actively supported by the Ming Court and his image
can be found in Court paintings, such as the large hanging scroll, Guan Yu
Captures an Enemy General by the early fifteenth-century painter Shang Xi,
illustrated by C. Clunas, Art in China, Oxford and New York, 1997, p. 70, fig.
32. In the Qing period his popularity continued to grow, and he became an
important deity for both Daoist and Buddhist devotees.

(inscriptions on frame)
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773

PROPERTY FROM THE INDIAHOUSE CLUB
COLLECTION,NEW YORK

773

ALARGE SILKPAINTING OF TWO
IMMORTALS AND AN ATTENDANT
LATE MING-QING DYNASTY, 17TH-18TH
CENTURY

The ink and color on silk painting depicts two
male dieties, one wearing robes decorated with
cranes and carrying a jeweled scepter, the other
wearing robes with five-clawed dragon roundels,
accompanied by a male attendant holding a
banner, all amidst colored cloud scrolls.

79% x 47%2in.(201.9x120.7 cm.), including frame

$5,000-7,000

PROVENANCE:
Willard D. Straight (1880-1918) Collection,
acquired before 1914.

B4 INDIA HOUSE {R445F 2278,

BEBRE o/ BARERE (WAE
KiR:

Willard D. Straight (1880-1918) ¥, 1914514
BUAR °

PROPERTY FROM THE INDIAHOUSE CLUB
COLLECTION,NEW YORK

774

TWO LARGE PAINTINGS OF MANJUSHRI
LATE MING-QING DYNASTY, 17TH-18TH
CENTURY

Each painting depicts Manjushri seated on his lion
mount in a mountainscape, wearing flowing robes
and an elaborate crown and surrounded by an
aureole. One is accompanied by a young acolyte,
the other is accompanied by a bearded attendant.

89% x 47 and 85% x 46%2in. (226.7 x 119.4 and
217.2x118.1 cm.), inluding frames (2)

$8,000-12,000

PROVENANCE:
Willard D. Straight (1880-1918) Collection,
acquired before 1914.

B9 INDIA HOUSE {R455F 2278

BEBRE o/ fBAER

MK ETELGRE

KiR:

Willard D. Straight (1880-1918) ¥, 1914514
BIAFEL






ANOTHER PROPERTY

775

ALIMESTONE HEAD OF BUDDHA
NORTHERN QI DYNASTY (AD 550-577)

The rounded face is carved with a serene
expression with half-closed eyes under arched
eyebrows and above pressed lips, the hair is neatly
arranged in a tall topknot. The stone has traces of
white slip.

9in.(22.9 cm.) high, wood stand

$10,000-15,000

PROVENANCE:
Acquired in Paris, 1960, by repute.

JT.Tai & Co., New York, before 1992.

Sotheby's New York, Informing The Eye Of The
Collector: Chinese Ceramics And Works Of Art
From J.T. Tai & Co., 22 March 2011, lot 252.

it axREHE

RiR:

1960FERER (1#) -

RS, 59 B1992F LARIARL  ©

#R#9ERELL, Informing The Eye Of The Collector:
Chinese Ceramics And Works Of Art From J.T.
Tai & Co., 201153822, 1AmiReR252 °



PROPERTY FROM AN IMPORTANT PRIVATE COLLECTION

776

A GILT-LACQUERED BRONZE FIGURE OF BUDDHA
MING DYNASTY (1368-1644)

The Buddhais seated in dhyanasana with his hands held in bhumisparsha
mudra. He wears a monk's layered robes and his hair is dressed in tight curls
that continue up over the ushnisha above his extended ear lobes. The figure is
raised on a separate double-lotus-petal base with conforming foot of stylized
lotus petals. Together with an additional gilt bronze double-lotus base.

28in.(71.1cm.) high including base

$12,000-18,000

PROVENANCE:
Parke-Bernet Galleries, Inc., New York, 16 January 1957, lot 435.

FEFAAER

BB SEEEARAER

FiE:

Parke—-Bernet Galleries, Inc., #t#J, 1957418168, i8mims% 435

PROPERTY FROM AN IMPORTANT PRIVATE COLLECTION

777

A GILT-LACQUERED BRONZE FIGURE OF THE MEDICINE
BUDDHA
MING DYNASTY (1368-1644)

The Budha is shown seated in dhyanasana with right hand extended in
varadamudra while holding a myrobalan fruit. He wears a monk's layered robes
and his hair is dressed in tight curls that continue up over the ushnisha above
his extended ear lobes. The figure is raised on a seperate double-lotus-petal
base with conforming foot of stylized lotus petals. Together with an additional
gilt-bronze double-lotus base.

28in.(71.1cm.) high including base
$12,000-18,000

PROVENANCE:
Parke-Bernet Galleries, Inc., New York, 16 January 1957, lot 434.

BEFAAER

BB SRR EERD AL R

FiE:

Parke—Bernet Galleries, Inc., 1%, 195751816 H, 1AmiwsR434




PROPERTY FROM THE INDIANAPOLIS MUSEUM OF ART, SOLD TO BENEFIT THE ART
ACQUISITIONS FUND

778

ALARGE POLYCHROME WOOD FIGURE OF GUANYIN
MING DYNASTY (1368-1644)

The figure is shown seated in padmasana with the right hand resting in
the figure's lap, wearing loose, voluminous robes. The face has a serene
expression, with heavy-lidded eyes, and the hair is tied up in a tall chignon.

45%in. (115 cm.) high

$40,000-60,000

PROVENANCE:
Edward Wells, New York.
Indianapolis Museum of Art, acquired 20 October, 1936.

EXHIBITED:

The John Herron Art Institute (currently the Indianapolis Museum of Art), 1935.

LITERATURE:
Star, "Example of Ancient Chinese Sculpture Added to Herron Institute
Collection," Indianapolis, 8 November 1936.

ENSEZRANRFI AR S YD RERT, MK RSB R M REHES

B REerEELR

KiR:

Edward Wells I, 4859

ENSBLANERI R TS Y8R, 1936510B20H AR -

RE:

The John Herron Art Institute (EDEE Z4biR R4S 8ERTES), 19354
HhR:

Star, {Example of Ancient Chinese Sculpture Added to Herron Institute
Collection), ENZEZ 4Rk, 1936 F11B8H ©

This finely carved figure retains all of the sense of robust power and majesty
seen in figures of Tang, Song and Jin dynasty date. The folds of the drapery
in the shawl, scarves and dhoti worn by this figure are reminiscent of that
seen on painted wood figures of Song date, but the small, pursed mouth,
the slender nose and oblique eyes are more similar to those found in Ming
painted sculpture. The figure’s pierced ears suggest that he may have had
separately-made jewelry and the ridge of the hair suggests that he would
have worn a separately-made crown, likely made of metal.

A figure of a seated Guanyin, dated Ming dynasty and displaying similar
stylistic elements, is in the collection of The Metropolitan Museum of Art,
and is illustrated by Denise Patry Leidy and Donna Strahan in Wisdom
Embodied: Chinese and Daoist Sculpture in The Metropolitan Museum of Art,
New York, 2010, pp. 156-7, no. 40. Like the present figure, the Met figure has
similarly rendered hair encircled with a ridge where a crown would have been
placed, as well as gesso decoration along the edges of the robes.






PROPERTY FROM A PRIVATE COLLECTION

779

A GILT-BRONZE FIGURE OF GUANYIN
17TH-18TH CENTURY

The bodhisattva is shown standing and dressed

in a voluminous robe with a beaded necklace
spanning the chest. The deity has gentle facial
features below an urna, her eyes downcast in
contemplation, and the hair is coiled into a topknot
and drawn back into two knots at the shoulders.

16in.(40.6 cm.) high

$12,000-18,000

AL
ToAtRE 2240
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PROPERTY FROM AN IMPORTANT AMERICAN COLLECTION

780

A BOXWOOD FIGURE OF BUDAI

QING DYNASTY (1644-1911)

The laughing figure is shown standing on a pine tree
platform with left leg raised and bent, leaning against a
knotted treature sack with the head and body tilted to
the right. He's wearing a loose robes that falls open to
reveal a rounded belly, the left hand is holding a double
gourd and right hand holding a rosary.

9%in.(24.8 cm.) high
$12,000-18,000

EEEEALHE

B EBARERRIIR
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VARIOUS PROP

781 .

TWO BRON
QIANLONG C
PERIOD (1736

Both covers are
acover foradou, is
cast as two entwi
lappet-shaped fi

6% and 6% in. (16.5
$8,000-12,000

The cover with entwi
an archaistic bronze v
Kong, 6 October 2015
served as the cover fo
type of vessel, see the
Christie’s New York, 17

R ST ERER
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A RARE PAIR OF GILT-BRONZE FIGURES OF WATER BUFFALO
LATE MING-EARLY QING DYNASTY, 17TH-18TH CENTURY

Each buffalo is shown standing with the head slightly turned to one side, with
round eyes and a ruyi-shaped nose, framed by a pair of curved horns above
pointed ears. The back of the neck and hunched shoulders have folded skin
leading to a muscular body and a long tail tucked alongside one hind leg.

7% in.(18.4cm.) long

$20,000-30,000

PROVENANCE:
The Pan-Asian Collection (Christian Humann, d. 1981), New York, by 1981.
Christie's New York, 1 December 1982, lot 302.

James Godfrey, New York, 1983.

A similar gilt-bronze figure of a buffalo of comparable size, dated late
Ming-Qing dynasty, was sold in Gods and Beasts - Gilt Bronzes from the
Speelman Collection, Sotheby's Hong Kong, 8 April 2014, lot 90.

BERAEH oA\ ZBRigF—%

KiR:

3Z R (Christian Humann, 1981465, #7549, 1981 T A °
BHETLS, 19824512818, HRIRE 302°

James Godfrey, ###9, 1983 £ »




Chinese Ceramics and Paintings
Sold by the Yale University Art Gallery

For the Benefit of Acquisition Funds

(Lots 783-796)

SOLDBY THE YALE UNIVERSITY ART GALLERY FOR THE BENEFIT OF ACQUISITION FUNDS

783

THREE SMALL GREYISH-GREEN-GLAZED JARS
LATE TANG-FIVE DYNASTIES, 9TH-10TH CENTURY

The first jar, Changsha kilns, is of compressed globular form and covered with a

greyish-green glaze. The second jar, Changsha kilns, is an ovoid jar applied with

two small loop handles and covered with a pale olive-toned glaze and decorated
on the shoulder with two brown splashes. The third jar, possibly Hengshan kilns,
is covered with a greyish-green glaze.

Thelargest 4% in. (11.4 cm.) high (3)

$6,000-8,000

PROVENANCE:
John Hadley Cox (1913-2005) Collection, Washington, D.C.
Yale University Art Gallery, New Haven, Connecticut, accessioned in 1940.

A comparable two-handled jar of slightly larger size (14 cm. high) dated Tang
dynasty, 9th-early 10th century, but with four brown splashes on the shoulder
rather than two, was sold Christie’s New York, The Collection of Robert Hatfield
Ellsworth, Vol. VII, Chinese Works of Art, 18-27 May 2015, lot 8029.

REFSISE R EPERREMEREES

BEE/ARR /A REHINE=

KiR:

John Hadley Cox (1913-2005%) 27, HERIBFSE
HRE K28R, S5, BEIIEN, 1940F A5 »
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SOLD BY THE YALE UNIVERSITY ART GALLERY FOR THE BENEFIT OF ACQUISITION FUNDS

784

AN OLIVE-GREEN-GLAZED SHALLOW BOWL
LATE TANG-FIVE DYNASTIES, 9TH-10TH CENTURY

Possibly Shuiche kilns, Guangdong province, the bowl has shallow, straight sides,
rising from a low foot ring, and is covered overall with a greyish-olive-toned glaze.

6in.(15.2 cm.) diam.

$4,000-6,000

PROVENANCE:
John Hadley Cox (1913-2005) Collection, Washington, D.C.
Yale University Art Gallery, New Haven, Connecticut, accessioned in 1941.

A Tang-dynasty olive-glazed bowl of similar shape and nearly identical size was
unearthed in 1972 at the Famen temple, Shaanxi province, and is illustrated in
Gifts of the Tang Emperors: Hidden Treasures from the Famen Temple, Niigata
Prefectural Museum of Art, Tokyo, 1999, p. 121, no. 80.

HEMSIERIPEAREERRES

BRE/AN Nu/-HE SHhes

KiR:

John Hadley Cox (1913-2005%F) ¥1#, EEATEAFIE -
HRE KB EM8R, M85, BEIIE M, 1941 FAR -

(base)
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785

SOLD BY THE YALE UNIVERSITY ART GALLERY FOR
THE BENEFIT OF ACQUISITION FUNDS

785

A COPPER-RED-GLAZED 'PHOENIX-TAIL
VASE

18TH-19TH CENTURY

The vase has a bulbous body and a flaring neck,
and is covered on the exterior with a glaze of
mottled crushed raspberry color which fades to a
pale cream color on the rim and the foot.

19in.(48.3 cm.) high

$8,000-12,000

PROVENANCE:
J. Pierpoint Morgan (1837-1913) Collection, New York.
Wilson P. Foss, Jr. (1890-1957) Collection, New York.
Yale University Art Gallery, New Haven,
Connecticut, accessioned in 1956.

HEASISERIPBAREERRES

BTV AER THEES

KilR:

e, FEARERS. EER(183719134F) B, #K0 -
Wilson P. Foss, Jr. (1890—19574F) 127, 149
HREREEAER, MBS, BRIEIEMN, 1956 F A

SOLD BY THE YALE UNIVERSITY ART GALLERY FOR
THEBENEFIT OF ACQUISITION FUNDS

786

A JADE-EMBELLISHED COPPER-RED-
GLAZED COMPRESSED GLOBULAR JAR
18TH-19TH CENTURY

The jaris of compressed, globular form, and is
covered with arich glaze of crushed raspberry
tone, which thins to a pale cream at the rim. The
jar is embellished with white jade masks attached
below the neck.

8% in.(21.6 cm.) diam., wood cover with white jade
finial, wood stand

$10,000-15,000

PROVENANCE:

Thomas E. Waggaman (1839-1906) Collection,
Washington, D.C.

American Art Association, New York, 25 January
1905, lot 993.

Mrs. William H. Moore (1858-1955) Collection,
New York.

Yale University Art Gallery, New Haven,
Connecticut, accessioned in 1955.

JHEPTSHEREPEA DL BRI RS

b= AV AR L=E R s E

P3H

Thomas E. Waggaman (1839-19064F) i,
FERBRE -

American Art Association, %9, 19058182508,
HEIRST 993

William H. Moore k A (1858195555 , {4 -
ERE KRR, MBS, BHEIAEIN, 19555 AR °



786



SOLD BY THE YALE UNIVERSITY ART GALLERY FOR THE BENEFIT OF ACQUISITION FUNDS

787
A BLUE AND WHITE 'PHOENIX-TAIL VASE
KANGXI PERIOD (1662-1722)

The vase is decorated on the body and the neck in brilliant underglaze blue
with continuous scenes of scholars and fishermen amidst rocks and pines in
ariverscape.

18in.(45.7 cm.) high

$5,000-7,000

PROVENANCE:
Florence Baiz van Volkenburgh (d. 1940) Collection, New York.
Yale University Art Gallery, New Haven, Connecticut, accessioned in 1940.

HEFTSHSEREPEAREIEERES

BRE StEERDEEREZ

RiR:

Florence Baiz van Volkenburgh (19405#) 227, 4459
EREKEEAMER, MBS, BIEIEIN, 19405 A5 ©

(two views)
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(two views)

SOLDBY THE YALE UNIVERSITY ART GALLERY FOR THE BENEFIT OF ACQUISITION FUNDS

788

A BLUE AND WHITE 'PHOENIX-TAIL' VASE HEFS B RIPEASREMRREES
KANGXI-PERIOD(1662 1722) o - mmE EEEEERES

The vase is decorated on the body in vibrant shades of underglaze blue with

acrane in flight descending towards a stag on a rocky promontory, and a doe ESEY

beneath a crane nestled in a pine tree. The neck is decorated with two further Florence Baiz von Volkenburgh (19405#) 25, 159
deer and two cranes within a continuous landscape scene. AR AR AE, AT, BREMAR N, 19405 AR »

17%in.(44.5 cm.) high

$10,000-15,000

PROVENANCE:
Florence Baiz von Volkenburgh (d. 1940) Collection, New York.
Yale University Art Gallery, New Haven, Connecticut, accessioned in 1940.
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SOLD BY THE YALE UNIVERSITY ART GALLERY FOR
THE BENEFIT OF ACQUISITION FUNDS

~789

A FAMILLE ROSE'SOLDIER VASE' AND
COVER
QIANLONG PERIOD (1736-1795)

The baluster vase is decorated with three leaf-
shaped panels, one panel enclosing a phoenix with
peony blossoms, another panel enclosing a pair

of pheasants with flower blossoms, and the third
panel enclosing a pair of peacocks with prunus
blossoms, below the waisted neck decorated with
rectangular panels enclosing antiques, all reserved
on a composite floral ground. The cover is similarly
decorated with floral sprays on a diaper ground
and surmounted by a Buddhist lion-form finial.

53% in. (135.3 cm.) high, wood stand

$30,000-50,000

PROVENANCE:
Winston Frederick Churchill Guest (1906-1982),
New York.

Yale University Art Gallery, New Haven,
Connecticut, accessioned in 1975.

REFSIS BRIV E AR M EREES

Bz fE MERYTEREISER

KiR:

Winston Frederick Churchill Guest (1906-1982)

EREAREBSEAEE, S, BRIEIKIEIN, 1975F AR

(detail)



SOLDBY THE YALE UNIVERSITY ART GALLERY FOR THE BENEFIT OF ACQUISITION FUNDS

790

APAIR OF FAMILLE ROSE BALUSTER JARS AND COVERS
YONGZHENG PERIOD (1723-1735)

Each jar is decorated with cockerels, a hen and a chick amid rocks, peony
blossoms and flowering branches, between geometric-ground decorative bands
on the neck and above the foot. Each cover is decorated with further flowers
below a decorative band of ruyi-heads below the brown-painted finials.

24in.(61cm.) high (2)

$20,000-30,000

PROVENANCE:

Parish-Watson & Co., New York, 1 December 1920.

Mrs. Mellon (Ailsa) Bruce (1901-1969) Collection.

Yale University Art Gallery, New Haven, Connecticut, accessioned in 1952.

AEFS B REPER XM REEES

BEE WMEELASTEER—H

RiR:

Parish-Watson & Co., #1#J, 1920512 81H »
Mellon (Ailsa) Brucek A (1901-1969%F) 27
HREBXZ2MitE, 83, BRIEIN, 1952 AR -
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791 (mark)

792 (mark)

SOLDBY THE YALE UNIVERSITY ART GALLERY FOR
THE BENEFIT OF ACQUISITION FUNDS

797

ABLUE AND WHITE 'DRAGON'DISH
QIANLONG PERIOD (1736-1795)

The interior is decorated with a five-clawed
dragon writhing amidst clouds, and the exterior is
decorated en suite with a pair of striding dragons.
The base has afour-character mark reading
Zhiyuantang zhi (Made for the Hall of Extended
Remoteness).

6% in. (16.8 cm.) diam.

$6,000-8,000

PROVENANCE:
Samuel Wells Williams (1812-1884) Collection.
Frederick Wells Williams (1857-1928) Collection,
by descent.

Yale University Art Gallery, New Haven,
Connecticut, accessioned in 1928.

SR ERIPBRBEMEREES

BIIE SRR

HHE TRiRER, BN

FKiF:

Samuel Wells Williams (1812-1884£F) 21
Frederick Wells Williams (1857-19284F) ¥ 1%
eV

HFE R8T, MBS, BIEIIEIN, 1928 F A

SOLD BY THE YALE UNIVERSITY ART GALLERY FOR
THE BENEFIT OF ACQUISITION FUNDS

792

ABLUE AND WHITE 'DRAGON'BOWL
QIANLONG PERIOD (1736-1795)

The exterior is decorated with two five-clawed
dragons writhing amidst clouds and above rocks
emerging from crashing waves. The base has a
four-character mark Zhiyuantang zhi (Made for the
Hall of Extended Remoteness).

5%in. (14.3 cm.) diam.

$5,000-7,000

PROVENANCE:

Samuel Wells Williams (1812-1884) Collection.
Frederick Wells Williams (1857-1928) Collection,
by descent.

Yale University Art Gallery, New Haven,
Connecticut, accessioned in 1928.

HES I ERIMERBEMEREES

BEIE SICRERNER

HHIE TSR | BER

FiR:

Samuel Wells Williams (1812-1884 ) 24

Frederick Wells Williams (1857—-1928%) 127, &
eI

EREAREASEATEE, S, BIEIKIEIN, 1928 F A G °



SOLD BY THE YALE UNIVERSITY ART GALLERY FOR THE BENEFIT OF ACQUISITION FUNDS

793

A FAMILLE ROSE PINK-GROUND SGRAFFIATO 'MEDALLION'BOWL
DAOGUANG SIX-CHARACTER SEAL MARKIN UNDERGLAZE BLUE AND
OF THE PERIOD (1821-1850)

The bowl is decorated on the exterior with four roundels, each containing a
different cluster of flowering branches, and flanked by stylized floral sprays
reserved on a bright pink sgraffiato ground. The interior is decorated in underglaze
blue with four floral groupings encircling a central medallion which contains a
scene of arabbitin alandscape of trees and rocks.

57in.(14.9 cm.) diam.

$20,000-30,000

PROVENANCE:
Samuel Wells Williams (1812-1884) Collection.

Frederick Wells Williams (1857-1928) Collection, by descent.

Yale University Art Gallery, New Haven, Connecticut, accessioned in 1928.

RE SIS BRI BB MEERES

BN MEELBRITEINEE RNFEEEHX

KilR:

Samuel Wells Williams (1812-1884 %) ¥¥#,

Frederick Wells Williams (1857-19284F) 125, S5 ix{@&
BRE KB EMER, ME3, BEIIE N, 1928 F AT

(base)
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SOLD BY THE YALE UNIVERSITY ART GALLERY FOR THE BENEFIT SOLD BY THE YALE UNIVERSITY ART GALLERY FOR THE BENEFIT
OF ACQUISITION FUNDS OF ACQUISITION FUNDS

794 795

CHEN QIKUAN (CHEN CHI-KWAN, 1921-2007) CHEN QIKUAN (CHEN CHI-KWAN, 1921-2007)
Monkeys Isolated

Scroll, mounted and framed, ink on paper. Scroll, mounted and framed, ink and color on paper.
93in.(23.8cm) x 23 78in. (60.8 cm.) 9%in. (24.5cm) x 47 % in. (120 cm.)

Inscribed and signed Inscribed and signed

Dated 1955 Dated 1956

$3,000-6,500 $8,000-12,000

HEFSEEREBEABEMERRES HEFSHERBEABEMEERES

FRELE (1921-2007) FRELES (1921-2007)

1z ENIEEEN

IKEM|AR BIE —NARFE REMARN HWIE —NAANHE

2Ei#; - CHI>1955¢ Bl BB (HD) < FRHEEE-56'

795



SOLD BY THE YALE UNIVERSITY ART GALLERY FORTHE BENEFIT
OF ACQUISITION FUNDS

796
CHEN QIKUAN (CHEN CHI-KWAN, 1921-2007)

Mother Hen and Chicks

Scroll, mounted and framed, ink on paper.
9in.(23cm) x11%in. (30 cm.)
Inscribed and signed

$2,500-3,500

796

RSB R AP B AR MR RS
FEEES (1921-2007)

e

IKEHA HRIE

B BRT o BEEE
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797

798
C.C.WANG (WANG JIQIAN, 1907-2003)

Landscape No. 961

Scroll, mounted and framed, ink and color on paper.
25%in. (64 cm.) x 25 % in. (64 cm.)

Inscribed and signed, with two seals of the artist

Dated twentieth day, twelfth month, bingyin year (1986)

$7,5600-9,500

F&F (1907-2003)
L7k 59615%
REMEA BIE —N/REE

REq# RE (19864 ) +—A+H E=F -
$5EN : ST AR  JERE TR bIR IS

797
KANG YOUWEI (1858-1927)
Calligraphy

Scroll, mounted and framed, ink on paper.

A Ygin. (104.5cm.) x 18 2 in. (47 cm.)

Inscribed and signed, with two seals of the artist
Dedicated to Jieping (Tsien Tai, 1886-1962)

$10,000-15,000

PROVENANCE:
Acquired directly from the artist, and thence by descent.

The recipient of this work is the prominent diplomat Qian Tai (Tsien Tai,
1886-1962), who studied in China and France and received a doctorate in
law from the University of Paris. He was a member of the Chinese delegation
to the Paris Peace Conference in 1919, and was appointed the Vice Minister
of Foreign Affairs, as well as to diplomatic posts in Spain and Belgium. He
served as the Ambassador to France from 1944 to 1949.

BE%A (1858-1927)

E- N

IKEHA  HIE

BB ATEINEI N AHE AR R R BEA-

PEN: BEA  #FERE T HASF=AXFENME=1T—RT+&22
RiR:

BEREEEEMER  WHREEE-

RS (1886-1962) @ FIEF » EFINRE - AR AEMIEL2E T2

19195 2EERNE  REIZMEBRR B  LLRIFSE <1944
19496/ (EPEREEER A

798



799
QINFENG (B.1961)
Civilization Landscape #2080

Scroll for framing, ink, coffee and tea on canvas
1413 x62%in.(359x159cm.)

Inscribed by the artist

Dated 2004

$25,000-35,000

LITERATURE:
China Onward, Louisiana Museum of Modern Art,
Denmark, 2007, p. 227.

Z=E (196154%)

NBS#EF512080
KE MEE X HA —OOMEE
#8581 2004 / No. 2080 Made by Qin Feng &/
&
HhR:

{ChinaOnward) > IEZSRLEMIEMENE -
s 582278




,born in England in 1906
and named after his godfather and his father's best friend and cousin, Sir
Winston Churchill, was raised in the company of great men. His father,
Captain the Right Honourable Frederick E. Guest, a grandson of the 7th
Duke of Marlborough, was a Member of Parliament and held the post of
Britain's first Secretary of State for Air. His mother, Amy Phipps, daughter
of Henry Phipps of Pittsburgh who was a philanthropist and partner at
Carnegie Steel Corporation, harnessed her considerable resources to
fulfill her deep interest in aviation and to realize its value in the future of
world transportation.

Mr. Guest was not only a devoted student (while attending Yale University

and Columbia Law School he developed fluency in French and Spanish), but
also an avid sportsman and Polo Hall of Fame 10 Goal player. He later served
as Captain in the United States Marine Corps in World War Il, and during his
overseas travels he began his exceptional art collection. Many of the Chinese

12

Winston Frederick Churchill Guest
(1906-1982) and his wife C. Z. Guest
(1920-2003) at a party held in honor of
the Duke and Duchess of Windsor at
the Waldorf Astoria, Park Lane, New
York, 19583. (Photo by Slim Aarons/
Hulton Archive/Getty Images)

Winston Frederick Churchill Guest (1906-
19824F) JeHAE C. Z. Guest (1920-20034F)
R 1953 AL AR 45 R 18 I L R B
RIS B R AR AN ZE (B Slim
Aarons/Hulton Archive/Getty Images)

works in the collection were purchased by Mr. Guest in the mid-20th century,
following the war, through his close friend Ralph M. Chait, of Chait Galleries,
and through C.T. Loo, also a predominant Chinese art dealer of the period.

In 1947, he married the love of his life, Lucy Douglas Cochrane, of Boston,
known to family and friends as C.Z., which stemmed from her young
brother's attempt to call her ‘sister’. Ernest Hemingway stood witness as
best man at the ceremony in Havana, Cuba. As a style icon of New York

high society, Mrs. Guest graced the covers of Time magazine and Town

& Country, among many others. With their unbridled enthusiasm, high
standards and unrivaled sense of style, C.Z. and Winston F. C. Guest became
one of the most iconic taste-making couples of 20th century America.

The following section (lots 800-810) presents selected Chinese works of art
from the collection of Winston F. C. and C.Z. Guest. Christie’'s is also honored
to offer Western decorative arts in The Exceptional Sale and The Collector
Sale later in the Fall.



800

ABLUE AND WHITE BRUSH POT
KANGXI PERIOD (1662-1722)

The sides are finely decorated with an audience scene in a terraced garden,
depicting a central female figure being greeted by a bowing official surrounded
by attendants. The countersunk base is inscribed with an apocryphal
Chenghua mark.

6%in.(17.5 cm.) diam.

$20,000-30,000

PROVENANCE:
Frank Caro, successor to C.T. Loo, no. 2068, (according to label).

LITERATURE:

S. Salk, C.Z. Guest American Style Icon: Celebrating Her Timeless World at
Home, in Her Garden & Around Town, New York, 2013, p.151.

WINSTON F.C. 8 C.Z. GUEST {2

BRE SEtaEEY

KiR:
Frank Caro, EFZE{E(TE, R552068 (IRIZH) -
HhR:

S. Salk, {C.Z. Guest American Style Icon: Celebrating Her Timeless
World at Home, in Her Garden & Around Town), 859, 20134, 151 -

(another view)

13



PROPERTY FROM THE COLLECTION OF WINSTON F.C.AND C.Z. GUEST

801

TWO BLUE AND WHITE GU-FORM VASES
KANGXI PERIOD (1662-1722)

Each vase is decorated on the tall foot and neck with continuous scenes of
gentlemen in aterraced garden, and on the mid-sections with composite
floral sprays.

18%in. (46 cm.) high

$25,000-35,000

WINSTON F.C.B C.Z. GUEST {7l

BRER B EECRmG

14



PROPERTY FROM THE COLLECTION OF WINSTON F.C.AND C.Z. GUEST

802

ABLUE AND WHITE'HUNTING SCENE' BRUSH POT
KANGXI PERIOD (1662-1722)

The brush pot is decorated on the exterior in soft tones of cobalt blue with
acontinuous scene of equestrians hunting deer and pheasants. The base is
inscribed with an apocryphal Xuande mark.

7% in. (18.4 cm.) diam.

$20,000-30,000

LITERATURE:
S. Salk, C.Z. Guest American Style Icon: Celebrating Her Timeless World at
Home, in Her Garden & Around Town, New York, 2013, p.151.

WINSTON F.C.B C.Z. GUEST {2
BERE SUITEEES
HAR:

S. Salk, {C.Z. Guest American Style Icon: Celebrating Her Timeless
World at Home, in Her Garden & Around Town), 859, 20134, 151 -

(another view)

15



803

PROFPERTY FROM THE COLLECTION OF WINSTON F.C.AND C.Z. GUEST

803

A RARE PAIR OF FAMILLE VERTEBOWLS The present bowls can be compared to be an example in the Tsui Museum of
KANGXI SIX-CHARACTER MARKS IN UNDERGLAZE BLUE WITHIN Art, illustrated in The Tsui Museum of Art, Chinese Ceramics IV, Qing Dynasty,
DOUBLE-CIRCLES AND OF THE PERIOD (1662-1722) Hong Kong, 1995, pl. 106.

Each bowl with deep, flaring sides is decorated on both the interior and
exterior in yellow, green and aubergine with four galloping horses, auspicious
emblems and prunus flowers, all reserved on a ground of swirling waves.

63in. (16.2 cm.) diam. (2)
$15,000-25,000

PROVENANCE:
Chait Galleries, New York (according to labels).

WINSTON F.C.B C.Z. GUEST {AfB 27

BERE Z=UEBEES—¥ H#HEBEIRNEEIEM
FKiR:

Chait Galleries, #8£ (J512%) -

803 (marks)

116 804



805

PROPERTY FROM THE COLLECTION OF WINSTON F.C.AND C.Z. GUEST

804

APAIR OF YELLOW-GLAZED JARS AND COVERS
18TH-19TH CENTURY

Each jar has a high-shouldered body tapering to a shallow foot, and each
domed cover has an everted rim and a small bud-form finial. Both are covered
overall with alemon-yellow glaze.

9%in.(24.1cm.) high (2)

$10,000-15,000

PROVENANCE:
Parish Watson & Co, New York (according to label).
Chait Galleries, New York (according to label).

WINSTON F.C.& C.Z. GUEST {27l

BTN RE SEHER—E
RiR:

Parish Watson & Co, 85 (&%) -
Chait Galleries, #8£) (J512%) -

PROPERTY FROM THE COLLECTION OF WINSTON F.C.AND C.Z. GUEST

805

ALARGE FAMILLE VERTE AND IRON-RED-DECORATED
'SANDUO' JAR
TRANSITIONAL PERIOD, 177TH CENTURY

The heavily potted jar is decorated with leafy, fruiting branches of peach,
pomegranate, and finger citron, representing the 'Three Abundances' (sanduo),
and the neck is decorated with floral sprays of peony, prunus and lotus.

19in. (48.3 cm.) high
$8,000-12,000

WINSTON F.C.B C.Z. GUEST {27

BER +Citic AR=SH0OKE

17



(reverse)

PROPERTY FROM THE COLLECTION OF WINSTON F.C.AND C.Z. GUEST

806

ARARE WUCAI'DRAGON AND PHOENIX' DISH
YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE
WITHIN ADOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

The dish is decorated in the center with a green dragon leaping amidst flames
and clouds in pursuit of a flaming pearl, below a band of dragons and flaming
pearls in underglaze blue on the everted, gilt-edged rim. The exterior is
decorated with four phoenixes in flight.

77%in.(20 cm.) diam.

$80,000-120,000

The present dish is very rare, with masterfully executed details of a five-
clawed dragon and phoenixes. The dish can be compared to examples

in museums, including the virtually identical dish in the Victoria & Albert
Museum donated by Mrs E. H. Lane in memory of Mrs Ada Lane, accession
no. C.45-1928, and another in the Tsui Museum of Art, illustrated in The Tsui
Museum of Art, Chinese Ceramics 1V, Qing Dynasty, Hong Kong, 1995, pl.
126. A 'dragon’ dish of the same design was sold at Sotheby's Hong Kong,
Marchant - Fifty Qing Imperial Porcelains, 11 July 2020, lot 3114. Another
example was sold at Bonhams Hong Kong, 28 November 2017, lot 20.

18

WINSTON F.C.2 C.Z. GUEST 2

BHELE BTEOVREREE ZBAFEEMN

EBIZETE AR SE B AUBE R IRINE » BEIEE - S Z B VeI aR AR I
RS RIS B X ERHEMEER — I (E. H. Lane Z LA Ada LaneZzt+&
FAR BmsRC.45-1928) » R EMEEIRE—F) > & (RREMEE  BEIViE
) & 19955 EhR126 - —BIBREBERSL20205 78108 ( Bi#sE -
BREERTERE ) SR EY  HRIE314 - B—HIREBIHBER2017611828
HES » #Hm520







PROPERTY FROM THE COLLECTION OF WINSTON F.C.AND C.Z. GUEST

807

A GREEN JADE FIGURE OF ARECUMBENT CAMEL
MING DYNASTY (1368-1644)

The camel is shown with its legs tucked under its body and its head raised
and facing forward. The stone is of yellowish-green tone with patches of
dark brown.

4in.(10.2cm.) long, hardwood stand
$8,000-12,000

WINSTON F.C.E C.Z. GUEST {AE L
Bl BEERECEME

(another view)




PROPERTY FROM THE COLLECTION OF WINSTON F.C.AND C.Z. GUEST

808

TWO RARE JADE DEER-FORM VESSELS AND COVERS
18TH-19TH CENTURY

Carved as arecumbent stag and a doe, each vessel is set on the back with a
cover that is surmounted by a recumbent animal. The doe is carved from white
jade with patches of russet, and the stag from mottled brown and white jade,
the eyes of both inset with green jade. The eyes of one of the recumbent animal
finials are inset with coral.

The larger, 4% in. (11.4 cm.) wide 2

$20,000-30,000

LITERATURE:
S. Salk, C.Z. Guest American Style Icon: Celebrating Her Timeless World at
Home, in Her Garden & Around Town, New York, 2013, p.132.

WINSTON F.C.E& C.Z. GUEST fif##i#

BTN EREEFEESWG
HhR:

S. Salk, {C.Z. Guest American Style Icon: Celebrating Her Timeless
World at Home, in Her Garden & Around Town ), 859, 20134, B132-




PROPERTY FROM THE COLLECTION OF WINSTON F.C.AND C.Z. GUEST

809

AWHITE JADE QUAIL-FORM BOX AND COVER
18TH-19TH CENTURY

The quail is shown with its head turned to the left and legs tucked
under the plump body. The stone is of an even white color.

3%in. (8.6 cm.) long

$7,000-10,000

WINSTON F.C.2 C.Z. GUEST g2

BTN BEHBLES

122

(base)



PROPERTY FROM THE COLLECTION OF WINSTON F.C.AND C.Z. GUEST

810

A CARVED GREENISH-WHITE JADE ARCHAISTIC EWER AND A
COVER
18TH CENTURY

The flattened, circular vessel is raised on four short rounded feet and is

carved on each side with a central flower blossom enclosed by two archaistic
decorative bands, flanked by a long, slightly tapering spout and a mythical
beast-form handle. The cover has a rectangular finial and is carved with leiwen
borders. The semi-translucent stone is of pale greenish-white tone.

63%in. (17.1cm.) long

$7,000-9,000

WINSTON F.C.E C.Z. GUEST {1
BT BSREERE




PROPERTY FROM A SOUTH FLORIDA PRIVATE COLLECTION

811

A GILT-DECORATED BLUE-GLAZED 'DRAGON' VASE
GUANGXU SIX-CHARACTER MARK IN GILT AND OF THE PERIOD
(1875-1908)

The vase is decorated on the globular body with a pair of five-clawed dragons
in pursuit of a flaming pearl amidst flames and stylized clouds, all between
bands of cresting waves below and shou characters and lotus sprays above.
The neck is similarly decorated with another five-clawed dragon in pursuit of
aflaming pearl below a band of ruyi heads.

15%in.{38.7 cm.) high

$8,000-12,000

PROVENANCE:

Acquired in Virginia, 1983.

FRFE EEMNTAALRE

B EHERENER AFTHESHENR
ESH

1983 FHEEERRIIM -

811 (mark)

811

PROPERTY FROM A SOUTH FLORIDA PRIVATE COLLECTION

812

ABLUE AND WHITE 'PHOENIX' DISH
DAOGUANG SIX-CHARACTER SEAL MARKIN UNDERGLAZE
BLUE AND OF THE PERIOD (1821-1850)

Thedish is raised on a short foot and decorated on the interior with
acentral roundel enclosing a pair of confronted phoenixes with
outstretched wings amidst clouds. The exterior is similarly decorated
with two phoenixes in flight.

10% in. (26.8 cm.) diam.
$6,000-8,000
PROVENANCE:

Acquired in Virginia, 1987.
I EEENALE

EEYX SEREME RFEEM
KilR:
1987FEEHERIEN -

2\t
(D

812 (mark) 812




PROPERTY FROM A SOUTH FLORIDA PRIVATE COLLECTION

813

A VERY RARE PAIR OF GILT AND SILVERED
UNDERGLAZE-BLUE DECORATED DISHES
YONGZHENG SIX-CHARACTER MARKS IN UNDERGLAZE
BLUE WITHIN ADOUBLE CIRCLE AND OF THE PERIOD
(1723-1735)

Each dish is decorated on the interior with a central lotus spray on
asilvered ground, enclosed by a band composite floral sprays in the
well on a gilt ground. The exterior is decorated with three foliate
lotus scrolls on a silvered ground.

5% in. (15.1 cm.) diam., cloth box (2)

$30,000-50,000

PROVENANCE:
Acquired in Virginia, 1985.

The addition of either silver or gilt to blue and white porcelain is
very unusual, and the use of both silver and gilt together on the
present pair of dishes gives an even more striking and luxurious
finish. A pair of Yongzheng mark and period petal-lobed cups,
decorated with a silver ground on blue and white porcelain, is
illustrated in Encompassing Precious Beauty, The Songzhutang
Collection of Imperial Chinese Ceramics, Hong Kong, 2016, pp.
122-23, no. 45.

FhEEENFAANERE

BHELE ETRRSENE—E H#EBEAFIREN
KiR:

1985FEE#ET BN

(reverse of one)

(marks)

1256



814 (two views)

PROPERTY FROM A SOUTH FLORIDA PRIVATE COLLECTION

814

A SMALL GREEN-GLAZED DISH PROVENANCE:

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE Guest & Gray, London, 1998.

WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

The shallow dish is incised on the exterior with the Eight Buddhist Emblems FAfb IR EENMFAANLRL

(bajixiang) on a continuous leafy scroll. The exterior and interior are covered EETT eTh ST SEAT S

with arich green glaze, and the base is white.

4%, in. {(11.3 cm.) diam., fitted cloth box iR

Guest & Gray, 2, 19984
$5,000-7,000

815 (mark)

815

126



PROPERTY FROM A SOUTH FLORIDA PRIVATE COLLECTION

815

A GREEN AND YELLOW-GLAZED 'DRAGON'DISH
QIANLONG SIX-CHARACTER SEAL MARK IN
UNDERGLAZE BLUE AND OF THE PERIOD (1736-1795)

The interior is decorated in the center with a writhing, front-
faced five-clawed dragon leaping toward a flaming pearl,
encircled by two further dragons in pursuit of flaming pearls
amidst flower sprigs in the well. The exterior is similarly
decorated, and the scalloped mouth rim is outlined in black.

5%in. (13.3 cm.) diam.

$6,000-8,000

PROVENANCE:
Acquired in Florida, 1987.

EXHIBITED:
Miami, Lowe Museum, University of Miami, Birds, Beasts,
Blossoms, and Bugs in East Asian Art,1993.

LITERATURE:
Lowe Museum, University of Miami, Birds, Beasts, Blossoms,
and Bugs in East Asian Art, Miami, 1993, p. 13, no. 44, illus. p. 14.

FEEEMAALRE

ERZlE  EMRMBERUER AFEEM
FiR:

1987 BB EEM -

RE:

B, Lowe Museum, s@fIZ X2, Birds, Beasts,
Blossoms, and Bugs in East Asian Art, 19934 »

HhR:

Lowe Museum, 5BfI= A2 ( Birds, Beasts, Blossoms,
and Bugs in East Asian Art ), @023, 19934, B13, {755
44, BiRE14 -

PROPERTY FROM A SOUTH FLORIDA PRIVATE COLLECTION

816

A GE-TYPE CONG-FORM VASE
18TH-19TH CENTURY

The vase is molded in the shape of a cong and covered overall
with a pale greyish-white glaze suffused with a network

of golden and black crackles. The base has a later-added
inscription praising Ge ware, followed by a Qianlong cyclical
date corresponding to 1775.

5%in. (14.3 cm.) high, cloth box

$4,000-6,000

PROVENANCE:
Acquired in Virginia, 1985.

PMREEMFANLTE
BHAAAERE  HERRIRE

RiR:
1985FEE#ET BN

816 (inscription)
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PROPERTY FROM A SOUTH FLORIDA PRIVATE COLLECTION

817

ARAREIRON-RED-DECORATED 'DRAGON'DISH
DAOGUANG SIX-CHARCTER SEAL MARKIN UNDERGLAZE BLUE
AND OF THE PERIOD (1821-1850)

The interior is finely decorated with a five-clawed dragon writhing amidst
flames in pursuit of a flaming pearl within line borders. The exterior is
decorated with two further dragons chasing flaming pearls on a ground of
incised waves.

7% in. (18.1cm.) diam.

$6,000-8,000

PROVENANCE:

Acquired in Virginia, 1985.

I EEENALE

BEYt BAIEENE AFEEMR
KilR:

1985 FEEEERIN -

818
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817 (two views)

PROPERTY FROM A SOUTH FLORIDA PRIVATE COLLECTION

818

AN IRON-RED-DECORATED 'BATS' BOWL
DAOGUANG SIX-CHARACTER SEAL MARKIN UNDERGLAZE BLUE
AND OF THE PERIOD (1821-1850)

The deep sides are decorted on the exterior with five stylized bats with wan
emblems, separated by peach sprigs and below a band of ruyi-head scrolls.

47in. (12.4 cm.) diam.

$4,000-6,000

PROVENANCE:

Acquired in Florida, 1985.

R EENAALTE

BB BHFABRNE AFEEX
FRiR:

1985FEEEHEREM -

818 (mark)



819

PROPERTY FROM A SOUTH FLORIDA PRIVATE COLLECTION

819

A WUCAI'DRAGON AND PHOENIX' BOWL
DAOGUANG SIX-CHARACTER SEAL MARKIN UNDERGLAZE
BLUE AND OF THE PERIOD (1821-1850)

The bowl is decorated on the exterior with two descending phoenixes
between green and iron-red five-clawed dragons pursuing flaming
pearls amidst flower sprigs, below a band of Buddhist emblems
alternating with ruyi heads joined by a blue line. The interior is decorated
with another iron-red five-clawed dragon leaping after a flaming pearl,
all within blue line borders.

6% in.(15.9 cm.) diam.

$8,000-12,000

PROVENANCE:
Acquired in Miami, Florida, 1977.

FAiREEENFAANET

EEY ARRERME RNFEHEEHX
RiR:

EEEME ) GREEM, 19775

820

819 (mark)

PROPERTY FROM A SOUTH FLORIDA PRIVATE COLLECTION

820

AFAMILLE ROSE YELLOW-GROUND SGRAFFIATO
'MEDALLION'BOWL

XIANFENG SIX-CHARACTER MARK IN IRON-RED AND OF THE
PERIOD (1851-1861)

The exterior is decorated with four circular medallions with the
'Lanterns of Abundance, feng deng, with antiques, separated by lotus
sprays and all reserved on a lemon-yellow sgraffiato ground incised with
feathery scroll. The interior is decorated with a central lotus blossom.

5%in. (14.3 cm.) diam.

$8,000-12,000

PROVENANCE:
Acquired in Florida, 1981.

EiHEEEMNAALRE
BEE MEEREEER BAFHEER
KilR:

1981 BB MHEREMN -

820 (mark)
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821

PROPERTY FROM A DISTINGUISHED NEW YORK PRIVATE COLLECTION

821

ASMALL BLUE AND SANCAI-GLAZED POTTERY DISH
TANG DYNASTY (AD 618-907)

The shallow dish has a slightly everted rim and is impressed in the center with
aflower head, reserved on a light cream-colored ground. The base is unglazed
revealing the buff-colored body.

53in. (13.7 cm.) diam.

$4,000-6,000

PROVENANCE:
J. W. Frederiks, Gravenhage, The Netherlands, prior to 1954.
Roger Keverne, London, 2013.

LITERATURE:
Fontein, Oosterse Schatten: 4000 Jaar Aziatische Kunst, 1954, no 186.

The result of Oxford Authentication Ltd. thermoluminescence test number
C107x9 is consistent with the dating of this lot.

BEMOTANEHE

B Em=xg

KilR:

J. W. Frederiks, {85, fa7l, AR 19545R) ©

Roger Keverne, @3, 20134

HhR:

Fontein,{ Oosterse Schatten: 4000 Jaar Aziatische Kunst ), 19544, #752186 °

TAESER BB EAEERFARRIRC107X9)  AIEEREABR Z MR

822



PROPERTY FROM A DISTINGUISHED NEW YORK
PRIVATE COLLECTION

822

AWHITE-GLAZED JAR AND COVER
TANG DYNASTY (AD 618-907)

The finely potted ovoid body tapers to a lipped rim,
and is covered overall with a glaze of warm ivory
tone. The domed cover has bud-form finial and is
similarly glazed.

8%in.(20.3 cm.) high

$8,000-12,000

PROVENANCE:
The Tectus Collection, Sweden, by 1991.
Sotheby's Paris, 12 June 2008, lot 152.
J.J. Lally & Co., New York, 2008.

LITERATURE:
Erik Engel, The Tectus Collection, Chinese
Ceramics, Boras, Sweden, 1991, no. 27, p.100.

BOEEFAALRE

B BMERE

KiR:

Tectus B, Init, 19914Eq7]

EBRERELY, 2008F6812H, HamiRR152
EEIEEE 44N, 20084

HHhR:

Erik Engel,{ The Tectus Collection, Chinese
Ceramics), Boras, 88, 19914, #7827, E100

PROPERTY FROM THE COLLECTION OF FREDERICK A.
AND SHARON L. KLINGENSTEIN

823

APAIR OF LARGE SANCAI-GLAZED
POTTERY GUARDIAN FIGURES
TANG DYNASTY (AD 618-907)

Each figure is shown standing on a recumbent
bull supported on a pierced rockwork base, with
one hand on the hip and the other hand clenched
to hold a spear, now missing. Each is artfully
decorated in glazes of cream, green and amber
color, while the head is left unglazed, and the face
with severe expression has painted details.

311z and 31in. (80 and 79 cm.) high




PROPERTY FROM THE COLLECTION OF FREDERICK A. AND SHARON L. KLINGENSTEIN

824

APAIROF STUCCO FIGURES OF MYTHICAL BEASTS
YUAN-MING DYNASTY (1279-1644)

Each crouching figure is modeled with a snarling expression, long snout and
ridged backbone, with the details picked out in muted colors of yellow, red,
brown, green and grey.

The larger, 16 in. (40.5 cm.) long
$2,000-3,000

FREDERICK A. & SHARON L. KLINGENSTEIN {2 %
TU/R FiEiREEInE

824

THE PROPERTY OF A PRIVATE AMERICAN COLLECTOR

825

AGREY POTTERY FIGURE OF ARECUMBENT DOG
NORTHERN WEIDYNASTY (AD 386-535)

The figure is shown reclining on a shaped plinth, with its head raised, ears folded
down, mouth open, tongue hanging out, and its tail flicked casually to the side.

5%in. (14.cm.) long

$2,000-3,000

PROVENANCE:
Nicholas Grindley, London.
International Asian Art Fair, New York, 1999.

For a similarly modeled example, see Bronze and Works of Art: The Collection of
Captain S.N. Ferris Luboshez, Sotheby's New York, 18 November 1982, lot 50.

EEFAANELHE

38 REFEAXK

WKiR:

Nicholas Grindley, {2 °

B MEMEE S 4150 19995 -

825
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PROPERTY FROM THE COLLECTION OF FREDERICK A. AND SHARON L. KLINGENSTEIN

826
AMASSIVE PAINTED GREY POTTERY FIGURE OF AHORSE
TANG DYNASTY (AD 618-907)

The horse is shown standing foursquare on a rectangular base with the
head turned slightly to the left. The head is sensitively modeled with alert
expression and the ears pricked. There are extensive traces of red pigment
and white slip on the unsaddled body.

33in.(83.8 cm.) high

$40,000-60,000

PROVENANCE:
EskenaziLtd., London, 1989.

FREDERICK A. B SHARON L. KLINGENSTEIN A2
KilR:
RET-RAVER, @31, 19894

Horses in China during the Tang dynasty were admired for their speed and
intelligence, and not only were they important in the realms of travel and war,
they also played a significant role in the leisurely activities of the nobility.
The Tang nobility was legendary for their love of horses, so much so that the
court passed a law in AD 667 that allowed only members of the elite to ride.
Noble families might own literally thousands of horses, with different types
for use in the cavalry, for hunting and polo. The present figure is exceptional
for its massive size, powerful modeling and sensitively rendered head with
distinctive alert expression. Painted pottery horses of this large size appear
most often without trappings, most likely so that they could be outfitted with
materials that have long since perished. For another example of this type, see
the large pottery horse lacking trappings sold at Christie's New York,

24 March 2004, lot 129.




THE PROPERTY OF AGENTLEMAN

827

ALARGE SANCAI-GLAZED POTTERY HORSE
TANG DYNASTY (AD 618-907)

The horse is shown standing foursquare on a rectangular base with its head turned
slightly to the left and mouth open. Its mane, tail, and central forelock between pricked
ears are covered with a cream glaze. The body is glazed in rich amber and cream glazes
that drip down the legs to the cream-glazed hoofs. The saddle is glazed green, and the
bridle and harness are decorated with large scrolling foliate appliques.

21in.(53.3 cm.) high

$80,000-120,000

PROVENANCE:
Christie's New York, 23 March 1995, lot 341.

The present sancai horse is exceptionally well-modelled, revealing the technical
accomplishment and stylistic maturity of Chinese ceramic sculpture at the peak of the
Tang dynasty. The figure is likely represents one of the breed of magnificent Ferghana
horses imported from Central Asia, and immortalized in Chinese literature and the
visual arts. The horse itself was a potent image during the vigorous expansion of the
Tang ‘golden age’, a symbol of aristocratic wealth and power.

In style and subject matter, the present horse with sancai or ‘three-color’ glaze was
developed during the seventh century when Tang artisans experimented with sancai glazes,
creating a lively spectrum of green, amber, and yellow over a creamy-white ground. The
distribution of glaze on this current horse displays an unusually high degree of control.

Comparable examples of sancai-glazed horses are illustrated in Chinese Ceramics in
the Idemitsu Collection, Tokyo, 1987, nos. 375-78, and by J. Baker, Seeking Immortality:
Chinese Tomb Sculpture from the Schloss Collection, 1996, p. 44, no. 34.

The result of Oxford thermoluminescence test no. 666w8 is consistent with the dating
of this lot.

FAAEH
B =5
KiR:

ABAOIELAS, 199538231, HmimsR341 -






PROPERTY FROM A DISTINGUISHED NEW YORK
PRIVATE COLLECTION

828

ASMALLDINGJARAND ACOVER
NORTHERN SONG DYNASTY (AD 960-1127)

The compressed globular body is raised from a short
foot and is covered with a glaze of ivory tone. The flat
cover, possibly Ding ware, is surmounted by a flat finial.

37%in. (9.8 cm.) diam.

$6,000-8,000

PROVENANCE:
Carl Kempe (1884-1967) Collection, Sweden.
Sotheby's London, 5 November 2008, lot 512.

EXHIBITED:
Venice, Arte Cinese, 1954 (according to label).

LITERATURE:
Bo Gyllensvard, Chinese Ceramics in the Carl Kempe
Collection, Stockholm, 1964, p. 123, pl. 379.

BEMOMABTE

bR EEBMNMERZE

KilR:

£ - IR (1884-19674F) BT, Hrdll o
fRERELL, 2008511850, IARREES12
RE:

R, Arte Cinese, 19544 (I312%) -
HhR:

Bi1E, ( Chinese Ceramics in the Carl Kempe
Collection), ErfESIFaEE, 19644, B123, EHR379

PROPERTY FROM A DISTINGUISHED NEW YORK
PRIVATE COLLECTION

829

ASMALL JUN TRIPOD CENSER
SONG-YUAN DYNASTY (AD 960-1368)

The globular censer has a cylindrical neck rising to
an everted rim and is covered with a pale blue glaze.

3%in. (7.9 cm.) diam.

$8,000-12,000

PROVENANCE:
David Baker Oriental Art Ltd., London, 2012.

BHEBIUNBH
Rt PIEERN=EIE

iR
David Baker Oriental Art Ltd., &%, 20124 »
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PROPERTY FROM A DISTINGUISHED NEW YORK PRIVATE COLLECTION

830

A CARVED QINGBAI'BOYS'BOWL
SOUTHERN SONG DYNASTY (1127-1279)

The bowl has deep rounded sides and is carved on the interior with two
boys playing amidst flower petals and is covered overall with a transparent
pale blue glaze.

5%in. (13 cm.) diam.
$8,000-12,000

PROVENANCE:
J.J. Lally & Co., New York, 2007, no. 2337.

HNBEIANAERE
MR SEMEEES
KiR:

EIR5E MY, 20074, #RiR2337

B 2 e

(another view)



831

832

138

VARIOUS PROPERTIES

831

ARUSSETDECORATED BLACK-GLAZED
OVOID BOTTLE, XIAOKOU PING
JINDYNASTY (1115-1234)

The tapering ovoid bottle is surmounted by a small
double-ribbed neck, and covered with a lustrous
black glaze. The shoulder is painted in russet-
brown with two long-tailed birds in flight.

7in.(17.7 cm.) high, Japanese wood box

$8,000-12,000

PROVENANCE:
Sotheby’s New York, 4 December 1984, lot 241.
Mayuyama, Tokyo, November 2011.

EXHIBITED:
New York, Kaikodo, 2012.

LITERATURE:
Kaikodo Journal, New York, Spring 2012, no. 57.

& BHsEOMR

RiR:

MRERELL, 1984512848, IH5RR 241
MRS, H5, 20MFENMB -

RE:

Y, EEE, 20124 -

HikR:

(EEREET)), B0, 2012651, FaR57 -

832

ARARE PAINTED JIZHOUBOTTLE
SOUTHERN SONG DYNASTY (1127-1279)

The bottle is painted in brown on a white slip with
lotus blossoms, leaves, and seed pods on scrolling
stems, enhanced with details, all under a clear glaze.

7% in.(18.4 cm.) high

$15,000-20,000

PROVENANCE:

Henry Ginsberg Collection, 2009.

EXHIBITED:

New York, Kaikodo, 2010.

LITERATURE:

Kaikodo, New York, Spring 2010, no. 57.

AR EMNEEHRIEERUR

KiR:

Henry Ginsberg®2 ;' 20094 -

RE:

0 EE E, 20105 -

HihR:

(FEREET)), 50, 2010FE=T, #7557



9833

A CARVED YAOZHOU CELADON BOWL
NORTHERN SONG DYNASTY (AD 960-1127)

The bowl is finely potted with rounded sides rising to a lipped rim. The interior
is carved with a scrolling stem bearing a lotus blossom, a large leaf and
another flower. The bowl is covered inside and out with a glaze of olive-green
tone, except for the base of the foot ring which shows the grey biscuit body.

8%in.(20.6 cm.) diam., Japanese wood box

$25,000-35,000

LR FEMIERE LR

Located at Huangpuzhen, Tongchuanxian, Shaanxi province, the Yaozhou
kilns began production of a wide range of wares during the Tang dynasty.
The kilns were well placed to use water transportation to the Northern Song
capital at Kaifeng, and it is recorded that Yaozhou wares were presented as
tribute to the Northern Song court. Both the official Song history and other
literary sources mention such tribute gifts. For instance, the official gazetteer
during the Yuanfeng era (1078-1085), Yuanfeng jiuyu zhi, mentions fifty sets
of tribute ceramics sent to the court from Yaozhou. A Yaozhou celadon bowl
carved with a related design, formerly in the Eumorfopoulos Collection and
now in the Tokyo National Museum, is illustrated by J. Wirgin, Sung Ceramic
Designs, vol. ll, Stockholm, 1970, pl. 9a.
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PROPERTY FROM A DISTINGUISHED NEW YORK PRIVATE COLLECTION

834
ARARELONGQUAN CELADON JAR
SONG-YUAN DYNASTY (AD 960-1368)

The jar has a squat, compressed globular body and is covered with a glaze
of soft bluish-green color.

4%gin. (10.5 cm.) diam.

$8,000-12,000

PROVENANCE:

Postan Collection, no. 103 (according to label).

Bluett and Sons, London (according to label).

Blitz Chinese Ceramics and Works of Art, Amsterdam, 2006.

HMOBEAEHE
RITC BERETTHRE
KiR:

Postan 7, #757103 (BIZEH) -
Bluettand Sons, f#31 (JB12%#)
Blitz Chinese Ceramics and Works of Art, fUtB R4, 20064
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834

ANOTHER PROPERTY

9835

ALONGQUAN CELADON TRIPOD CENSER
SOUTHERN SONG DYNASTY (1127-1279)

The compressed body is raised on three slightly splayed, conical legs and has
three narrow flanges formed by slip beginning on the shoulder and trailing
down each leg. The censer is covered overall with a soft green glaze of even
tone ending at the bottom of the legs to expose the pale grey ware burnt
orange in the firing.

5in.(12.7 cm.) diam., reticulated silver cover, Japanese wood box

$30,000-50,000

R BERBHMK=ENE

835 (another view)



The shape of this censer, based on that of the ancient bronze /i, was
produced from the Southern Song into the Yuan period for the domestic as
well as the export market. The numerous tripod censers retrieved from the
Sinan shipwreck provide evidence that this shape was much sought after in
Japan, the original destination of the ship's cargo, and where they have since
been widely collected.

The thick, translucent glaze is typical of this type of Southern Song
Longquan ware, as is the lack of any decoration other than the flanges. A
number of Longquan celadon censers of the same shape are published,

including several in renowned museum collections. Examples in the Tokyo
National Museum and Percival David Foundation, London, are published in
Oriental Ceramics, The World's Great Collections, Tokyo, 1982, vol. 1, no. 97,
and vol. 6, no. 37, respectively. Others include the example illustrated by J.
Avyers, The Baur Collection: Chinese Ceramics, vol. |, Geneva, 1972, no. A99; in
the National Palace Museum, Taiwan, included in the /llustrated Catalogue of
Sung Dynasty Porcelain, Taipei, 1974, no. 12. A larger example (19.7 cm. diam.),
found in 1991 in Jinyu village of Nangiong, Suining city, Sichuan province, is
illustrated in Longquan Celadon: The Sichuan Museum Collection, Macau,

1998, pp. 210-11, no. 83.




PROPERTY FROM A DISTINGUISHED NEW YORK PRIVATE COLLECTION

836

ALONGQUAN CELADON STEM CUP
MING DYNASTY (1368-1644)

The cup has deep rounded sides rising to a lipped rim and is impressed in the
center with a flower head. The cup is raised on a stem foot encircled by three
ribs, and is covered overall with a glaze of green color.

5% in.(13.3cm.) high

$6,000-8,000

PROVENANCE:
Private American collection.
Marchant, London, 2010.

LITERATURE:
Southeast Asian Ceramics Society, 1978, no. 67 (by repute).

HMNEBIAAEHE

I RERSHEER
FiR:

EEFANIZHE
Marchant, f&3, 20104

836 BER:
{Southeast Asian Ceramics Society ), 19784, {78 67 (f&)

ANOTHER PROPERTY

837

A CARVED LONGQUAN CELADONTRIPOD CENSER
MING DYNASTY, 16TH CENTURY

The deep bombé-form body is raised on three cabriole legs and carved with
florets within a geometric design below a band of cloud pattern on the straight
neck. Itis covered overall with a crackled glaze of sea-green tone with the
exception of the unglazed center of the interior and the protruding rounded
center of the base.

10%in. (27 cm.) diam., softwood stand, Japanese wood box

$7,000-9,000

BN BERBMAMSIRN =B

837
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PROPERTY FROM A PRIVATE MANHATTAN COLLECTION

838
A MASSIVE LONGQUAN CELADON BARBED-RIM CHARGER
MING DYNASTY (1368-1644)

Thedish is heavily potted with fluted sides rising from the low foot ring to the
everted, barbed rim. The dish is covered with a thick glaze of sea-green tone,
except for aring on the base which is burnt orange in the firing.

24%in. (61 cm.) diam.

$20,000-30,000

PROVENANCE:
Chait Galleries, New York (according to labels).
E.&J. Frankel, New York, 1977.

EN5TEFAALTE

Bl RERSMEOKRE

KiR:

Chait Galleries, ##9 (BIZH) -
E. & J. Frankel, 159,197 74 -
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839 (two views)
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PROPERTY FROM THE COLLECTION OF THE LEE
FAMILY OF CHICAGO, ILLINOIS

839

AN UNUSUAL LONGQUAN CELADON
INCENSE BURNER AND COVER
MING DYNASTY (1368-1644)

The screen-shaped cover is decorated in relief with
a seated gilin on one side and an embracing couple
on the reverse. The oval base is carved on the sides
with the Eight Trigrams (bagua).

9in.(22.9 cm.) high
$4,000-6,000

FRENZ MBERRELE
B BEREHEABLEFES

8M

VARIOUS PROPERTIES

840

A CARVED LONGQUAN CELADON
TRIPOD CENSER
MING DYNASTY (1368-1644)

The censer is raised on three animal-mask feet and
the sides are incised with ‘cash’ pattern between
two bands of applied florets below two rope-twist
handles at the rim. The censer is covered with a
thick glaze of soft sea-green color except for an
area in the center of the interior which was left in
the biscuit and impressed with a flower spray.
10in.(25.4 cm.) across handles, reticulated silver
cover, Japanese double wood box

$7,000-9,000

B3 EERBMZIEN=EE

841

A CARVED LONGQUAN CELADON JAR
YUAN DYNASTY (1279-1368)

The heavily potted jar is carved with four panels,
including peony, chrysanthemum, camellia and
foliate scroll, all above a band of narrow petals

and below a saw-tooth band on the neck, and is
covered overall with a glaze of pale sea-green tone.

12in. (35 cm.) diam., Japanese wood box

$15,000-25,000

7T BEREHRCTES TR

145



842 842 (base)

842 (another view with box)
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9842

ARARE SMALL BLUE AND WHITE JAR
JIAJING SIX-CHARACTER MARKIN UNDERGLAZE BLUE
IN'ACIRCLE AND OF THE PERIOD (1522-1566)

Thejaris decorated with a continuous scene of court ladies
atleisurely pursuits, accompanied by female attendants in a
garden setting.

4% in.(10.8 cm.) diam., reticulated silver cover, Japanese wood box
$30,000-50,000

A blue and white jar of similar size and shape, also unusually
inscribed with the Jiajing six-character mark in a circle on the
base, is illustrated in Lu Minghua, Qingdai ginghua ciqi jianshang,
Shanghai, 1996, p. 45 no. 1-54. For another example of a

Jiajing circular-marked vessel, but decorated with dragons, see
Sotheby’s Hong Kong, 5 October 2016, lot 3718.

BAgRis BEESAUERE BEBRAFHEENR

9843

ABLUE AND WHITE DOUBLE-GOURD 'LOTUS' VASE
JIAJING SIX-CHARACTER MARKIN UNDERGLAZE BLUE IN
ALINE AND OF THE PERIOD (1522-1566)

Both the upper and lower bulbs are decorated with broad bands of
lotus scroll between decorative borders.

9% in. (23.5 cm.) high, Japanese wood box
$20,000-30,000

Compare the slightly smaller Jiajing-marked vase with similar
style of decoration and identical leaf tips at the shoulder and
petal band encircling the base, illustrated in The Complete
Collection of Treasures of the Palace Museum - 35 - Blue and
White Porcelain with Underglazed Red (ll), Hong Kong, 2000,

p. 92, no. 86. See, also, the similar Jiajing-marked vase in the
Percival David Foundation, but lacking the scroll border above the
foot, illustrated by M. Medley, lllustrated Catalogue of Underglaze
Blue and Copper Red Decorated Porcelains, London, 1976, section
3, pl. VII, no. AB55.

BAgRiE BTCEICERGHER BITAFHEER

843

843 (another view with box)
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844

9844

ARARE IRON-RED AND GREEN-
ENAMELED 'BOYS'BOWL

JIAJING SIX CHARACTER MARKIN IRON
RED WITHIN ADOUBLE CIRCLE AND OF
THE PERIOD (1522-1566)

The bowl is decorated on the interior with an
immortal in the center enclosed by a frieze of
prunus, chrysanthemum and peacock feathersin
the well. The exterior is decorated with four ladies
with boys at play above a petal border encircling
the base.

9in.(22.9 cm.) diam., Japanese wood box
$10,000-15,000

BEEIS AL LREZR
BRI FHEEN

845 (mark)

845

A BLUE AND WHITE FACETED VASE
WANLIPERIOD (1573-1619)

Each facet of the body is decorated with a
flowering branch below flower-head tendrils on
the broad shoulder. The facets of the neck are
decorated with a flower sprays and butterflies.

67%in. {17 cm.) high, Japanese double wood box

$3,000-5,000

PREE STETEiR sl



»846

ARARE BLUE AND WHITE BOWL
WANLI SIX-CHARACTER MARKIN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1573-1619)

The bowl is decorated on the exterior in bright shades of blue with a wide band
of meandering floral scoll between two narrower bands of stylized waves.

6%in.(15.6 cm.) diam., Japanese wood box

$40,000-60,000

PROVENANCE:
S. Marchantand Son, London, 1 January 1972.

A Wanli-marked blue and white bowl of this rare design was sold Sotheby’s
Hong Kong, 8 April 2013, lot 3119.

BEEE Seerssg gBERNFHEEM
FKiR:
S. Marchantand Son, /&%, 197241818 »

(base)
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847 (two views)

PROPERTY FROM THE COLLECTION OF DR. SHIRLEY MUELLER, INDIANAPOLIS,
INDIANA

847

ABLUE AND WHITE GARDEN STOOL

MING DYNASTY (1368-1644)

Of barrel form, the sides are decorated with lions chasing beribboned
Buddhist emblems, and molded in relief with lion-mask handles with pierced
mouths between bosses and decorative borders. The convex top is centered
with a floral medallion and four lotus pads.

14%in. (36.8 cm.) high

$20,000-30,000

PROVENANCE:
Peter Pappot, Amsterdam, 1992.

A related garden stool from the Convent of the Capuchinas, Toledo, dated to
the Zhengde reign (1506-1521), is illustrated by C. Krahe in Chinese Porcelain
in Habsburg Spain, Madrid, 2016, p. 199, no. 83. Like the present garden
stool, the Convent of the Capuchinas example is decorated with a central
band of confronting lions above a wave border, similar bosses and molded
mask handles within a cartouche, but with an upper diaper band and a
pierced medallion on the top.

SHIRLEY MUELLER {1, ENSSZ4iRRIER, ENESZ2 M
B SitMEiEEks e E S

FKiR:

Peter Pappot, faigEr45Y, 19924 -

PROPERTY FROM THE COLLECTION OF DR. SHIRLEY MUELLER, INDIANAPOLIS,
INDIANA

848

ARARE BLUE AND WHITE 'MAGIC FOUNTAIN' EWER
JIAJING PERIOD (1522-1566)

Each side is decorated in bright shades of underglaze cobalt with a fountain
comprised of a pair of central beast heads and upper interlocking bird heads,
both spouting water into and then out of a circular basin, which is supported on
the back of a gilin, below a band of stiff plantain leaves. The spoutissues from
the mouth of a beast rendered in high relief and decorated with a clambering
dragon, the splayed foot with wave and cloud motif above the base bearing the
four-character mark, wan fu you tong ('may infinite good fortune surround you').

1234in.(32.3 cm.) high

$30,000-50,000

PROVENANCE:
Dr. Richard Verity Collection, and thence by descent in the family, Venice, Italy
(by repute).

Anthony Gray, London, 1992.

LITERATURE:
S. Mueller, Inside the Head of a Collector: Neuropsychological Forces at Play,
New York, 2019, pp. 168-169.



SHIRLEY MUELLER {17, ENEE 24N, ENZS 22

BAEis SCERBBEES

KilR:

Richard Verity L%, SR EER, BEH, AT () -
Anthony Gray, &%, 19924

HhhR:

S. Mueller, {Inside the Head of a Collector:
Neuropsychological Forces at Play ), 20194, B 168-169 »

The origin of the design of this ewer, and others like it, has
been the subject of much research. The form and decoration
represent a combination of a variety of cultural influences from
China, Europe, and the Middle East. The shape is inspired by
Near Eastern brass pitchers, but the decoration may relate to
that found on contemporaneous majolica wares or in paintings.
The design of many of these ewers also often incorporates
elements that are more commonly found in Chinese material
culture, such as the gilin crouched beneath the fountain.

A similar blue and white 'magic fountain’ ewer, but with a white
hare mark, is illustrated by Jessica Harrison-Hall in Catalogue
of Late Yuan and Ming Ceramics in the British Museum, London,
2001, p. 221, no. 9:10. Harrison-Hall suggests that ewers of this
design may have been commissioned by Jesuits who lived in
Macao from the mid-sixteenth century, and some were involved
in the Chinese porcelain industry. Furthermore, it is known that
ewers of this design were sent to Europe for export as early as
the seventeenth century, as depictions of them are present in
the paintings of the time. According to Linda Rosenfeld Shulsky
("The Fountain Ewers: An Explanation for the Motif’, Museum
of Far Eastern Antiquities Bulletin, no. 67, Stockholm, 1995, pp.
49-78), there are a number of aspects of Christian iconography
which could account for the appearance of fountains on these
ewers, such as depictions of the Virgin Mary Tota Pulchra, which
show 'the Virgin surrounded by symbols of her immaculacy
taken from the Song of Solomon' including fountains similar

to those on the ewers. Furthermore, it is known that ewers

of this design were sent to Europe for export as early as the
seventeenth century, as depictions of them are present in the
paintings of the time.

In addition to being sent to Europe in the seventeenth century,
ewers of this design were also sent to the Near East by the
same time period. 'Magic fountain' ewers can be found in the
collection of the Topkapi Saray, Istanbul and in the collection

of the Ardebil Shrine, Tehran, bearing Near Eastern metal
mounts which date to the seventeenth century. An example with
metal mounts is illustrated by J. Ayers and R. Krahl in Chinese
Ceramics in the Topkapi Saray Museum Istanbul, vol. 2, Yuan and
Ming Dynasty Porcelains, London, 1986, p. 655, no. 1015.

‘Magic fountain’ ewers can be found with a variety of marks on
the base, including four-character auspicious marks like that
on the present example, as well as Jiajing marks, Ming marks,
and white hare marks. See ibid., pp. 654-656, nos. 1013-1016,
for examples with each mark. See, also, the ewer illustrated

in Oriental Ceramics, The World's Great Collections, vol. 3, fig.
200, from the Museum Pusat, Jakarta, with a four-character
auspicious mark.

A further related ‘magic fountain’ ewer without a mark, from
The Leonora and Walter F. Brown Collection, San Antonio,
Texas, raised on a high foot with lappet decoration, was sold at
Christie's New York, 25 September 2020, lot 1559.

Dr. Shirley Mueller illustrates this ewer in her recent book, Inside
the Head of a Collector: Neuropsychological Forces at Play, 2019,
p. 169. The author brings a collector’s perspective to provide
unique insight and present research on the neuropsychological
forces at play in the brain.

848
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VARIOUS PROPERTIES

$849
ABLUE AND WHITE "QILIN'BASIN The unusual depiction of the scaly gilin in the present basin appears to be
LATE MING DYNASTY, EARLY 17TH CENTURY inspired by depictions on the Yuan-dynasty blue and white wares, such

as the dish in the Topkapi Saray Museum in Istanbul, illustrated by R.

The basin is decorated on the interior with a gilin leaping within rock
n! ! orwi an ping withi y Krahl, Chinese Ceramics in the Topkapi Saray Museum, London, 1986, vol. Il,

landscape. The cavetto is decorated with three sections of landscapes with
pavilions, below the everted rim reverse-decorated with ruyi scrolls. The p. 401, no. 563.
exterior is decorated with flower and leafy sprays, and the base is inscribed

with an apocryphal Chenghua mark.

% STEEILIKER
147 in. (37.8 cm.) diam. box BE TEic] SeRBLKER

$10,000-15,000
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9850

ABLUE AND WHITE
'POMEGRANATE' EWER
WANLI PERIOD (1573-1619)

The bulbous lower body is decorated with vertical
panels enclosing leafy flower blossoms beneath a
key-fret border at the base of the slender neck. The
curved spoutis decorated as a branch with molded
leaves. The exterior of the flaring, star-form mouth
rim is decorated with cicadas.

6% in. (16.8 cm.) high, Japanese wood box
$6,000-8,000

The popular name for this type of kendi is
'‘pomegranate’ ewer, owing to the distinctive
star-shaped mouth rim. A similar ewer in the
Fondation Custodia (Coll. F. Lugt), Institut
Néerlandais, Paris, is illustrated by Maura Rinaldi
in Kraak Porcelain, A Moment in the History of
Trade, London, 1989, pl. 277, where the author
suggests a date of circa 1595-1610 for this type
of kendi. A related ‘pomegranate’ ewer, from
the collection of John and Julia Curtis, sold at
Christie's New York, 16 March 2015, lot 3500.

BEE sieitrrallitsE

851

850

PROPERTY FROM A PRIVATE NEW YORK COLLECTION

851

A BLUE AND WHITE'LOTUS' EWER
LATE MING DYNASTY,16TH-17TH CENTURY

The pear-shaped ewer is decorated in shades

of underglaze blue with seven bands of various
motifs, including lotus scroll and galloping horses.
The spout emerges from the open mouth of a
mythical beast, and the base is inscribed with an
apocryphal Xuande mark.

10in. (25.4 cm.) high

$7,000-9,000

PROVENANCE:
Vallin Galleries, Wilton, Connecticut, 1980s-90s.

FBIOFANITR

BEBE 75/t titie SIEENEES

KiR:

Vallin Galleries, Wilton, BEE3kA& M, 1980-90
Ffto

1563



ANOTHER PROPERTY

9852

A WUCAI'DUCK AND HERON'BOWL
WANLI SIX-CHARACTER MARKIN UNDERGLAZE BLUE WITHIN
ADOUBLE CIRCLE AND OF THE PERIOD (1573-1619)

The exterior is freely painted with ducks and herons in a lotus pond.
The interior is decorated with a stylized ruyi motif.

4% in. (11.1cm.) diam., Japanese wood box

$10,000-15,000

PEE hYEEELE ZENFHEER (base)

TR iaE I

PR e

FSELE:

]
g8
gi
i
,E

HE:

(another view with box)
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(two views)

PROPERTY FROM THE JANDA COLLECTION

853
AFINELY DECORATED BLUE AND WHITE 'SLEEVE' VASE JANDAZ
TRANSITIONAL PERIOD, 177TH CENTURY BEM e B AMMEESE

The tapering, cylindrical vase is well decorated around the sides with a
central figure seated in a pavilion along with her attendants, with animmortal
standing on a cloud descending from the sky, all below borders of scrolling
clouds on the shoulder and pendent lappets below the mouth.

167 in. (42.9 cm.) high

$20,000-30,000
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854

PROPERTY FROM THE COLLECTION OF PETER TCHEREPNINE

854

ALARGE BLUE AND WHITEBOTTLE VASE
LATE JIAJING-EARLY WANLI PERIOD, 16 TH CENTURY

The pear-shaped body is decorated with four ferocious gilin divided by flames,
all between bands of ruyi heads. The neck is decorated with two peacocks
amidst peony blossoms below a band of upright lappets on the flaring mouth.

203%in. (51.8 cm.) high

$15,000-25,000

PROVENANCE:
Roger Keverne Ltd., London.

EXHIBITED:
London, Roger Keverne Ltd, Fine and Rare Chinese Works of Art and Ceramics,
Winter Exhibition, November 2000.

LITERATURE:
R. Keverne, Fine and Rare Chinese Works of Art and Ceramics, Winter
Exhibition, London, 2000, p.32, no. 41.

PETER TCHEREPNINE 27

BRiEAR/BEY e BB ARSER
IRiR:

Roger Keverne Ltd., fa%f

BE:

@2, Roger Keverne Ltd, Fine and Rare Chinese Works of Art and
Ceramics, £=RE , 2000118 °

tHhR:

R.Keverne, {Fine and Rare Chinese Works of Art and Ceramics,
ZZ=RE), B, 20005, B32, wird1°

PROPERTY FROM THE COLLECTION OF PETER TCHEREPNINE

855

ALARGE BLUE AND WHITE MEIPING
WANLI PERIOD (1573-1620)

Potted with broad shoulders tapering towards the foot, the vase is decorated
with two phoenixes, one perched on a rock and the other in flight amidst peony
and prunus blossoms, all above a band of three horses galloping above raises
and below cloud-panels with peach sprays on the shoulder.

16%in. (41.6 cm.) high

$20,000-30,000

PROVENANCE:
Roger Keverne Ltd., London.

EXHIBITED:
London, Roger Keverne Ltd, Fine and Rare Chinese Works of Art and Ceramics,
Summer Exhibition, June 2000.

LITERATURE:
R. Keverne, Fine and Rare Chinese Works of Art and Ceramics, Summer
Exhibition, London, 2000, p.28, no. 48.

PETER TCHEREPNINE 27

BEE StRREEXIEHR

KilgR:

Roger Keverne Ltd., f&3f

BE:

%, Roger Keverne Ltd, Fine and Rare Chinese Works of Art and
Ceramics, BZREE, 2000568 °

HhR:

R. Keverne, {Fine and Rare Chinese Works of Art and Ceramics,
BEERE), a3, 20004, B28, {75748



855 (two views)



PROPERTY FROM A WEST COAST PRIVATE COLLECTION

856

A BLUE AND WHITE OVOID JAR
CHONGZHEN PERIOD, CIRCA 1640

Thejaris decorated in bright cobalt blue with a continuous scene depicting the
'Seven Sages of the Bamboo Grove', below the neck decorated with pendent
leaves.

67%in. (17.4 cm.) high

$15,000-25,000

PROVENANCE:
E. & J. Frankel, New York (by repute).

The decoration on this striking jar depicts The Seven Sages of the Bamboo
Grove. This group of eccentric scholars is believed to have met in the

3rd century AD during the Three Kingdoms period in a bamboo grove in
Shanyang, located in present-day Henan province. The famous gathering
was a retreat from the political and social chaos of the period following

the fall of the Han dynasty in AD 220. They came together to write poetry,
compose music, engage in philosophical discussions, and drink wine, away
from the intrigues of the court. They became symbols of the struggle of
scholars against corruption, dynastic usurpation, restrictive Confucian rules
of propriety, and magical Daoism.

The group was composed of Xi Kang, Liu Ling, Ruan Ji, Ruan Xian, Xiang Xiu,
Wang Rong and Shan Tao. On the jar, Ruan Xian can be seen seated facing
outward playing the stringed lute, an instrument that now bears his name, ruan.
Xi Kang, (AD 223-262), also known as Ji Kang, is often considered the leader of
the group, and the bamboo grove in which the group met was reportedly near
his home. In addition to being a philosopher and author, Xi Kang was a skilled
exponent of the gugin and composed music for that instrument.

PR

BB=iE $916405F SietIMtERERE

FKiR:
E. & J. Frankel, $44 (1&) -

(another view)



ANOTHER PROPERTY

9857

ABLUE AND WHITETEAPOT AND COVER
KANGXI PERIOD (1662-1722)

The teapot is finely decorated in shades of blue on either side with a shaped
panel containing figures in a landscape. The base is inscribed with an
apocryphal Jiajing mark.

63in.(16.3 cm.) long, Japanese wood box

$20,000-30,000

PROVENANCE:

S.Marchantand Son, London, 2 May 1988.

The Bertil J. Hogstrom Collection, Stockholm, no. 44a.
S.Marchant and Son, London, 2011.

LITERATURE:

S.Marchantand Son, The Bertil J. Hogstrom Collection: Kangxi Blue and White

Porcelain (1662-1722), London, 2011, p. 72, no. 39.

BRER Bk AYES:

KiR:

S. Marchantand Son, &%, 19884582H °
Bertil J. Hogstrom 27, EESIMEE, RiR44a -
S. Marchant and Son, &%, 2011£E »

HAR:

S. Marchant and Son, { The Bertil J. Hogstrém Collection: Kangxi Blue and
White Porcelain (1662-1722) ), &2, 2014, B72, #78239

(another view)
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PROPERTY FROM THE JAMES K. LI COLLECTION

858

A SOFT-PASTE BLUE AND WHITE
'LOTUS'DISH
18TH-19TH CENTURY

The interior is decorated with a central roundel of
two confronted birds, enclosed by a band of lotus
scroll and an outer band of the Eight Buddhist
Emblems (bajixiang).

7%in.(19.4 cm.) diam., cloth box

$3,000-5,000

PROVENANCE:
Ambassador Ti-Tsun Li (1901-1981) Collection, and
thence by descent to the present owner.

ESult PN or
BTN RIaEeERsEEE
B SH

FBEAE(1901-1981) B, B IERERER

PROPERTY FROM THE COLLECTION OF JAMESE.
BREECE, Il

859

ABLUE AND WHITE 'LANDSCAPE
SCROLL CHARGER
KANGXI PERIOD (1662-1722)

The shallow dish is decorated on the interior with a
handscroll depicting two scholars in a riverscape.
The scrollis enclosed by two leafy branches

with composite flower blossoms. The exterior is
decorated with two stylized leafy sprays.

15%in. (38.4 cm.) diam.

$6,000-8,000

PROVENANCE:
Spink & Son, Ltd., London (according to label).

JAMES E. BREECE =it
EEREE  BTEKEXE

FKiR:
Spink & Son, Ltd., {28 (RiZ#) -
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ANOTHER PROPERTY

860

ARARE UNDERGLAZE-BLUE, COPPER-RED AND CELADON-
DECORATED BOWL
KANGXI PERIOD (1662-1722)

The hexagonal, lobed bowl is decorated on the exterior with three landscape

scenes, each accompanied by a calligraphic inscription describing the scene.

The center of the interior is decorated with a pavilion admist mountains.
7% in. (19.3 cm.) diam.

$7,000-10,000

PROVENANCE:
Private collection, Japan.
Mayuyama, Tokyo.

EXHIBITED:
New York, Kaikodo, 2016.

LITERATURE:
Kaikodo Journal, New York, Spring 2016, no. 24.

EREE SEEEMERAILIKESR

KilR:

BHAFAANER
RILBERE B~
BE:

K EEE > 20165
HikR:

(EEREZET)) 159 2016FEZFT fReR24

(another view)



PROPERTY FROM THE COLLECTION OF JAMES E. BREECE, IlI

861

ADOUCAI'PHOENIX'DISH
DAOGUANG SIX-CHARACTER SEAL MARKIN UNDERGLAZE BLUE
AND OF THE PERIOD (1821-1850)

Thedish is decorated on the interior with a central medallion of three
archaistic phoenixes encircling a lotus blossom. The exterior is decorated with
similar designs above a band of ruyi heads enclosing dots encircling the foot.

7% in. (19.4 cm.) diam.

$18,000-25,000

PROVENANCE:
Private collection, United States, acquired in the early 20th century.

A Daoguang-marked doucai phoenix dish of similar size is illustrated in

Imperial Porcelain of Late Qing from the Kwan Collection, Hong Kong, 1983, p.

59, no. 29.

JAMES E. BREECE ={t27

BEY MEBRME RNFEEX
S H

FANIEHE, 260, ARIRS A4 -
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PROPERTY FROM A NEW ENGLAND COLLECTION

~862

A RARE AND UNUSUAL DOUCAIMOON FLASK

18TH CENTURY

The flattened form flask is surmounted by a tall neck and flanked by a pair of
thin, wide handles decorated with three dots. The body is decorated on either
side with branches of peaches, finger citrons and lychees, all between stylized
lappet borders.

12%in. (31.2 cm.) high, hardwood stand

$50,000-70,000

PROVENANCE:
Probably acquired in Berlin or Amsterdam in the late 19th century, and thence
by descent to the present owner, prior to 1959.

ISR
BETAER FE=ZEEAHR
KiR:

T ACKE R BRSBTS R AT PR, 12 HS 1959 FLARTE R E IR -

The shape of this vase is based on Ming dynasty prototypes of early fifteenth
century date. A Ming example of the same height, but with a narrower neck
and different handles, is illustrated by R. Scott in Percival David Foundation
of Chinese Art: A Guide to the Collection, London, 1989, p. 73, no. 61, where
the author notes that this shape has its origins in Syrian glass. However, the
decoration on the present vase is purely Chinese. The three fruiting branches
seen here represent the sanduo (Three Abundances), comprised of the citron
(abundance of blessings), the peach (abundance of longevity) and the lychee
(abundance of sons). The citron, pronounced foshou in Chinese, is similar in
its first character (fo) to fu, which means 'blessings'. Peaches are symbols of
longevity, and the second character for lychee, zhi, resembles the word for
sons’.




863 (two views)

VARIOUS PROPERTIES

863

ABLUE AND WHITE 'DAOIST IMMORTALS' BOWL
DAOGUANG SIX-CHARACTER SEAL MARKIN UNDERGLAZE BLUE
AND OF THE PERIOD (1821-1850)

The bowl is finely decorated on the exterior with the Eight Daoist Immortals
standing on clouds. The interior is decorated with a central medallion of the
Sanxing (Three Star Gods) beneath a pine tree.

57%in. (14.9 cm.) diam.

$10,000-15,000

PROVENANCE:
Lammert Brothers, Hong Kong, 18 November 1975, lot 51 (part).

mEX Fe/EEERZE AFHEEMX
FKiR:
Lammert Brothers, &, 1975%11818H, HR4RE51 (359)

164

864

ABLUE AND WHITE 'DAOIST IMMORTALS' BOWL
DAOGUANG SIX-CHARACTER SEAL MARK AND OF THE PERIOD
(1821-1850)

The bowl is finely decorated on the exterior with the Eight Daoist Immortals
standing on clouds. The interior is decorated with a central medallion of
Sanxing (Three Star Gods) beneath a pine tree.

57%in. (14.9 cm.) diam.

$6,000-8,000

PROVENANCE:
Lammert Brothers, Hong Kong, 18 November 1975, lot 51 (part).

BmEX B/ LBEEE SNFEEEMR
FiE:
Lammert Brothers, &, 19754118188, 3AR472E 51 (265)

863 (mark)

864 (mark)



PROPERTY FROM A PRIVATE MANHATTAN
COLLECTION

865

A COPPER-RED AND UNDERGLAZE-
BLUE-DECORATED BOTTLE VASE
KANGXI PERIOD (1662-1722)

The bulbous body is molded with vertical ribs

and decorated with three roundels, two roundels
with a phoenix and one roundel with a signature
Qingyunju ya wan (elegant plaything of the
dewlling place of blue sky) and two seals. The neck
is encircled by a scaly three-clawed dragon, and
the spreading foot by foaming waves. The base
has an apocryphal Chenghua mark.

83%in. (21.3 cm.) high

$10,000-15,000

PROVENANCE:
E.&J. Frankel, New York, 1985.

A small underglaze-blue and copper-red-
decorated vase, with an apocryphal Chenghua
mark, and decorated with an identical single
dragon encircling the neck, formerly from the
Collection of Peter Tcherepnine was sold at
Christie's New York, 7-24 July 2020, lot 13.

SREIAALHE
BRE SEMEAERSRSER
KiR:

E. & J. Frankel, 159, 19855 »

865 (another view)

165



866

ANOTHER PROPERTY

9866

ARARE FAMILLE VERTE FIGURE OF A LADY
KANGXI PERIOD (1662-1722)

The figure is elegantly modeled wearing long belted robes decorated with
flowers and butterflies, and her hair is dressed in a tall topknot beneath a cloth
covering. Her left hand is raised and her right hand holds a carp.

97 in.(24.7 cm.) high, Japanese wood box

$15,000-25,000

PROVENANCE:
The Chinese Porcelain Company, New York, 1994.

EXHIBITED:
New York, The Chinese Porcelain Company, Famille Verte of the Kangxi Period,
13-20 October 1994, no. 31.

LITERATURE:
The Chinese Porcelain Company, Famille Verte of the Kangxi Period, New York,
1994, no. 31.

BEER AL

RiR:

The Chinese Porcelain Company, 17 19944 -
BE:

419, The Chinese Porcelain Company, Famille Verte of the Kangxi Period,
1994410B13Z20H, #w8% 31°

HhR:

The Chinese Porcelain Company, {Famille Verte of the Kangxi Period ), i
#9, 19945, {75k 31°

PROPERTY FROM THE COLLECTION OF JAMES E. BREECE IlI

867

A GILT-DECORATED BLACK-GLAZED PEAR-SHAPED VASE
KANGXI PERIOD (1662-1722)

The bulbous body is decorated in gilt with alternating taotie masks and
shou-character roundels reserved on a diaper ground beneath a narrow
band of beribboned emblems and prunus blossoms. The wide, flaring neck
is decorated with stylized plantain leaves alternating with lappets beneath
further shou characters.

15%in. (38.7 cm.) high

$25,000-35,000

PROVENANCE:
Private collection, France.
Duchange and Riche Asian Art, Brussels.

The luminous black glaze of this vase is known as 'noir miroir' or 'mirror black’
for its dark, glassy surface. This rich color combined with the shimmering
gilt-decoration creates an arresting and sumptuous effect. A Kangxi-period
mirror-black-glazed vase of the same shape, but of slightly smaller size (37.8
cm.) and lacking the gilt decoration, from the Collection of Robert Hatfield
Ellsworth, sold at Christie's New York, 19 March 2015, lot 447.

JAMES E. BREECE =17

BEREE BEEARAUR

KilR:

FANET, A6

Duchange and Riche Asian Art, R & %57 °
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PROPERTY FROM A DISTINGUISHED NEW YORK PRIVATE COLLECTION

868

A PAIR OF COPPER-RED-GLAZED WINE CUPS
YONGZHENG SIX-CHARACTER MARKS IN UNDERGLAZE BLUE
WITHIN DOUBLE CIRCLES AND OF THE PERIOD (1723-1735)

Each cupis finely potted with deep rounded sides, and is covered on the
exterior with a glaze of crushed strawberry-red color. The interior and base are
glazed white.

2%in. (7.3 cm.) diam. (2)

$20,000-30,000

PROVENANCE:

Sotheby's Hong Kong, 25 November 1987, lot 135.
Private collection, Long Island.

Christie's New York, 24 March 2004, lot 232.
S.Marchant & Son, London.

OB EINAERE
BELE A EBRNFREEN
PIH

EBErsLt, 1987F118250H, IAmiRSR135
WAER, RS-

HRIETS, 2004538240, HmiRR232
S. Marchant & Son, &4 »
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(marks)



THE PROPERTY OF ANEW YORK GENTLEMAN

869

A VERY RARE LEMON-YELLOW-ENAMELED
'CHRYSANTHEMUM' BOWL

YONGZHENG SIX-CHARACTER MARKIN UNDERGLAZE BLUE
WITHIN ADOUBLE CIRCLE AND PROBABLY OF THE PERIOD

The bowl is finely potted with deep, rounded sides molded as twenty-eight
chrysanthemum petals that rise from the conformingly molded foot to the
scalloped rim, and is covered overall with a enamel of lemon-yellow color.

7% in.(18.4 cm.) diam.
$20,000-30,000

PROVENANCE:
By repute, acquired prior to 1980, and thence by descent within the family.

(mark)

Yongzheng-marked monochrome 'chrysanthemum' bowls are exceptionally
rare. A Yongzheng-marked, celadon-glazed ‘chrysanthemum’ bow! of
approximately the same size (18 cm. diam.), also potted with twenty-eight
petals, in the Meiyintang Collection, is illustrated by R. Krahl in Chinese
Ceramics from the Meiyintang Collection, Volume Two, 1994-2010, p. 206, no.
860. The Meiyintang bow!| was subsequently sold at Sotheby’s Hong Kong,
The Meiyingtang Collection Part V: An Important Selection of Imperial Chinese
Porcelains, 8 April 2013, lot 5. Another celadon-glazed example was sold at
Christie's Hong Kong, 26 April 2004, lot 943. A further Yongzheng-marked
‘chrysanthemum’ bowl! covered in a pale blue glaze, also potted with twenty-
eight petals, was sold at Christie's New York, 22-23 March 2018, lot 768.

FROFAAE R
FARBELE EERETZHMLE
KilR:

1980FLARIARI(E), B IKERK-




VARIOUS PROPERTIES

9870

ATEADUST-GLAZED HU-FORM VASE
QIANLONG INCISED SIX-CHARACTER SEAL
MARK AND OF THE PERIOD (1736-1795)

The pear-shaped vase tapers to a waisted neck that
is flanked by two elephant-head handles suspending
fixed rings, and is covered overall with a glaze of
mottled, olive-green color, the foot is covered with a
dark brown wash.

13%in. (34.9 cm.) high, Japanese wood box

$100,000-150,000

PROVENANCE:
Private collection, Kyoto, Japan, acquired in 1910-20
and thence by descent within the family.

During the Qianlong period, vases of this shape
were made with various monochrome glazes. Some
of the other monochrome glazes include a Ge-type
glaze, as seen on a vase illustrated in Chinese
Ceramics in the Idemitsu Collection, Japan, 1987,

no. 960; a flambéglaze found on two vases sold at
Christie's Hong Kong, 29 May 2013, lot 2279 and 1
June 2011, lot 3716; and a Ru-type glaze on a larger
vase (16 Y2 in. high), also sold at Christie's Hong
Kong, 31 May 2017, lot 3203. A teadust-glazed vase
of this form and of comparable size (12 1/8 in. high)
was sold at Christie's Hong Kong, 1 June 2011,

lot 3708.

BzlE RERMEEES AFEEUM
KiR:
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9871

A GE-TYPE FACETED PEAR-SHAPED FANGHU-FORM VASE
QIANLONG SIX-CHARACTER SEAL MARK AND OF THE PERIOD
(1736-1795)

Of faceted pear shape, the vase is molded in low relief on the two broad sides
with large peach-shaped panels and the neck with indented corners is flanked
by a pair of rectangular lug handles. The vase is covered overall with a pale grey
glaze suffused with dark grey (‘iron wire') crackle suffuzed with a faint gold
('golden thread') crackle.

117 in. (30 cm.) high, Japanese wood box

$50,000-70,000

PROVENANCE:
Private collection, Japan, 1960s.

BEIE FEMEE AFEEMX
WKiR:
FAAERR, BHA, 196054t -

(mark)

The glaze on this rare vase is based on one of the 'Five famous wares of the
Song dynasty' - Ge ware. The other four famous wares are Ru, Guan, Ding
and Jun. All five of these Song dynasty wares were greatly admired by the
emperors of the high Qing, and during the Yongzheng reign much research
and development was undertaken in order to reproduce these glazes on

the porcelains made at the imperial kilns at Jingdezhen. Like his father, the
Qianlong emperor was fascinated by antiques and encouraged the craftsmen
working for the court to reproduce them. In some instances, he even had
pieces inscribed Qianlong fang gu (literally, ‘Qianlong copying the ancient’).

The Ge-type glaze on the current vase is especially successful, reproducing
the close crackle and slight translucency of the glaze to very good effect.
Two Song dynasty hu-form vases which may have inspired the present vase,
from the Qing Court Collection, are illustrated in The Complete Collection of
Treasures of the Palace Museum - 33 - Porcelain of the Song Dynasty (ll), Hong
Kong, 1996, p. 45, no. 39 (with a Ge glaze), and p. 113, no. 101 (Longquan
ware, with a celadon glaze). Compare, also, the Qianlong fanghu-shaped Ge-
type vase, illustrated in Chinese Ceramics in the Idemitsu Collection, Japan,
1987, no. 960.

e . y
w1 ™ s 4
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(another view with box)
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PROPERTY FROM A CALIFORNIA PRIVATE COLLECTION

872

ARARE SMALL TEADUST-GLAZED BOTTLE VASE DOAFAAZTE

QIANLONG INCISED SIX-CHARACTER SEAL MARK AND OF THE [ SEEETh \HE AR ETSE Y
PERIOD (1736-1795) BRzlE RERMNE AFEEEBAUR
The bulbous body is raised on a short splayed foot and tapers to a long neck EEIE N N

below the galleried rim. The vase is covered overall with a speckled glaze of Spink & Son Ltd., @3 (FIRE)

dark olive-green color. R1968EIUBIALEER -

7%in. (18.7 cm.) high

$30,000-50,000

PROVENANCE:
Spink & Son Ltd., London, (according to label).
In the United States prior to 1968.

Compare a Qianlong-marked vase of similar form, illustrated in Porcelain
from the Tianjin Municipal Museum, Hong Kong, 1993, no. 162. Another is
illustrated by R. Krahl in Chinese Ceramics in the Meiyintang Collection, vol.
2, London, 1994, p. 256, no. 935, and another is illustrated by J. Ayers in
Chinese Ceramics, The Koger Collection, London, 1985, p. 164, no. 135, where
the author notes that the darker glaze is typical of the later period. See, also,
the similar Qianlong-marked vase from the Goldschmidt Collection sold at
Sotheby's Hong Kong, 13 November 1990, lot 64.




ANOTHER PROPERTY

9873

A FLAMBE-GLAZED 'POMEGRANATE’
VASE

QIANLONG SIX-CHARACTER INCISED SEAL
MARKAND OF THE PERIOD (1736-1795)

The hexalobed vase with conforming neck and
everted rim, is raised on a low spreading foot and
covered overall with a glaze of crushed strawberry-
red color streaked with purple and milky blue that
runs between the lobes. The rim and interior are
covered with a pale blue glaze.

778in. (20 cm.) high, Japanese wood box

$50,000-70,000

PROVENANCE:
Kochukyo, Tokyo.

Flambé-glazed ‘pomegranate’ vases of this type
include one illustrated by J. Ayers, The Baur
Collection Geneva - Chinese Ceramics, vol. Ill, no.
A291; one illustrated in Ming and Qing Ceramics
and Works of Art from the Osaka Museum, p. 46,
fig. 209; one illustrated by Liu Liang-Yu, Ch'ing
Official and Popular Wares, vol. 5, p. 207; and
another sold at Christie’s Hong Kong, 7 July
2003, lot 692

EzlE EEMAE SNFEEEAUR
KiR:
FEHE, WRe

(mark)




PROPERTY FROM A PRIVATE SOUTH AMERICAN COLLECTION

»874

AVERY RARE YELLOW AND GREEN-ENAMELED 'DRAGON'
VASE

JIAQING INCISED SIX-CHARACTER SEAL MARK AND OF THE
PERIOD (1796-1820)

The vase is decorated with three incised and green-enameled five-clawed
dragons writhing amidst clouds in pursuit of flaming pearls on a yellow
ground, all between bands of waves and stylized jewels.

12% in. (32.5cm.)

$150,000-250,000

PROVENANCE:
Private collection, Paraguay.
Acquired directly from the above by the present owner.

The most prestigious decorative motif seen in the three-dimensional arts
made for the Chinese imperial court in the Qing dynasty is the Imperial
dragon - the symbol of the Son of Heaven, the Emperor himself. Carefully

176

incised with finely rendered scales and claws, the dragons on this vase raise
their heads in lively anticipation of grasping the flaming pearl.

A very similar vase from an English private collection is illustrated by
Marchant in Imperial Chinese Porcelain, Ceramics & Works of Art, London,
2013, p. 82, no. 39. See, also, a bottle vase of comparable height to the
present lot, Jiaging mark and period, decorated with a similar pattern of
incised green-enameled dragons on a yellow ground, in the National Palace
Museum, Taipei, illustrated by J. Ayers and M. Sato in Ceramic Art of the
World, Volume 15, Ch’ing Dynasty, Tokyo, 1983, p. 184, no. 236.

FIEFAAEH
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(another view)






ANOTHER PROPERTY

875

A FAMILLE ROSE QUADRILOBED TRAY
JIAQING SIX-CHARACTER SEAL MARK IN IRON-RED AND OF THE
PERIOD (1796-1820)

The quadrilobed tray is raised on four short feet and decorated on the interior
with scattered leafy floral sprays, the exterior is similarly decorated, and the
base has small flowerheads surrounding the nianhao.

6% in.(15.9 cm.) wide

$12,000-18,000

BRE BRBREICHE B FHEEN

(base)
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PROPERTY FROM AN AMERICAN PRIVATE COLLECTION

876

ARARE SMALL FAMILLE ROSE GREEN-GROUND MEIPING
JIAQING SIX-CHARACTER SEAL MARK IN IRON RED AND OF THE
PERIOD (1796-1820)

The high-shouldered vase is elaborately enameled with scroll four larger lotus
blossoms, each supporting a peach, admist foliate, all reserved on a lime-
green ground between a band of upright lappets encircling the foot and a band
of ruyi heads around the shoulder. The interior and the base surrounding the
nianhao are covered in turquoise enamel.

6%in. (16.5 cm.) high

$40,000-60,000

PROVENANCE:
Acquired prior to 1973 and thence by descent to the present owner.

(mark)

The type of formal decoration seen on the present vase, that of a dense
design of flower scroll executed in rich famille rose enamels which are then
enhanced on a bright monochrome ground, is found on other vases and jars
of Jiaging date. See a meiping of Jiaging date in the Qing Court Collection
illustrated in The Complete Collection of Treasures of the Palace Museum - 39
- Porcelains with Cloisonne Enamel Decoration and Famille Rose Decoration,
Hong Kong, 1999, p. 195, pl. 172, where the decoration of lotus scroll, like the
subject vase, is on a lime-green ground, but also includes Buddhist emblems
and shou characters. Also see a lime-green ground bottle vase with famille
rose lotus scroll design incorporating butterflies and bats illustrated by G.
Avitabile in From the Dragon’s Treasure, Chinese Porcelain from the 19thand
20thcenturies in the Weishaupt Collection, London, 1987, p. 33, no. 23.

EEFANRIR
ERE RUMEESENEHE BIFEEX
RiR:

BA973ELIBIAGE, B IEREIREZ
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ANOTHER PROPERTY

877

A FAMILLE ROSE PINK-GROUND
GU-FORM VASE

JIAQING SIX-CHARACTER SEAL MARKIN
IRON RED AND OF THE PERIOD (1796-1820)

The vase is decorated on the exterior with lotus
sprays and four of the Eight Buddhist Emblems
(bajixiang) on the trumpet-shaped mouth, all above
a key-fret band interrupted by the reign mark. The
remaining four emblems are on the bell-shaped
foot above a band of blue key fret. The interior and
base are covered with turquoise enamel.

97in. (25.1cm.) high

$8,000-12,000

BRE AR FAEGE /SRl
BHIRFEER

PROPERTY FROM A PRIVATE MANHATTAN
COLLECTION

878

APAIR OF COPPER-RED-GLAZED BOWLS
QIANLONG SIX-CHARACTER SEAL MARKS
INUNDERGLAZE BLUE AND OF THE PERIOD
(1736-1795)

Each bowl has flaring sides rising from a low
footring to an everted rim, and is covered on the
exterior with an even glaze of deep red color. The
interiors are glazed white.

7%in. (19.4 cm.) diam. (2)

$7,000-10,000

PROVENANCE:
E.&J. Frankel, New York, 1977.

BISERAA L
BilE AR AFHRENR

RiR:

& J. Frankel, 843, 19774 -

878 (marks)



878

PROPERTY FROM AN AMERICAN PRIVATE COLLECTION

879

A PAIR OF FAMILLE ROSE DISHES ESEVNZT -

TONGZHI FOUR-CHARACTER MARKS IN IRON RED AND OF THE . Uy A - w . 4
PERIOD (1862-1875) BEE MEA\SHNE—E ZINFEER

Each dish is enameled on the interior with a central medallion in lime green ESLE

with composite floral scrolls enclosing a flowerhead, all surrounded by the H1973FLIBIAGR B {EAZEIRER
Eight Buddhist Emblems, Bajixiang in famille rose in the well. The exteriors are

decorated with flowering sprays.

5% in. (15.1 cm.) diam. (2)

$10,000-15,000 m

PROVENANCE:
Acquired prior to 1973 and thence by descent to the present owner.

879 (marks)

879



880

PROPERTY FROM A DISTINGUISHED NEW YORK PRIVATE COLLECTION

880

ANIRON-RED-DECORATED 'DRAGON' CUP

XIANFENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE AND OF
THE PERIOD (1851-1861)

The cup s finely decorated on the exterior in iron-red with two five-clawed
dragons, one with head turned backwards, racing between clouds above a
band of waves, all between double blue-line borders.

2%in. (6 cm.) diam.

$8,000-12,000

PROVENANCE:
Simon Kwan Collection, by 1983.
S. Marchant & Son, London, 2007.

LITERATURE:

Imperial Porcelain of Late Qing from the Kwan Collection, Hong Kong, 1983, no.

87b, p. 97 (part).
S. Marchant & Son, Recent Acquisitions 2007, London, no. 25, p. 48.
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S. Marchant & Son, @2, 20074 »
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S. Marchant & Son, {Recent Acquisitions 2007 ), &34, #&5% 25, B 48 °




ANOTHER PROPERTY

881

A PAIR OF IRON-RED-DECORATED CUPS AND COVERS
DAOGUANG SIX-CHARACTER SEAL MARKS IN IRON RED AND OF
THE PERIOD (1821-1850)

Each cup and cover is finely decorated in iron red with meandering lotus scroll
interspersed with bats, eternal knots, and gilded shou characters.

3 % in. (10 cm.) diam. (2)

$8,000-12,000

PROVENANCE:
Lammert Brothers, Hong Kong, 4-5 and 8-9 December 1980, lot 411.

BEE
FiR:
Lammert Brothers, &, 198051288-9H, RS 411.

BAIREERSNE Y BAFEER

881 (marks)

882

PROPERTY FROM THE COLLECTION OF JAMES E. BREECE, III

882

A PAIR OF FAMILLE ROSE 'PEACH' VASES
REPUBLIC PERIOD

Each vase is of pear shape and decorated on the exterior with a long-tailed bird
perched on a peach tree bearing nine fruit and lingzhi on the ground. The bases
are inscribed with Jurentang zhihall marks in iron red.

14% and 14 in. (36.2 and 35.6 cm.) high (2)
$6,000-8,000

JAMES E. BREECE ZtBi#
RE WEAER—%

882 (marks)
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FRIDAY 24 SEPTEMBER 2021
8.30 AM (LOTS 901-1055)

Property from the Springfield Museums

Sold to Support Art Acquisitions and Collections Care

(Lots 901-977)

George Walter Vincent Smith (1832-1923) and his wife Belle Townsley Smith
(1845-1928) in their home. Photographer unknown.

RS (1832-1923) FHF S Azt (1845-1928) {EEFRT

Established in 1896, the George Walter Vincent Smith
Art Museum was founded by George Walter Vincent Smith
(1832-1923) and his wife Belle Townsley Smith (1845-1928).
As a young man, George Walter Vincent Smith made his
fortune as a partner at Stivers and Smith Carriage Emporium,
a New York City carriage manufacturing company best
known for beautifully decorated carriages fashioned with
high-end fabrics. Smith’s successful career, which combined
an appreciation for beauty with business savvy, enabled him
to retire at the age of just thirty-five and to pursue his true
passion: collecting art. In 1871, Smith moved to the thriving
industrial city of Springfield, Massachusetts, the hometown of
his wife Belle Townsley Smith. In 1891, after several decades
of enthusiastic purchasing, the Smiths generously gifted
their collection to the privately run City Library Association
(now the Springfield Museums Corporation), overseeing the
construction of the building to house their objects. Mr. Smith

served as the museum’s first director and curator.
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It is purported that Smith’s collecting began with the purchase
of an 18th-century cloisonné enamel vase in the 1850s from
an unnamed New York dealer. ‘He saw the vase, and was
immediately attracted by it. After an examination he bought it’
In the late 19th century, numerous exhibitions were held that
brought Chinese and Japanese decorative arts to the mesmerized
audiences of the West. Exhibitions such as the International
Exhibitions in London (1862), Paris (1869) and Chicago (1893)
introduced ‘exotic’ and novel pieces to the public, and inspired

the collecting imaginations of fashionable elites.

The Smiths purchased voraciously through well-known dealers
in New York as well as Europe, especially London and Italy,
when on their Grand Tour from 1882 to 1887. The Springfield
Republican stated in 1899, ‘Mr. Smith never goes to New York
without registering a vow that he will not be tempted to buy
anything more, and yet when he see something so rare and
fine that he knows he will lose it forever unless he seizes the
moment of opportunity’ In 1904 The Craftsman stated that
Smith’s cloisonné enamels outranked the collections of the
Metropolitan Museum and the Boston Museum of Fine Arts.

Smith stated throughout his long history of collecting that
his primary criterion was beauty, commenting that, “The key
note of this collection, was intended to be, and is, beauty
— beauty and repose, beauty of form, and beauty of colour
schemes, and consequently beauty of thought.” He also once
memorably commented, “There are many hundreds of dollars,
but there is only one such work of art.”

The Springfield Museums, located in the heart of the
downtown, is the largest cultural attraction in western
Massachusetts. Established in 1857, the Museums’ primary
mission is to use its art, history, science and Dr. Seuss
collections to explore shared connections and unique
perspectives to promote engagement, literacy and learning.

The result of a lengthy process of evaluation and refinement
of the permanent collection, proceeds realised from the sale
will be used for the care of collections and to advance the
Museums’ commitment to equity, diversity, and access through
future art acquisitions of works by women artists, artists of

color and under-represented artists.
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George Walter Vincent Smith in his home. Photographer unknown.
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO
SUPPORT ART ACQUISITIONS AND COLLECTIONS CARE

901

A RARE ARCHAISTIC BRONZE FACETTED
VASE, FANGHU

YUAN DYNASTY (1279-1368)

The square vase is decorated on each facet with
various decorative bands, including bands of
upward lappets, leiwen, geometric scroll, diamonds
enclosing flowerheads and wan emblems, and
confronted birds on the splayed foot. The waisted
neck is flanked by two lion-mask andles.

9%in. (24.4 cm.) high

$8,000-12,000

PROVENANCE:
George Walter Vincent Smith (1832-1923),
Springfield, Massachusetts, acquired prior to 1910.

HrE ISR MBS R AR R
7o A SRS
KiR:
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO
SUPPORT ART ACQUISITIONS AND COLLECTIONS CARE

902

ARARE ARCHAISTIC BRONZE PEAR-
SHAPED VASE, HU
YUAN DYNASTY (1279-1368)

The vase is decorated with horizontal bands of
various decorative patterns, including a band of
cresting waves on the neck, which is flanked by
tubular handles.

9% in. (24.7 cm.) high

$10,000-15,000

PROVENANCE:
George Walter Vincent Smith (1832-1923),
Springfield, Massachusetts, acquired prior to 1910.

A bronze vase of similar form and cast with
horizontal bands of various patterns, including
waves on the neck, but of slightly smaller size
(23.2 cm.), was recovered from a shipwreck off the
Sinan coast of Korea dated to shortly after 1323,
and is illustrated in Discoveries from the Sinan
Shipwreck, National Museum of Korea, 2016, p. 30,
no. 17. Another bronze vase of similar form with a
similar wave band on the neck and similar bands of
scrolling patterns on the shoulder and foot, but with
cloud-form handles and of smaller size (18.4 cm.),
is in the Metropolitan Museum of Art, New York,
accession no. 1987.112.
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

903

AN UNUSUAL ARCHAISTIC SILVER AND GOLD-INLAID BRONZE
TRIPOD VESSEL AND COVER, DING
SONG-MING DYNASTY (AD 960-1644)

The vessel and cover are cast with wide bands of dense C-scrolls separated by
thinner bands of geometric scrolls inlaid in silver. The tall legs are decorated
with silver and gold-inlaid masks.

14% in. (36.2 cm.) high

$15,000-25,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

B IS YRR INE RIS R R RIS R R 4
/B EEER=EER
FKiR:
BIRFeE (1832-1923) » EREMIERD{E » MEEFEZEMN  ARIFS19105LIAT
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903

PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

9204

AN UNUSUAL ARCHAISTIC SILVER AND GOLD-INLAID BRONZE
VASE, FANG HU
SONG-MING DYNASTY (AD 960-1644)

The vessel is cast with a wide band of stylized dragons between various
decorative bands. The neck is flanked by a pair of C-shaped handles emerging
from animal heads. The decoration is accented with gold and silver inlay.

16in.(40.6 cm.) high

$15,000-25,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

S IEIREI R G R R
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(inscription oninterior)

PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLDTO
SUPPORTART ACQUISITIONS AND COLLECTIONS CARE

905

A SMALL GILT-SPLASHED BRONZE
GLOBULARJAR
17TH-18TH CENTURY

The jar is decorated overall with gilt splashes and
is flanked by mask and loose-ring handles. There is
an apocryphal Xuande mark on the base.

6in.(15.3 cm.) across handles

$10,000-15,000

PROVENANCE:
George Walter Vincent Smith (1832-1923),
Springfield, Massachusetts, acquired prior to 1910.

HrE ISR RS R RS R R M
+o/\ttie EREEEE/NE
(RBEERER )

WKiR:
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

906
A GILT-BRONZE TRIPOD CENSER
17TH CENTURY

Of compressed form, the censer is raised on three short, tapering feet and

applied with two upright loop handles on the rim. The base of the censer is

cast with an apocryphal Xuande mark and the interior is cast with a sixteen-

character inscription incorporating an apocryphal Xuande date, reading Da

Ming Xuande wunian Jiandu Gongbu guanchen Wu Bangzuo zao (Made by Wu

Bangzuo, supervisor of the Ministry of Works, in the 5th year of Xuande of the "

Great Ming). T ——

6in.(15.2 cm.) across handles

$20,000-30,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

HTE IR R BN BREIRIE R R
+titic ZER="2E
(RIPEERAFTHEEEERTER ) R(KBEEEFH) K
KilR:
BikSEE (1832-1923) » EREMIERE  MTEAEN ARIHMO10EELIF] -

PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART ;
ACQUISITIONS AND COLLECTIONS CARE GRS

907

ABRONZEBOTTLE VASE
17TH CENTURY

The slender neck is cast with a wide geometric band. The base is cast with an
inscription in seal script reading da ningchang chen Su Hanchen jian du Jiang
shi zhu Zhide tan yong, which may be translated as 'under the supervision of
Officer Su Hanchen at the Da Ning workshop, Madame Jiang cast [this item]
for the Zhide Altar.'

11%in.(29.8 cm.) high

$8,000-12,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

WETESELE HEN R SRR
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLDTO
SUPPORTART ACQUISITIONS AND COLLECTIONS CARE

9208

TWO MASSIVE PARCEL-GILT BRONZE
FIGURES OF DEITIES
LATE MING DYNASTY, 16 TH-17TH CENTURY

Both figures are powerfully cast with expressive
faces setin agrimace, and are shown standing
with feet apart and firmly planted on a separate
rockwork base. One figure is shown wearing a tall
scholar’s cap and a loose robe with long sleeves
that fall in heavy folds below the hands raised to
hold a tablet cast with a writhing dragon in pursuit
of a pearl. The other figure has his hair drawn up
under a knotted cloth and wears boots and armor
under robes that are secured at the waist with a
belt of jade plagues and a long cord tied in a bow
and then again in a quatrefoil knot. His hands are
raised to hold an implement, likely a tablet, now
missing. The head and neck of each figure are
richly gilded.

The larger 66%in. (169.5 cm.) high (2)

$300,000-500,000

PROVENANCE:
George Walter Vincent Smith (1832-1923),
Springfield, Massachusetts, acquired prior to 1910.

Monumental in scale and powerfully cast with
expressive faces and beautifully rendered drapery,
this magnificent pair of bronze figure was clearly
part of an extremely important commission given
the time, skill and material cost involved in their
production. While their specific identities are
unknown, they would likely have served as part of
an ensemble of protective deities.

The current figures can be compared to three
gilt-bronze figures dating to the Ming dynasty of
related size and fineness of casting, in the Nitta
Collection, which were included in the exhibition,
The Crucible of Compassion and Wisdom,
National Palace Museum, 1987: pl. 120, a bearded
guardian dressed in full armor and standing on a
separate rockwork base; pl. 121, a seated guardian
with fierce expression; and pl. 122, a figure of

a standing official. Like the Springfield figure
wearing armor under his robes, all three of the
Nitta figures wear belts with jade plaques above
cords tied in a bow above a second knot below.
See, also, the related massive gilt-bronze figure of
a deity in military aspect dated late Ming dynasty,
also shown standing on a separate rockwork
base, sold at Christie’s New York, 21 September
2000, lot 203.

HRETEEMIERISH B A AS PR R R R R R
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909

A RARE CLOISONNE ENAMEL CIRCULAR BOX AND COVER
MING DYNASTY, FIRST HALF 15TH CENTURY

The cover is decorated with a large lotus blossom surrounded by scrolling
leaves. The sides are decorated with continuous lotus scroll, the flowers

executed in white, red, yellow, and blue, all reserved on a turquoise ground.

The interior and the base are gilded.
4% in. (11.7 cm.) diam.

$50,000-70,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

LITERATURE:
B. Quette (ed.), Cloisonné Chinese Enamels from the Yuan, Ming and Qing
Dynasties, Bard Graduate Center, New York, 2011, p. 236, no. 25.

Compare the very similar cloisonné enamel box and cover dated to the
Xuande period, but of slightly larger size (13.7 cm. diam.), from the Walter and
Phyllis Shorenstein Collection, sold at Christie’s Hong Kong, 28 November
2012, lot 2130. The Shorenstein box had previously been featured by Spink
& Son in The Minor Arts of China, IV, London, 1989, no. 83. See, also, the
cloisonné enamel box of smaller size (8.4 cm. diam.) decorated with a similar
lotus scroll on the sides, but with a different floral scroll pattern surrounding
the lotus blossom in the center of the cover, formerly in the collection of Sir
Harry Garner and now in the Pierre Uldry collection, illustrated by H. Brinker
and A. Lutz, Chinese Cloisonné: The Pierre Uldry Collection, 1989. pl. 12,
where it is dated first half 15th century.

B SRR R MBS RIS R R
BHaite F¥E BHRsENEERE
FiR:
BIRSTE (1832-1923) » A EMIERDIE » MREEE N ARAS19105LART ©
HRR:

B. Quette (%) { Cloisonné Chinese Enamels from the Yuan, Ming and
Qing Dynasties) ' Bard Graduate Center* #8459 201145 » ©236, Bk 25 °
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910

A CLOISONNE ENAMEL TRIPOD CENSER
THE CLOISONNE, 16TH-17TH CENTURY; THE MOUNTS, 18TH CENTURY

The sides are decorated in cloisonné enamel with lotus blossoms each
supporting one of the Eight Buddhist Emblems (bajixiang) and interspersed
with Daoist emblems, all amidst leafy scrolls. The vessel has later-added
champlevé-decorated gilt-bronze mounts that form the mouth, the beast-form
handles, and the base which is raised on three elephant-head feet. The base
has an apocryphal Jingtai mark.

10%in.(26.7 cm.) across handles

$30,000-50,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

LITERATURE:
B. Quette (ed.), Cloisonné Chinese Enamels from the Yuan, Ming and Qing
Dynasties, Bard Graduate Center, New York, 2011, p. 287, no. 123.

HrEIEIEAEE R RS ER S PR Rl FR RS R R
BB \ETEER=EIE  IBEA 75/t
SEERED - 1\
EKiR:
BIRFeE (1832-1923) » EREMIERE » MEEFEZMN  ARIF19105ELAR]
HAR:

B. Quette (#%) > { Cloisonné Chinese Enamels from the Yuan, Ming and Qing
Dynasties) » Bard Graduate Center #3#9> 20114 5287 Ehx123°

(detail)
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9

A LARGE CLOISONNE ENAMEL ‘PHOENIX-
TAIL VASE
17TH CENTURY

The vase is decorated on the exterior with lotus
meander with various colored blossoms, all reserved
on aturquoise ground, which is repeated on the domed
foot and on the interior of the neck. The neck and body
are applied with four vertical notched flanges.

20%in. (53 cm.) high

$40,000-60,000

PROVENANCE:
George Walter Vincent Smith (1832-1923),
Springfield, Massachusetts, acquired prior to 1910.

ERETERYIREISH R I S PR TR R BT R AR

T+ttt  EHIEEERSENEES
KilR:

BIESELE (1832-1923) » R EHAIERIME ) FRFEAEE
D AREH19105ELAR] »
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912

ASMALL CLOISONNE ENAMEL
RECTANGULAR VASE
QIANLONG PERIOD (1736-1795)

Each side is decorated with stylized lotus between
squared scrolls, all reserved on a turquoise ground.

4% in. (11.1cm.) high

$6,000-8,000

PROVENANCE:
George Walter Vincent Smith (1832-1923),
Springfield, Massachusetts, acquired prior to 1910.

HrEIEEY R R B IS BRI RIS R R
BEIE  IAEEESERUING TR
KiR:

BIRSHE (1832-1923) » BT EMIERSIE  MiEEE
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913

A CLOISONNE ENAMEL DOUBLE
LOZENGE-FORM BOX AND COVER
QIANLONG PERIOD (1736-1795)

The cover is decorated with interlocking squares
enclosing colorful flower heads, which are
repeated on the sides. The interiors are covered in
aturquoise enamel and the base is gilded.

5%in. (13.3cm.) wide

$10,000-15,000

PROVENANCE:
George Walter Vincent Smith (1832-1923),
Springfield, Massachusetts, acquired prior to 1910.

ERETEIEYIERISH 1A S A PR TR R B R A

BfE B EBRTEANER
KiE:

BRSEE (1832-1923) » R EMIERE » MiiE4E
> ABIB19105E AR

PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLDTO
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914

ARARE CLOISONNE ENAMEL AND
GILT-BRONZE 'FOREIGNER' PRICKET
CANDLESTICK

KANGXI PERIOD (1662-1722)

The foreigner wears a buttoned vest decorated
with dragons and is shown kneeling on a square
stand. His head and right hand support the
rectangular drip pan of the pricket candlestick.

17%2in.(43.8 cm.) high

$30,000-50,000

PROVENANCE:
George Walter Vincent Smith (1832-1923),
Springfield, Massachusetts, acquired prior to 1910.

HrEIEIEYDAEE R RS E A PR Rl R B R R
BRE  EHEEMEAREE
iR
BRSELE (1832-1923) » R EMIERRE » MiiEAE
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915

A VERY RARE PAIR OF MASSIVE CLOISONNE ENAMEL
HU-FORM VASES
QING DYNASTY (1644-1911)

Each pear-shaped vase is decorated with broad bands of lotus scroll separated

by narrow bands containing flower heads and clouds. The upper neck of each
is applied with gilt-bronze floriform bosses.

277 in.(70.8 cm.) high (2)

$100,000-150,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

LITERATURE:
Oskar Miinsterberg, Chinesische Kunstgeschichte, vol. 2,1912, Esslingen a. N.,
p.465.

This pair of impressively large vases is finely decorated in the Ming style,
with the unusual addition of floral bosses below the mouth. Two similar large
cloisonné enamel vases, one with bosses from the Baron Kawasaki Collection,

were sold at Christie’s New York, 19-20 September 2013, lot 1630.

HESERYEISHE R S R RIS R A

B AR RS ERCCR—E
KiE:

BIRSTE (1832-1923) » i EMIERD IR » MREEAZEN  ARIAS19105LART ©
HhR:

Oskar Minsterberg { Chinesische Kunstgeschichte) » %2+ 19124
RERHIR 0 B 4650

The current pair of vases on exhibit at the George Walter Vincent Smith Art Museum,
1909. Photographer unknown.

L EHESAT AR 009 FE S B AST AR 58 - BRaBlAoE -
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916

A SUPERB CLOISONNE ENAMEL TRIPOD CENSER, COVER AND
STAND

QIANLONG PERIOD (1736-1795)

The body of the censer is enameled with confronted archaistic dragons
centered and divided by notched flanges, and is raised on three tall curved

legs emerging from stylized gilt animal heads. The domed cover is decorated
with stylized bats alternating with lotus blossoms on foliate scrolls, below four
reticulated ruyi-shaped gilt panels, and the reticulated gilt-bronze dragon finial.
The censer is supported by a separate stand in the form of three conjoined ruyi
heads enameled with lotus and centered by a domed floret.

14% in. (36.2 cm.) high overall (3)

$100,000-150,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

EXHIBITED:
Springfield, Massachusetts, George Walter Vincent Smith Art Museum, Style
and Symbol: Chinese Cloisonnéfrom the Permanent Collection, 2000-2001.
New York, Bard Graduate Center, Cloisonné: Chinese Enamels from the Yuan,
Ming and Qing Dynasties, 26 January - 17 April 2011.

LITERATURE:
H. Minsterberg, Chinesische Kunstgeschichte, Esslingen, 1910-12, p. 465, fig. 650.
B. Quette (ed.), Cloisonné Chinese Enamels from the Yuan, Ming and Qing
Dynasties, Bard Graduate Center, New York, 2011, p. 263, no. 77.

EREITERYIEIE B A P R R R i

BRZIE BRI R RE N = B RS

RiR:

SHERSEE (1832-1923) » HiEMIERDME  MipEEZM  ARKAS19108ELAAT
BE:

HTEMTERRE . MEEAZEN  EBABAIEYE (HrEJEEYeERIS) . Style and
Symbol: Chinese Cloisonné from the Permanent Collection’ 2000-2001
fFo

#1#9 Bard Graduate Center Cloisonné: Chinese Enamels from the
Yuan’ Ming and Qing Dynasties ' 201181826 HZE4817H °

HikR:

H. Munsterberg’ { Chinesische Kunstgeschichte) @ 1&Er#R4R » 19101245
BH465° Bk 650°

B. Quette (#%) * { Cloisonné Chinese Enamels from the Yuan, Ming and Qing
Dynasties) * Bard Graduate Center’ 8% 2015 =263 BEHR77°
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917

ARARE LARGE CLOISONNE ENAMEL HU-
FORM VASE
QIANLONG PERIOD (1736-1795)

The rounded body is decorated with a continuous
landscape scene with deer, cranes, peach trees,
and a pavilion, below the waisted neck decorated
with a lower band of taotie masks below a wide
band of pendent lappets containing taotie masks.
The neck is flanked by a pair of gilt-bronze
handles in the form of stylized phoenixes with
scrolling bodies.

14in.(35.6 cm.) high

$80,000-120,000

PROVENANCE:
George Walter Vincent Smith (1832-1923),
Springfield, Massachusetts, acquired prior to 1910.

The finely enameled scene on the present vase is
densely rendered and full of auspicious wishes.
The pavilion scene on one side with a crane
carrying a bamboo sprig references an abode

of immortals rising from the sea and housing

a magic vase. Whenever a crane would drop

a bamboo counter into the vase, a man'’s life
expectancy would increase by 100 years. See
T.T. Bartholomew, Hidden Meanings in Chinese
Art, San Francisco, 2006, p. 221. The bats shown
on the other side hovering over the water with

a peach tree relays the message “May you be
blessed by the mountain of longevity and sea

of blessings” (ibid., p. 221). Together with the
deer, the bamboo and the pine tree, the carefully
chosen subjects woven through the scene relay a

wish for long life.

B ISR R INE RIS IR R R
TEEIE  HALKEEIRILIKERERAEE
RiR:
B (1832-1923) » R EMIERIE » MiELE
$H > ABIBM9105E ARG
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918

APAIR OF CLOISONNE ENAMEL FANGGU-FORM VASES
QIANLONG PERIOD (1736-1795)

The mid-section of each vase is decorated with lotus blossoms surrounded
by scrolling foliage and angular scrolls, which is repeated in two narrow
bands above and below. The flared neck and foot are decorated with leaf
blades containing angular scroll, reserved on a ground of lotus scroll, which is
repeated on the interior.

15%in. (40 cm.) high (2)

$50,000-70,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

EIEEMIEEISTE » 10 BN PR TR R AR B Mo

TBEE  TAERERER S Al —%
RiR:
BIRSEE (1832-1923) » EEMIERDR > MFEAZM  ARFM19105ELAR] °
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919

A RARE CLOISONNE ENAMEL QUATRILOBED WATER POT
QIANLONG FOUR-CHARACTER INCISED MARKWITHIN ADOUBLE
SQUARE AND OF THE PERIOD (1736-1795)

The water pot is decorated with a mask on each section, below a band of ruyi
heads encircling the mouth rim.

2%gin. (5.4 cm.) wide

$12,000-18,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

HREIE IR B R R AR R
BRolE  EHIEERAUEREIUKER ESENFHEELR

KilR:
BRSTE (1832-1923) » EREHIERDE  MBERAZEN AR19105ELAR]

919 (mark)
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920

A CLOISONNE ENAMEL TRIPOD CENSER AND COVER
QIANLONG PERIOD (1736-1795)

Both the globular body and the domed cover are decorated with gilt
quatrilobed panels of raised flowers reserved on a turquoise ground decorated
with various motifs. The censer is raised on three cabriole legs emerging from
dragon heads and is flanked by a pair of gilt dragon handles with leafy bodies.
The cover is surmounted by a tall stylized leafy finial.

19%in.(50.2 cm.) high

$40,000-60,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

HrE ISR R 1R B aR S RS Tel R A Rl R A
BEzfE  BHEARTEAHNEREE = R E R
KilR:
BIRSTE (1832-1923) » EREMIERDE » MFEFEZEN  ARIH19105ELLR] ©
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921

AFIVE-PIECEHARDSTONE AND CORAL-EMBELLISHED
CHAMPLEVE ENAMEL ALTAR GARNITURE

QIANLONG PERIOD (1736-1795)

The set comprises a censer and cover, two candlesticks and two gu-shaped
vases. Each hexalobed vessel is decorated with elaborate lotus scrolls
embellished with stone and coral on a turquoise ground.

The largest, 16% in. (41.3 cm.) high

$100,000-150,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

LITERATURE:
Oskar Munsterberg, Chinesische Kunstgeschichte, vol. 2,1912, Esslingen a. N.,
p.472.

HrE ISR B S AS PRSI R A TR R A
BEZE ERRTAHERE S A R
KiE:
BIRSEE (1832-1923) » i EMIERRIE » MBEEEN ARIAS19105LART
HhR:

Oskar Miinsterberg’ { Chinesische Kunstgeschichte) » #2, 19124,
Esslingena.N., B 472¢




The current garniture installed in George Walter Vincent Smith’s home, circa 1909.
Photographer unknown.
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922

A CLOISONNE ENAMEL PEAR-SHAPED
VASE
QIANLONG PERIOD (1735-1795)

The pear-shaped vase has a rounded body
tapering to a waisted neck that is flanked by two
ruyi-shaped handles suspending gilt-bronze
lobed loose rings. The exterior is decorated with
lotus blossoms alternating with four of the Eight
Buddhist Emblems (bajixiang), all amidst scrolling
sprays. The neck has with a row of gilt-bronze
flower-head bosses below a ruyi-head border and
pendent overlapping lappets.

13in. (33 cm.) high

$20,000-30,000

PROVENANCE:
George Walter Vincent Smith (1832-1923),
Springfield, Massachusetts, acquired prior to 1910.

HrEFERMIERISR P A PR R SRS R R A

BHE  IEEEREN N\ EHNEER
KiE:

BXSE (1832-1923) » R EMIEMIE » MiELE
$H > ABIBM19105E AR
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SUPPORT ART ACQUISITIONS AND COLLECTIONS CARE

923

A SMALL CLOISONNE ENAMEL VASE
QIANLONG PERIOD (1736-1795)

The ovoid vase has a straight neck and is
decorated overall with lotus scroll design on a
turquoise ground.

57in. (14.9 cm.) high

$6,000-8,000

PROVENANCE:
George Walter Vincent Smith (1832-1923),
Springfield, Massachusetts, acquired prior to 1910.

HRETERYIRRIH R A PR TR R BT R A

BRzlE  REEHERSERUIVE
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924

A CLOISONNE ENAMEL ZHADOU AND COVER
QIANLONG PERIOD (1736-1795)

The zhadou and cover is decorated with a wide lotus scroll and an archaistic
dragon band in blue, all set on a turquoise ground. The zhadou has a separate
gilt-bronze insert and is decorated on the base with a large chrysanthemum
bloom with a yin-yang medallion in the center. The cover is surmounted by a
pale greyish-green jade finial.

6in.(15.2cm.) high

$15,000-25,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

SRS B A PR e RS R R A

TBHE  IRERIEN R EES
IKiR:
BIRFeE (1832-1923) » EREMIERD{E  MEEFEZRMN  ARIFS19105ELAAT
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SUPPORT ART ACQUISITIONS AND COLLECTIONS CARE

925

ALARGE CLOISONNE ENAMEL TRIPLE-
GOURD VASE

18TH CENTURY

The vase is decorated on the trumpet neck with
upright leaf-lappets and is flanked by two gilt-
bronze dragon handles. The top and center bulbs
are decorated with lotus scroll, and the lower bulb
with four five-clawed dragons amidst lotus scroll,
each chasing a flaming pearl. The base is cast with
an apocryphal four-character Jingtai mark.

26%in.(67.3 cm.) high

$70,000-90,000

PROVENANCE:
George Walter Vincent Smith (1832-1923),
Springfield, Massachusetts, acquired prior to 1910.

HrEIEISAEE T - B S AS FE T RRSE R M
BT\ BT B BRI KRS R
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926

A SMALL CLOISONNE ENAMEL
RECTANGULARBOXAND COVER
QIANLONG INCISED FOUR-CHARACTER
MARK AND OF THE PERIOD (1736-1795)

The cover of the box is decorated with a central
quatrefoil floral panel surrounded by flowerheads
with curling tendrils, which are repeated on the
sides in different colors.

2in.(5.1cm.) wide

$3,000-5,000

PROVENANCE:
George Walter Vincent Smith (1832-1923),
Springfield, Massachusetts, acquired prior to 1910.

ERETERMIREIN 1R U S PR TR R BT R AR
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927

A SMALL CLOISONNE ENAMEL VASE
QIANLONG FOUR-CHARACTER MARK
AND OF THE PERIOD (1736-1795), WITH AN
ADDITIONAL CHARACTER, XUAN

The vase is of ovoid form with a slightly tapering
tall neck and is decorated overall with lotus
blossoms bearing curling tendrils.

5%in.(13.3 cm.) high

$15,000-25,000

PROVENANCE:
George Walter Vincent Smith (1832-1923),
Springfield, Massachusetts, acquired prior to 1910.

BIZIE  IBHOEEMERSE VA
(FeEFHIR(E) FFIEEUR
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A CLOISONNE ENAMEL FACETED PEAR-
SHAPED VASE

QIANLONG PERIOD (1736-1795)

The hexagonal vase is flanked at the neck by a
pair of gilt-bronze sinuous dragon-form handles,
and is decorated with broad bands of leafy lotus
blossoms with angular scroll borders, all reserved
on a turquoise ground.

16in.(40.6 cm.) high

$30,000-50,000

PROVENANCE:
George Walter Vincent Smith (1832-1923),
Springfield, Massachusetts, acquired prior to 1910.

HRETERYIREISHD RIS PR R R B R AR

ERziE RSN EEE SR
KiR:

BiREE (1832-1923) » REMIERER
FREEREZEM ARIFS19105ELARD ©
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929

ARARE CLOISONNE AND CHAMPLEVE ENAMEL MOON FLASK
QIANLONG-JIAQING PERIOD (1736-1820)

The flattened spherical vase is raised on a splayed foot and is decorated

on the lower body and cylindrical neck with leafy lotus scroll reserved on a
turquoise ground, all superimposed on either side by a large stylized bat with
outstretched wings in champlevé enamel.

13in.(33 cm.) high

$70,000-90,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

HTEIEEYERE R INE IS BRI RIS R R
BIE/EE BN RERRTENERAGER
WKiR:
BRSEE (1832-1923) » HREHIER @ MBEFEZEN ARM19105FLART -
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO
SUPPORT ART ACQUISITIONS AND COLLECTIONS CARE

930

ASMALL CLOISONNE ENAMEL CIRCULAR
BOX AND COVER

QIANLONG FOUR-CHARACTER INCISED MARK
IN'ALINE AND OF THE PERIOD (1736-1795),
WITHAN ADDITIONAL CHARACTER YING

Of cushion form and raised on a short foot, the cover
and the box are similarly decorated with lotus sprays
on a turquoise ground.

2%in. (6.4 cm.) diam.

$15,000-25,000

PROVENANCE:
George Walter Vincent Smith (1832-1923),
Springfield, Massachusetts, acquired prior to 1910.

BrEIEE YRR INE R S AR Rl RIS R R
BHE  BHRIEBENNEER
(EZPEFR )R () FFIEELIK
WKiR:

BIRSEHE (1832-1923) » BT EMIERTIE  MFEEE
P ARIB19108ELART ©
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931

ASMALL CLOISONNEENAMEL BOTTLE VASE
QIANLONG FOUR-CHARACTER INCISED MARK
IN'ALINE AND OF THE PERIOD (1736-1795),
WITH AN ADDITIONAL CHARACTER MING

The vase is decorated overall with lotus scroll
between ruyi borders on a turquoise ground.

5in.(12.7 cm.) high

$15,000-25,000

PROVENANCE:
George Walter Vincent Smith (1832-1923),
Springfield, Massachusetts, acquired prior to 1910.

B IEEYERES R INE IS AR R R I Rl R
TBHIE IR EREBERSE SV
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930 (mark) 931 (mark)
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COLLECTIONS CARE

932

ALARGE CLOISONNE ENAMEL BOTTLE
VASE, TIANQIUPING
18TH-19TH CENTURY

The vase is decorated with a continuous lotus
pond scene with kingfishers, cranes and
mandarin ducks.

23%in.(59.6 cm.) high

$15,000-20,000

PROVENANCE:

George Walter Vincent Smith (1832-1923),
Springfield, Massachusetts, acquired prior to
1910.

HrE SRR B SIS AR RIS R R HEE
BTV ESEEEHEERCRERIR
KiR:
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933

AVERY RARE AND UNUSUAL CLOISONNE ENAMEL DOMED
TEAPOT AND COVER

19TH CENTURY

The body of the teapot is decorated with a lower band of ducks in a lotus pond
on a white ground beneath a band of pine trees, plum branches and finger
citrus on the shoulder, with additional decorative bands in between. The flat
cover has a ball-form finial enclosed by flower sprays on a white ground.

6% in.(15.9 cm.) wide

$20,000-30,000

222

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

HrEIEEYEEE T 10 B ER S RS Tel R B TR R A
BT AHEEREENES
Kig:
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

934

AN UNUSUAL CLOISONNE ENAMEL-INSET GILT-BRONZE RUYI
SCEPTER
QIANLONG PERIOD (1736-1795)

The intricately cast gilt-bronze scepter is inset on the top with three cloisonné
enamel panels, each with a lotus bloom, and with two small circular panels,
each with a shou character. The underside is decorated with gilt lotus scroll on
ablue-enamel ground.

133 in. (34.9 cm.) long

$25,000-35,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

HFSEMIEE R IS I R R R
BElE B ERIGHERERERINR
KiR:

BRSEE (1832-1923) » EREMIERERE » MEEA M ARIFMO10EL G-
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935

936

PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO
SUPPORTART ACQUISITIONS AND COLLECTIONS CARE

935

ASMALL YELLOW-GLAZED CUP
JIAJING SIX-CHARACTER MARKIIN
UNDERGLAZE BLUE WITHIN ADOUBLE
CIRCLE AND OF THE PERIOD (1522-1566)

The deep cup has a slightly flaring rim and is raised
on a shortfoot and is covered on the interior and
exterior with a mustard-yellow glaze.

3%in. (8.6 cm.) diam.

$6,000-8,000

PROVENANCE:
George Walter Vincent Smith (1832-1923),
Springfield, Massachusetts, acquired prior to 1910.

HrEIEEY R R INE RIS AR RS R R HEE
BEE S=MG EEAFEEX
WiR:

BIRSHE (1832-1923) » BT EMIERSIE  MiEsEE
M ARERL 19105 LARD




PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

936

AYELLOW-GLAZED DISH
JIAJING SIX-CHARACTER MARKIN UNDERGLAZE BLUE
WITHIN ADOUBLE CIRCLE AND OF THE PERIOD (1522-1566)

The shallow dish is supported on a short foot and is glazed on the
interior and exterior with a mustard-yellow glaze.

8%in.(21.9 cm.) diam.

$8,000-12,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield,
Massachusetts, acquired prior to 1910.

HrES ISR R 10 R S RS ol SR A Fal R #f &
BAEIE =R EBNTHEEMR
KiR:

BIRSe (1832-1923) » R MIERME » MREEFEZEM AFHS1910
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

937

AVERY LARGE BLUE AND WHITE VASE, MEIPING
WANLI SIX-CHARACTER MARK IN UNDERGLAZE BLUE
AROUND THE SHOULDER AND OF THE PERIOD (1573-1619)
The central section of the vase is decorated with scholars and
attendants at various pursuits beneath tall trees with rocky cliffs
emerging from clouds. The shoulder is decorated with pendent
shaped panels enclosing floral sprays between auspicious emblems.

21%in. (54.6 cm.) high

$15,000-18,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield,
Massachusetts, acquired prior to 1910.

A smaller (51.6 cm. high) Wanli-marked vase with similar
decoration of scholars and attendants between decorative
borders is illustrated in The Tsui Museum of Art, Hong Kong,
1991, no. 84, and another meiping of nearly identical size and
composition from the collection of Lenora and Walter F. Brown
was sold at Christie's New York, 25 September 2020, lot 1561.

HrEIESADAEE T IR ES S RS Tl A RS T R e
BHEE StetEXIEHR ~FHEEMR
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938

PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO
SUPPORT ART ACQUISITIONS AND COLLECTIONS CARE.

938

AN UNUSUAL REVERSE-DECORATED BLUE
AND WHITE PRICKET CANDLESTICK

The base of the candelstick is in the form of a beribboned
vase decorated with five-clawed dragons contesting a
flaming pearl, below the columnar support flanked by
square handles suspending loose rings, and a pair of
petal-lobed drip pans. The base is inscribed with a Wanli
six-character mark in a circle.

113%in. (28.8 cm.) high

$10,000-15,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield,
Massachusetts, acquired prior to 1910.

ERETERMIBIR R E A PR R AR R

STCEGRENES
Kilg:

BIRSEE (1832-1923) » HrES#hIERD{E  MPEFEEM AR
FR1910EELARY ©

PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO
SUPPORT ART ACQUISITIONS AND COLLECTIONS CARE

939

ABLUE AND WHITE BELL-SHAPED CUP
17TH-18TH CENTURY

The cup has a flared rim and is decorated on the exterior
with a pair of sinuous dragons amidst stylized clouds. The
interior is decorated with a central phoenix medallion.
There is an apocryphal Jiajing mark on the base.

3%in (8.9 cm.) diam.

$3,000-5,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield,
Massachusetts, acquired prior to 1910.

ERETEEMIEITE B RIS R e

+t/H\Hie BIEENE
KilE:

BRSEE (1832-1923) » HRELMIERETE » MFEEZEM AR
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD
TO SUPPORT ART ACQUISITIONS AND COLLECTIONS
CARE

940

AN UNUSUAL BLUE AND WHITE
FLARING BOWL

YONGZHENG SIX-CHARACTER MARKIN
UNDERGLAZE BLUE INADOUBLE CIRCLE
AND OF THE PERIOD (1723-1735)

The exterior is decorated with the eight
Buddhist emblems, each supported on a lotus
blossom, above a band of arabesque leafy scroll
enclosing peaches.

67in. (17.5 cm.) diam.

$4,000-6,000

PROVENANCE:
George Walter Vincent Smith (1832-1923),

Springfield, Massachusetts, acquired prior to 1910.

HrE FEIBADEE IS B R S PR Tl SR B R
BEIEE BEA\GHENE HEAFIREN
WKiR:

BIRSEH (1832-1923) » B EMIERTID  MiEEZE
M AR 19108 LART ©

939
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

9M

A SMALL COPPER-RED-GLAZED BOTTLE VASE
18TH CENTURY

The squat compresesd globular body tapers to a tall, slender neck, and is
covered overall with a glaze of strawberry-red tone.

5in.{15.2cm.) high

$5,000-7,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

HF EESEREORT B A P R AR R A
TR AT

IRIE:
BRSEA (1832-1923) - EREHIERER  MIEEZEN AR O10EELLF]

PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

942

A COPPER-RED-GLAZED BOTTLE VASE
18TH CENTURY

The pear-shaped body tapers to the tall, slender neck, and is covered on the
exterior with a glaze of deep red tone that pales to white on the mouth rim.
The interior of the neck and the base are glazed white.

12%4in.(32.4 cm.) high

$10,000-15,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

HREFEIE R MBS R R R R
BT/\HAC  ATRRAEHR

IRiR:
BIRFeE (1832-1923) » EREMIERD{E » MBEFEZEMN  ARIFS19105LART
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

943

ARARE SMALL CARVED CELADON-GLAZED WATERPOT
KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE AND OF
THE PERIOD (1662-1722)

The sides of the domed water pot are carved in shallow relief with swirling
cloud formations and covered with a pale bluish-green glaze.

3in. (7.6 cm.) high

$40,000-60,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

(base)

Comparable Kangxi-marked celadon-glazed water pots include the example
in the Victoria and Albert Museum, London, illustrated by W. B. Honey, Later
Chinese Porcelain, pl. 7a; in the Beijing Palace Museum, illustrated in Kangxi,
Yongzheng, Qianlong, Hong Kong, 1989, p. 147, pl. 130; in the Metropolitan
Museum of Art, illustrated by S. Valenstein, A Handbook of Chinese Ceramics,
New York, 1989, pl. 245; in the National Palace Museum, Taipei, included in
The Illustrated Catalogue of Ch'ing Dynasty Porcelain, no. 58; in the Percival
David Foundation exhibition, Elegant Form and Harmonious Decoration,
London, 1992, and illustrated in the Catalogue, no. 118; and in the Nanjing
Museum, included in the exhibition of Imperial Porcelain from the Kangxi,
Yongzheng and Qianlong Reigns, Chinese University of Hong Kong, 1995, and
illustrated in the Catalogue, no. 9. See, also, a similar example from The Y.C.
Chen Collection (1922-2012), sold at Christie’s Hong Kong, 30 November
2020, lot 3063.

ISR 1R RS RS Tol R A TR R A
BRE SHMENERYE =fTAFTHEER
KilR:
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

944

ARARE FAMILLE ROSE MOLDED CANDLESTICK BASE
YONGZHENG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE
AND OF THE PERIOD (1723-1735)

The tripod base is molded with meandering floral scrolls and decorated on
each side with a central rectangular medallion enclosing crossed vases,
framed by a garland of smaller flowers. The top is molded with leaves on a gilt-
decorated lotus scroll ground.

7%in. (18.1cm.) wide

$15,000-25,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

HREIE IR B F R AR R
BHEIE MDA HRUEREE

KilR:
BRSEE (1832-1923) - HREEHIER R  MIFESAZEN ARIFMO105ELIF] -

NFEER

944 (mark)

945 (marks)

944

PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

945

A PAIR OF FAMILLE ROSE ALTAR ORNAMENT STANDS
QIANLONG FOUR-CHARACTER SEAL MARKS IN IRON RED AND OF
THE PERIOD (1736-1795)

Each stand is of circular pedestal form and decorated with scrolling lotus on
top and bands of petal and foliate lappets on the sides, supported on a vertical
post flanked by foliate scrolls issuing from a beribboned vase decorated with
clouds. The rounded stepped foot is further decorated with three decorative
bands of floral scrolls and petal lappets. Together with two chamelvé enamel
figures of lamas, Qianlong period, each shown seated in dhyanasana on a lotus
base, and dressed in long, loose robes, and the face with serene expression
below the crown.

7in. (17.8 cm.) high 2)

$40,000-60,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

SRS SE BRI R B R R
BziE R tPHHE—H BINFRER

FKiR:
BRSEE (1832-1923) - EREHIERE » MFEEZEN ARII19105E LR -






PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

946

A FAMILLE ROSE TURQUOISE-GROUND WALL VASE
JIAQING SIX-CHARACTER SEAL MARK IN GILT IN ALINE
AND OF THE PERIOD (1796-1820)

The bottle-shaped vase is flanked at the neck by a pair of tubular
iron-red bat-form handles, and decorated on the body with lotus
sprays reserved on a turquoise ground. The iron-red integral stand
is further decorated in gilding with leafy scrolls and ruyi heads.

83 in.(22.2 cm.) high

$40,000-60,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield,
Massachusetts, acquired prior to 1910.

HrES ISR R 10 B R S RS el SR A Fal R #f &
BaE MTESSENEER BiTHEERFEEX
KilE:

BIXRSeE (1832-1923) » HREMIERDME » MREEFEZEEM AFHS1910
FLART

PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

947

A FAMILLE ROSE TURQUOISE-GROUND MOON FLASK
WITH LATER CLOISONNE ENAMEL NECK

QIANLONG SIX-CHARACTER SEAL MARK IN IRON RED
AND OF THE PERIOD (1736-1795)

The vase is of compressed spherical form and supported on a
slightly spreading foot, decorated on each side of the body with a
raised circular center enclosing bats alternating with lotus flowers
surrouding a wan-emblem on a yellow ground, all reserved on a
turquoise ground embellished with bats and lotus sprays. The later-
added slightly waisted cloisonné enamel neck is decorated with
lotus sprays and flanked by two gilt-metal dragon-form handles.

11% in. (28.6 cm.) high

$20,000-30,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield,
Massachusetts, acquired prior to 1910.

HrEIEIEARE T - B A PR T SRS T R M
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AEM)

KiR:
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949 (mark)

948 (two views)

PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

948

A SMALL CORAL-ENAMELED FAMILLE ROSE BOWL
18TH CENTURY

The deep bowl has a slightly flaring rim and is covered on the exterior with
acoral-red enamel. The interior is decorated in famille rose enamels with
scattered flowers and insects.

3%in. (9.8 cm.) diam., wood stand

$4,000-6,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

HrE ISR T B RS STl R A TR R A
B MBI e U
KilR:
BRSEE (1832-1923) » HREIERmE  MIEAZM ARI19105E LAY »

PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

949
ALARGE LAVENDER-BLUE-GLAZED PEAR-SHAPED VASE

QIANLONG SEAL MARKIN UNDERGLAZE BLUE AND POSSIBLY OF

THE PERIOD

The heavily potted vase is surmounted by a tall cylindrical neck and is covered

overall with a lavender-blue glaze that thins slightly at the mouth.
16% in. (41.3 cm.) high

$6,000-8,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

SEFHREL R IS R R R
gmEizlE  REERAHR

RiR:
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

950

AN UNUSUAL 'EELSKIN'-GLAZED QUINTUPLE VASE
QIANLONG INCISED SEAL MARK AND PROBABLY OF THE PERIOD

The vessel comprises four high-shouldered vases surrounding a slightly taller
central vase and is covered overall with a mottled greenish-brown glaze that
thins to brown on the rims. The Qianlong mark is incised on the base of the
central vase.

8% in. (21.6 cm.) high

$20,000-30,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

HrE ISR T B A RS Tl RS TR R A
N AEBZE BREMATUR
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951

PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

951

ARARE FAMILLE ROSE AND PUCE-ENAMELED FACETED WALL
VASE

JIAQING SIX-CHARACTER SEAL MARKIN IRON RED IN A LINE AND
OF THE PERIOD (1796-1820)

The vase is decorated on the faceted body with two rectangular panels, one
with lotus, the other with peonies and other flowers admist rocks, all reserved
on alime-green ground with composite floral scrolls. The neck and foot are
decorated in puce enamel with lotus scroll.

7%2in. (19.1cm.) high

$40,000-60,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

HR S IE IR RS FER R AR R
BERE MEFCCTESR BEBEITAFRER

WKiR:
BRSTE (1832-1923) » EREHMIERE  MBEFEEMN ARM19105LART

951 (mark)

PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

952

A MASSIVE COPPER-RED AND UNDERGLAZE-BLUE DOUBLE
DECORATED GOURD VASE
18TH-19TH CENTURY

The vase is decorated overall with a pattern of bats in flight amidst double
gourds with leafy tendrils.

29%in.(74.2 cm.) high

$12,000-18,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

HrEIEEYEEE R B S RS RS R R
BTN SEMEEmRSCAEER
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLDTO
SUPPORTART ACQUISITIONS AND COLLECTIONS CARE

~953

AWHITE JADERHYTON
18TH-19TH CENTURY

The well-hollowed vessel emerges from the head
of an open-mouthed beast. The sides are incised
with two bands of archaistic scroll and carved

in high relief with three chilong, one of which is
clambering up one narrow side to grasp the rim
with one paw to form the handle. The semi-
translucent white stone has some russet mottling
and a lustrous polish.

7¥sin. (18.1cm.) high, wood stand

$50,000-70,000

PROVENANCE:
George Walter Vincent Smith (1832-1923),
Springfield, Massachusetts, acquired prior to 1910.

HrE ISR R INE RIS BRI RIS R
BT NERE BEMIBENEEE
WKiR:

BIRSEHE (1832-1923) » BT EMIERSIE  MrEEE
M AR08 LAR] »

(detail)



PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

~954

AWHITE JADE CARVING OF APHOENIX
18TH CENTURY

The recument phoenix is shown resting against a rock with its head turned
backward, grasping aleafy spray of peony blossoms in its beak, the wings
and long curly tail with finely detailed feathers. The stone is of white tone with
some mottling.

10%in. (26.7 cm.) long, hardwood stand

$80,000-120,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

HrEIEEEEE R RS R RS R M
B BERERSERG
P3H
BikSEE (1832-1923) - EREMIERE  MIEAEN ARIHMO105ELIF] -

The auspicious phoenix (fenghuang), chief among birds, also symbolizes the
empress. It is shown here grasping a blossoming peony stem, an omen of
good fortune and an emblem of feminine beauty.

Another large white-jade carving of a recumbent phoenix, shown grasping a
peach spray in its beak and bearing a Qianlong reign mark, is illustrated by
R. Kleiner in Chinese Jades from the Collection of Alan and Simone Hartman,
Hong Kong, 1996, p. 252, no. 201. The stylization of the tail feathers of the
Hartman example is similar to the present figure, and the author notes, p.
252, that this treatment is typical of the late Qianlong period, and the “very
large size of the piece is commensurate with increased supplies of jade
available after 1760."




PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

955

A PALE GREENISH-WHITE JADE MOON FLASK AND A COVER
18TH-19TH CENTURY

The flattened body is carved on one side with a long-tailed bird perched on
atree, the other side with a pine tree and bamboo, all reserved on diaper
grounds. The neck is flanked by a pair of s-shaped handles that rest on the
narrow sides above monster masks.

10%in. (26 cm.) high

$50,000-70,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

HTEIEGIREIRD MG R R
BTAMAEE SAEURTRIERERE

RiR:
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

~956

AFINELY CARVED WHITE JADE BOULDER
18TH CENTURY

The boulder is carved on one side with a figure wearing a court
official's winter hat, seated beneath a prunus tree in a grotto beside
three rams (sanyang). The reverse is carved with a deer under a pine
tree below a bat in flight. The stone is of pale greenish-white tone.

7% in.(18.4 cm.) wide, wood stand

$70,000-90,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield,
Massachusetts, acquired prior to 1910.

The depiction of the three rams and a lone figure on the front
side of this boulder is somewhat unusual. Subjects such as

a scholar with attendant, or a lone arhat in a grotto, are more
commonly seen. The ram is a symbol of filial piety, kindness and
patience. The three rams, sanyang, are also an auspicious motif,
related both to the sun and to male children, as they provide a
rebus for sanyang kaitai, the opening up of the new growth in
spring, referenced here by the prunus branch held by the figure
and the prunus tree under which he sits, which in turn symbolize
happiness and good fortune. The deer and pine tree on the
reverse tie in an additional theme of longevity.

HrEIEIEDAEE R - AR SRS PR Tl R BB T R
BT\ BEM=FEEZFELT
KilR:

BIXRSELE (1832-1923) - HREHIERDE  MEBEREZIN ARIFS1910
FLAAY

The current jade boulder and the jade tally half, lot 958, on exhibit in the George Walter
Vincent Smith Art Museum, circa 1896-1910.

B R T B2 IS8R B F KA1 1896- 19106 AR AE 5L B AR 5E -




958

957 (two views)

PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

957

ASMALL ORANGISH-YELLOW AND BEIGE AGATE LINGZHI-
FORMBOXAND COVER
18TH-19TH CENTURY

The box and cover is carved as a head of lingzhi borne on a pierced leafy stem,
with a small bat on the edge of the cover.

2% in. (5.7 cm.) wide

$7,000-9,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

B IEEYERERD MBS AR RIER R HE
BT NER BEHEZNES
KiE:
B (1832-1923) » EREMIERDE  MEEEZMN  ARIFSM19105FLLFT

PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

958

AWHITE JADE TALLY HALF
18TH CENTURY

The tally half is carved with archaistic patterns around the central oval opening
with two bats and is surmounted by a phoenix-headed dragon.

6in.(15.2cm.) long

$10,000-15,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

SRS SE BRI ERGE BAR R R
BT BEERENST ()

PR
BRSEE (1832-1923) » B IERD 1 » MEFEEZEN ARIS19105ELAR] -



PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLDTO
SUPPORTART ACQUISITIONS AND COLLECTIONS CARE

959

AWHITE JADE FIGURE OF STANDING
BUDDHA

18TH-19TH CENTURY

The Buddha is shown wearing long robes that
open at the chest and fall above the feet, and are
incised with bats and shou medallions on the front
and bats and clouds on the back. The face has a
serene expression beneath the tight curls of hair
and a flat ushnisha. The stone is of an even, pale
greenish-white tone.

7%in.(19.1cm.) high

$50,000-70,000

PROVENANCE:
George Walter Vincent Smith (1832-1923),
Springfield, Massachusetts, acquired prior to 1910.

HrE ISR R INEK IS BRI RIS R R 42
BV AERE BEH
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

~960

A CARVED WHITE JADE-INSET HARDWOOD TABLE SCREEN
THE JADE PLAQUE, JIAQING PERIOD (1796-1820)

The thick rectangular plague is carved on one side with a mountainous
landscape scene with a young boy and a buffalo under a pine tree. The reverse
is carved with an imperial poem describing the scene. The plaque is set within
a carved openwork wood frame that fits into a separate, tiered wood stand.

The Jade plaque, 8% x 5% in. (21.9x14.8 cm.)
Table screen, 173 x12% in. (45.1x 31.1cm.)

$80,000-120,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

The imperial poem inscribed on the reverse of the plague comments on

the changing of the seasons and the transience of time. It was composed
by Jueluo Guifang (d. 1814), a high-ranking scholar-official who passed the
imperial exam in 1799. Jueluo served as the tutor to the Jiaging Emperor’s (r.
1796-1820), third son, Miankai, Prince Dunke of the First Rank (1795-1838),
and was subsequently appointed to govern the canals for transportation in
southern China.

N » (inscription)
HrEFES R - B S S ST R BB T R M

EARGREEMILKGER £ 508
PIH
BikSEE (1832-1923) » EREMIER R  MFESEZEN ARIFMO105ELIF] -

The current jade table screen, the jade moonflask, lot 955, and the jade Buddha, lot 959, on exhibit in the George Walter Vincent Smith Art Museum, circa 1896-1910.
LR SR RIAEH0555% B EH H 7 R Aash0599% 4 E i - 1A1896- 1910 IR LB A S ATAE BT -









PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

962

A RARE CARVED RED LACQUER CIRCULARBOX AND COVER
MING DYNASTY, 15TH-16TH CENTURY

The cover is carved with two confronting chilong, one grasping a lingzhi stem
in its mouth, reserved on a scroll ground. The sides of both box and cover are
carved with lingzhi stems. The base is lightly inscribed with the signature
Zhang Cheng zao (made by Zhang Cheng).

27%in. (7.3 cm.) diam.

$30,000-50,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

A red lacquer box of larger size (23.5 cm. diam.) carved with similarly
rendered chilong and lingzhi, in the Palace Museum, Bejing, is illustrated in
Lacquer Wares of the Yuan and Ming Dynasties -45 -The Complete Collection
of Treasures of the Palace Museum, Hong Kong, 2006, pp. 41-1, no. 25.

For a discussion of the master lacquer artist Zhang Cheng, whose signature
is lightly incised on the base of the present box, see the note to lot 961.

HrEIEEAEE R - R ER A PR TEl TR B R R A
B1+HE/tAtE FISENEER
KilR:
BRSTE (1832-1923) » EREMIERE  MbEsEZEM > ARI19105LAR] ©

(mark)




PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

963

A CARVED RED LACQUERBOX AND COVER
MING DYNASTY,16TH CENTURY

The circular box and cover are both mounted with gilt-metal rims, and is
carved with fruiting melons borne on vines and flower blossoms.

3%in. (9.5 cm.) diam.
$15,000-25,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

Compare the similarly carved red lacquer box of approximately the same

size, but carved with lychees and lacking the gilt-metal rims, in the Linden-

Museum, Stuttgart, Germany, illustrated in the exhibition catalogue, Im
Zeichen Des Drachen, Stuttgart, 2006, p. 136, no. 55, where it is dated
Middle Ming dynasty, second half 15th- first half 16th century.

HrEJEIEEEE R - IR E A RSl R RS R e
ARt RN R REEER
S H
BiRSEE (1832-1923) - HREHMIER R  MTERAZEN ARIFMO105E LR -
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(another view)



PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

964

A CARVED RED LACQUER QUATREFOIL DISH
MING DYNASTY, 16TH CENTURY

Thedish is carved on the interior with a central pine tree surrounded by eleven
jovial figures in a garden setting, each standing or sitting on a round disc, with
two deer in the foreground and two cranes in flight, all reserved on a diaper
ground and enclosed by a rocky border. The exterior is decorated with prunus
blossoms and pine trees.

9in.(22.9 cm.) wide

$25,000-35,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

EIHOMBLE HEKGE RN RS R
BtAtHE BRI EEREE

KiR:
BRSEE (1832-1923) » EREMIERDRE » MTEE M ABIH19105E LAY

(detail)




PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

965

A CARVED RED LACQUER 'NINE DRAGONS'BOX AND COVER
QIANLONG PERIOD (1736-1795)

The top of the domed cover is well carved with a five-clawed dragon pursuing a
flaming pearl, encircled by four dragons writhing amidst churning waves above
four further dragons on the box which is raised on a key-fret-incised foot. The
interior and base are lacquered black.

1% in.(28.5 cm.) diam.

$20,000-30,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

HrE SRR P A A TR SR R R A

BzE AKNENESER
WKiR:
BRSEE (1832-1923) » HREHIER @ MIEFEZEN AR19105LART -
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

966

A PAIR OF CARVED RED AND OCHRE LACQUER LOBED BOXES
AND COVERS
QIANLONG PERIOD (1796-1820)

Each cover is centered with a lobed medallion containing a scene of scholars
with attendants in a garden, surrounded by a narrow key-fret and lappet
borders. The lobed sides are carved with vertical panels of blossoming
chrysanthemums. The interiors and bases are lacquered black.

10%in. (26.6 cm.) diam. (2)

$30,000-50,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

SRS SE R ARG B R R
BlE AR EERRtEE—H

KilR:
BRSEE (1832-1923) » EREHMIERE » MFEEZEN ARISI19105ELLR] -



966 (two views)



PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

~967

ABURL-INSET HONGMU DISPLAY STAND
18TH-19TH CENTURY

The attractively-grained burl top is set in a beaded rectangular frame above a
pierced waist and carved, shaped apron. The whole is raised on square-section
cabriole legs joined by base stretchers.

7% in.(18.4 cm.) high, 21% in. (53.9 cm.) wide, 12% in. (31.1 cm.) deep

$3,000-5,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

HREIEIEL R G ER RR R
B ADREREARE T

KiR:
BIRFeE (1832-1923) » EREMIERE  MEEFEZMN  ARIFS19105FLAAT

968

967

PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

~968

A HUANGHUALI AND HUALIKANG TABLE
19TH CENTURY

The single-panel top is set in a rectangular top above the pierced apron carved
as archaistic scroll interspersed with flowers. The whole is raised on square-
section legs terminating in scroll-form feet.

12in.(30.5cm.) high, 30in.(76.2 cm.) wide, 19 in. (48.3 cm.) deep

$8,000-12,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

SETEREL R IS R R R R
BTARE EERREERASR

RiR:
BIRSEE (1832-1923) » HiEMIERRIE » MBEEEN  ARIAS19105LART ©

Lot 968 on exhibit at the George Walter Vincent Smith Museum, 1912.
Photographer unknown.

HHSLO68HRITRIN1912 FEAELEIRSHIGHEREEE - BRVAT At




PROPERTY FROM THE SPRINGFIELD MUSEUMS,
SOLD TO SUPPORT ART ACQUISITIONS AND
COLLECTIONS CARE

~969

A PAIR OF HONGMU INCENSE
STANDS
19TH CENTURY
Each top is set in a rectangular frame above
anarrow waist and apron carved at the
center with a ruyi head. The whole is raised
on beaded, square-section legs terminating
in hoof feet and joined by humpback base
stretchers.
34%in.(86.7 cm.) high, 16% in. (41.3 cm.) wide,
12in.(30.5cm.) deep
$7,000-9,000
PROVENANCE:
George Walter Vincent Smith (1832-1923),
Springfield, Massachusetts, acquired prior
to0 1910.
HrE ISR MRS RN RS R R
BT RSN
KiR:

060 RS (1832-1923) » R EHIERTE il
FEZEN Y ARIFS9105LAF]

PROPERTY FROM THE SPRINGFIELD MUSEUMS,
SOLD TO SUPPORT ART ACQUISITIONS AND
COLLECTIONS CARE

~970

AHONGMU SIDE TABLE
19TH CENTURY

The shaped top is raised on a tall waist
above a carved and pireced apron, raised on
cabriole legs terminating in a dragon head
feet and joined by shaped stretchers.

29%in.(74.9 cm.) high, 46%in. (118.11cm.)
wide, 21% in. (54 cm.) deep

$7,000-9,000

PROVENANCE:
George Walter Vincent Smith (1832-1923),
Springfield, Massachusetts, acquired prior
t01910.

HrEIEIEEEE R - IR E S R RS R M
BTN ARSI EN =R R
PIH

BIRSE (1832-1923) » R EMIERTE ik
BEREZEM  ARFS19105 AR
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

~971

A MARBLE-INSET HONGMU TRESTLE-LEG TABLE

19TH CENTURY

The single-panel top is set within a rectangular frame above an openwork
apron carved as interlocking scroll and terminating in lingzhi heads. The whole
is raised on square-form legs, inset with motted greyish-white marble panels,
and joined by a shaped panel.

33in.(83.8 cm.) high; 46 in. (116.8 cm.) wide; 16 in. (40.6 cm.) deep

$5,000-7,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

IR B A PR TR mES R R A

BT ATKErARSE
S H

. e, e N e The current table on exhibit in the “Watercolor Room - West" at the George Walter Vincent
BIRFEE (1832-1923) » EREMIERE MR Z=IMN  ARIFS19105FLIAT Smith Museum, 1911. Photographer unknown.

BECFRZER 191 1EAE 55 &K 51768 Watercolor Room - WestfEEEET - HESETASE -
254



PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLDTO
SUPPORTART ACQUISITIONS AND COLLECTIONS CARE

~972

AMARBLE-INSET HONGMU CHAIR
19TH CENTURY

The splatis in the form of a suspended chime set
with a milky-white circular marble panel below
interlocking scroll-form crestrail and above the
variegated greyish-white marble seat setin a
rectangular frame. The whole is raised on rounded,

square-section legs joined by humpback stretchers.
37in.(94 cm.) high, 24% in. (61.6 cm.) wide, 20% in.

(51.4 cm.) deep

$4,000-6,000

PROVENANCE:
George Walter Vincent Smith (1832-1923),

Springfield, Massachusetts, acquired prior to 1910.

HrE IR R INE IS BRI RIS R R
BTAER AIKERAHERFER
WKiR:

BIRSEE (1832-1923) » BT EMIERTIE  MiEEE
M ARAL 19108 LART ©

PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLDTO
SUPPORTARTACQUISITIONS AND COLLECTIONS CARE

~973

ATALLMARBLE-INSET HONGMU TWO-
TIERED DISPLAY STAND
19TH CENTURY

Each greyish-white marble top is set in a square
frame and is raised on round section legs joined
by scrollwork on the long sides and humpback
stretchers below.

38%in.(97.2 cm.) high, 3134 in. (80.6 cm.) wide,
12%in. (31.8 cm.) deep

$5,000-7,000

PROVENANCE:
George Walter Vincent Smith (1832-1923),
Springfield, Massachusetts, acquired prior to 1910.

HrEFERMIEEISR R A PR R SRS R A

BTN AIRERAER
WKiR:

BIRSEH (1832-1923) » BT EMIERTIE  MiEEE
P ARIB1910EELART ©
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The current stands on exhibit at the

George Walter Vincent Smith Museum,

1909. Photographer unknown.
IR JUAEAE B BRSATER R TE - fRHT
REE

PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

~974

APAIROF HONGMU INCENSE STANDS
19TH CENTURY

Each paneled-top is set in a square frame above a tall, pierced waist and
apron carved with floral scroll. The whole is raised on beaded, square-section
legs terminating in scroll-form feet and joined by humpback stretchers, and
fitted with pierced corner spandrels.

32in.(81.3cm.) high, 15%in. (39.4 cm.) square

$7,000-9,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

EREIEEYRET RIS AN Rl RS R (R

BTAMRE AIKEREA N E L
iR
BRSeA (1832-1923) » HREHRIERRE » FipEsaZ=ND AR 9106 LAR] »




975

PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

~976

A CLOISONNE ENAMEL-INSET HONGMU CHAIR
19TH CENTURY

The shaped splatis carved with three suspended chimes inset with cloisonné
enamel panels below the shaped crestrail and curved, shaped arms and
rectangular seat, above shaped aprons with cloisonné enamel panels
interspersed by shou characters. The whole is raised on square-section legs
terminating in scroll-form feet joined by plain stretchers.

413 in. (106 cm.) high, 26%in. (67.3cm.) wide, 20 in. (50.8 cm.) deep

$4,000-6,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

SESEREE R I R R
BT AURERIGHEEIE TS

WKiR:
BIRFeE (1832-1923) » EREMIERD{E » MEEFEZRMN  ARIFS19105ELLART

PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

~975

AHONGMUINCENSE STAND
19TH CENTURY

The topis setin asquare frame above a pierced waist and double lappet
border, and aprons carved with floral scroll. The whole is raised on square-
section legs terminating in scroll-form feet, joined by humpback stretchers,
and fitted with openwork corner spandrels.

29%in. (75.6 cm.) high, 12%in. (31.8 cm.) square

$3,000-5,000

PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

SR EIERRE R ARG B PR R
BTN AIARBELAREL

FKiR:
BRSEE (1832-1923) » EREMIERE » MFEEZEN ARIS19105ELLF] -
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The current table installed in George Walter Vincent Smith’s drawing room, circa 1909.
Photographer unknown.

SR B Sh B RS A S P e - 190948 A% -

PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE

977

AMAGNIFICENT AND MASSIVE IMPERIAL ZITAN
CORNER-LEG TABLE
QIANLONG PERIOD (1736-1795)

The paneled top is set in a rectangular frame above the narrow waist
carved with cartouches framing bats in flight amidst scrolling clouds
and a shaped apron carved with archaistic scroll. The whole is raised
on beaded, square-section legs terminating in scroll-form feet, and set
with openwork archaistic-scroll-form corner spandrels.

35%in.(90.2 cm.) high, 923 in. (235.6 cm.) wide, 21%in. (53.7 cm.) deep

$300,000-500,000




PROVENANCE:
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts,
acquired prior to 1910.

HrEIEBYIIEIN IR SIS PR TRl R R R R MR

BRlE  HEREREENARIERE
WKiR:
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No expense was spared in the making of this magnificent table. The abundant use of

zitan and the bold yet intricate carving suggest that the table was created in the Imperial
workshops. The present table appears to be part of a group of massive imperial zitan tables
elaborately carved with kui dragons at the spandrels. Measuring a staggering 92 % in. (235.6
cm.) wide, the present table is longer than any other comparable published example, shorter
only than a pair of zitan tables sold at Christie’s Hong Kong: In Pursuit of Refinement - A
Legacy of the YC Cheng collection, 3 May 2013, lot 1952. Two smaller examples from the
Palace Museum are illustrated by Hu Desheng in Ming Qing gong ting jia ju da guan, vol. |,
Beijing, 2006, pp. 209 and 211, nos. 229 and 231. Of these three examples, the present table
most closely resembles in its design and its precise carving the pair sold at Christie’s Hong
Kong. See another zitan long table which shares the same designs of cloud scrolls and lotus
lappets found on the current tables, op. cit., p. 207, no. 225.

It is very rare to find oversized zitan furniture as the production cost would have been
considerable. By the early Qing period, zitan wood became a very expensive commodity
due to excessive lumbering activities throughout the Ming dynasty. The scarcity was
compounded by the natural growth pattern of these trees, which are slow growing

and require centuries to fully mature into usable material. Although local sources of
zitan existed in the southern provinces of Yunnan, Guangdong and Guangxi, much of
the material was imported from Southeast Asia. As an imported material, zitan was
scrupulously monitored, carefully restricted, and only reserved for the highest-ranking
members of the Court - with the choicest material reserved for imperial use.

This type of long table was usually placed against a wall in a palace room to display
decorative objects, as depicted in court paintings. An example still in situ inside the
Cuiyunguan, the Hall of Green Cloud, is illustrated in Furniture of the Ming and Qing
Dynasties (1), The Complete Collection of Treasures of the Palace Museum, Hong Kong,
2002, pl. 263. Interiors furnished with zitan furniture created a sumptuous effect that
conveyed an image of power, luxury, and taste during the Qing period.

(detail)







PROPERTY FROM AN IMPORTANT PRIVATE COLLECTION

978

AVERY RARE AND EXCEPTIONAL IMPERIAL
CLOISONNE ENAMEL ZUN-FORM VASE
XUANDE PERIOD (1426-1435)

The vase is cast with a spreading foot that rises to a
cushion-form mid-section and a trumpet neck, with

four gilt vertical flanges on each section. The sides are
decorated with peony blossoms on the foot, lotus scrolls
on the mid-section, and upright overlapping plantain
leaves with floral sprays on the neck. The interior of the
mouth is further decorated with peony scrolls above a
band of upright gilt plantain leaves. The later gilt-bronze
plague base is incised with an apocryphal four-character
Jingtai mark within a double square.

7% in.(18.4 cm.) high

$300,000-500,000

PROVENANCE:
Private collection, France.
Sotheby’s Paris, 14 June 2007, lot 58.

EXHIBITED:
On loan: Kansas City, Missouri, The Nelson-Atkins
Museum of Art, October 2013 - January 2017.

FEFAAER

HSE HEEKIAENEREA S
KiR:

EEFAAER
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20135108 2017518 -

Fig. 1. Cloisonné enamel vase (zun), Xuande period (1426-
1435), Asian Art Museum of San Francisco, The Avery
Brundage Collection, B60P288. After B. Quette (ed.),
Cloisonné: Chinese Enamels from the Yuan, Ming and
Qing Dynasties, New York, 2011, p. 236, no. 24.

[E— BHEE TR S TS e Sk
BRI Bk » BO0P288 - #iki7AB. Quette 4 (Cloisonné:
Chinese Enamels from the Yuan, Ming and Qing Dynasties) * 4t
%) 201140 H 236> 4m5% 24-






Fig. 2. Bronze ritual wine vessel, zun, late
Shang dynasty, 12th-11th century BC. Sold
Christie’s New York, 15 September 2011,
lot1106.

M R - YA 20114F9H15
ERF e ANIGE

Fig. 3."Numbered Jun’ zun-form vase, Yuan-early
Ming dynasty, 14th-15th century. Sold The Classic
Age of Chinese Ceramics- The Linyushanren
Collection, Part |; Christie's Hong Kong, 2
December 2015, lot 2811.

B= To/m9 N TR R R - R
KBTI FHELS - 2015FF12H2H

Fig. 4. Blue and white zun-form vase, Ming
dynasty, perhaps Chenghua period (1465-1487),
Harvard Art Museums/Arthur M. Sackler
Museum, Bequest of David Berg, Esq.

[P B R b A C e - DA (b AR 8 i
e/ S IEE » David BergfH iR -

THEL4RSR2811

This superb vase is one of a select few known cloisonné enamel zun-form
vases dating to the Xuande period (1426-1435), which are all of approximately
the same size and decorated with similar lotus-scroll decoration. A vase from
this rare group is in the Palace Museum, Beijing, and illustrated in Zhongguo
meishu quanji, vol. 10, Beijing, 1987, p. 92 and p. 162 no. 299, where it is
dated to the Xuande period and is attributed the Ming imperial workshop
Yuyongijian, a sub-division of the Neifu (The Inner Treasury), responsible for
providing furnishings to the Imperial Household. The base of the Beijing
Palace vase is incised with a double vajra and a later-added six-character
Jingtai mark. Another vase from this group, also with a double vajra and
later-added Jingtai mark on the base, is in the Asian Art Museum of San
Francisco, The Avery Brundage Collection, and is illustrated by B. Quette
(ed.) in Cloisonné: Chinese Enamels from the Yuan, Ming and Qing Dynasties,
New York, 2011, p. 236, no. 24. (Fig. 1) A further vase from this group, from
the collection of P. M. Moreau, Paris, acquired in Paris before 1924, was
included in the exhibition, Chinese sculpture and work of art, Eskenazi, New
York, 17-29 March 2008, no. 18. Two additional examples include the vase
sold at Christie's New York, 2 December 1989, lot 58, and the vase sold at
Christie’'s London, 11 May 2010, lot 119.

The current vase, like the others in the group, displays the characteristics
that distinguish Xuande cloisonné enamels as amongst the finest cloisonné

enamel wares ever produced. They have heavy bronze bodies, assume
powerful forms and feature strong colors set within fine, accurately bent
wires that delineate the contours of the emphatic designs. The gilding of
the wires is of slightly irregular thickness, which imbues the decoration
with a natural freshness and purity. The decorative scheme on the present
vase is particularly rich, with four different types of flowers rendered in bold
color combinations. This is further echoed by the gilt petal-shaped panels
enclosing the floral sprigs around the exterior of the trumpet-shaped neck

The shape of these archaistic zun-shaped vases find their inspiration in

the ancient ritual bronzes of the Shang (circa 1600-1046 BC) and Western
Zhou (circa 1046-771 BC) periods, such as the late Shang dynasty, 12th-11th
century BC, bronze ritual wine vessel, zun, sold at Christie’s New York, 15
September 2011, lot 1106. (Fig. 2) The form found considerable favor with
the court during the Yuan and early Ming period, 14th-15th century, providing
inspiration not only for cloisonné enamel artisans but also ceramicists, as
evidenced by the ‘Numbered Jun’ zun-form vase dating to the Yuan-early
Ming dynasty, 14th-15th century, from the Linyushanren Collection, sold at
Christie’s Hong Kong, 2 December 2015, lot 2811 (Fig. 3), and the blue-and-
white zun-form vase decorated with dragons formerly in the collection of
David Berg, Esq, and now in the Harvard Art Museums, where it is currently
dated Ming dynasty, perhaps Chenghua period (1465-1487). (Fig. 4)
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THE PROPERTY OF ALADY

280

APAIR OF BLACK-GROUND CLOISONNE ENAMEL JARDINIERES
19TH CENTURY

Each has deep rounded sides decorated with butterflies flying amidst
scattered flower roundels on a black ground with gilt-wire-inlaid wan
emblems, all between scrolling waves above the shallow foot and a band of ruyi
heads below the rim. Together with a book entitled Willam H. Seward'’s Travels
Around the World, by William H. Seward and Olive Risley Seward, First Edition,
1873, which notes the gifts of the Chinese court to William H. Seward.

93%in.(23.8 cm.) diam. (3)

$5,000-7,000

PROVENANCE:

Prince Kung (1880-1936) collection, circa 1871 (by repute).

William H. Seward (1801-1872).

Rear-Admiral John Rodgers (1812-1882).

Vice Admiral W.L. Rodgers (1860-1944).

William Ledyard Brewster (1906-1972).

Henry Hodge Brewster (1912-1993) and thence by descent to the present owner.

The American provenance for this pair of cloisonné enamel jardiniéres can

be traced back to the 19th century. William H. Seward was a prominent
American politician and statesman leading up to the Civil War and was a
fierce opponent of slavery. Having served in various positions, including the
New York State Senate and as governor of New York, he became President
Lincoln's Secretary of State in 1861. Seward was wounded in part of the plan
to assassinate Lincoln, and went on to serve as Andrew Jackson's Secretary
of State. In his later years he traveled to China as part of a trip around the

o it
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world, accompanied by his adopted daughter Olive Risley. Miss Risley and
Seward wrote the book that accompanies this lot, which documents William
Seward's travels.

According to family history, this pair of jardiniéres was gifted to Seward by
Prince Kung, the sixth son of the Daoguang Emperor (r. 1821-1850). A report
of the meeting of Seward and Prince Kung was included in the Daily Alta
(California) newspaper on 12 February 1871. A short list of princely gifts
presented to Seward is noted on page 221 of Miss Risley’s book, including
“one pair of enamelled fish jars,” presumably the present pair. While in
Beijing, Seward'’s travel group was overseen by Rear-Admiral John Rogers,
commander of the US Asiatic squadron. When Seward left China to continue
on his world tour, family accounts note that he left the gifts in the care of
John Rogers. By the time that Rogers returned to the US at the end of his
tour Seward had died and the objects remained within the Rogers family. The
sequence of succession within the family is noted in the provenance above.
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VARIOUS PROPERTIES

981

A MASSIVE PAIR OF CLOISONNE ENAMEL FIGURES OF
ATTENDANTS

LATE QING DYNASTY-EARLY 20TH CENTURY

Each figure is shown standing with the arms raised over the head and holding
alarge circular tray, with gilt faces and dressed in elaborately decorated robes
that open in the front. The figures stand on waisted octagonal bases that are
topped by cylindrical stanchions connected by chains.

48%in.(123.3 cm.) high

$40,000-60,000

PROVENANCE:
Private collection, Austin, Texas.
Collection of C.T. Howell.

B/ TR EHREEEMSERG 8
KiR:

FANETE » BAHT T {25 A o

C.T. Howell¥2¥ »




982 (two views)

983 (two views)
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982

A SMALL CARVED RED LACQUER
CIRCULARBOXAND COVER
MING DYNASTY, 16 TH-17TH CENTURY

The cover is carved with three scholars at leisure
under a pine tree, and the box is carved with
flowering branches, all reserved on a diaper ground.

3in. (7.6 cm.) diam.

$5,000-7,000

PROVENANCE:
Prominent private collection, New England.

Compare two red lacquer boxes in the National
Palace Museum, Taipei, of approximately the same
size and carved on the cover with scenes of scholars
in a landscape, and on the box with blossoming
flower branches, illustrated in Carving the Subtle
Radiance of Colors, Treasured Lacquerware in the
National Palace Museum, Taipei, 2008, p. 88, nos.
76 and 77, where they are dated 17th century and
16th-17th century, respectively.

B+ttt e tEEES
KiR:
BEANAER #ieigige

984

983

A SMALL CARVED RED LACQUER
CIRCULARBOXAND COVER
MING DYNASTY, 16 TH CENTURY

The box and cover are both carved with lychees
borne on leafy branches reserved on diaper grounds.

3%in. (7.9 cm.) diam.

$5,000-7,000

PROVENANCE:
Prominent private collection, New England.

Two red lacquer boxes of similar size and
similarly carved with lychees borne on leafy
branches, are in the National Palace Museum,
Taipei, and are illustrated in Carving the Subtle
Radiance of Colors, Treasured Lacquerware in
the National Palace Museum, Taipei, 2008, p.
66, nos. 48 and 49, where they are dated Ming
dynasty, 16th century.

BBAitie AFHBEUNEER
RiR:
BEMAERD g

984

A SMALL CARVED RED LACQUER BOX
AND COVER

MING DYNASTY, 156TH-16 TH CENTURY

The slightly domed cover is carved in relief with
the long-tailed bird in flight amidst lotus blossoms
and leaves. The sides of the box are carved with
further lotus.

3% in. (8.3 cm.) diam.

$5,000-7,000

PROVENANCE:
Prominent private collection, New England.

Similar decoration of a bird in flight amidst lotus
can be seen on a pentagonal red lacquer box
dated Ming dynasty, 15th century, in the Tokugawa
Art Musuem, illustrated in Karamono, Imported
Lacquerwork -Chinese, Korean and Ryukyuan
(Okinawa), Nagoya, Japan, 1997, p. 27, no. 27.

BB+a/tAittie FRBSSVNEER

KiR:
BEMNAER #ieigige
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PROPERTY FROM A PRIVATE COLLECTION, NEW YORK

985

A ZITAN SCHOLAR'S ROCK
18TH CENTURY

Finely carved to imitate a pierced scholar's rock, the vertical irregular form is
comprised of multiple pierced openings. The domed base of zitan is carved in
relief with panels of stylized foliate scroll.

7¥sin. (18.1cm.) high overall
$8,000-12,000

PROVENANCE:
Christie's New York, 27 September 2002, lot 156.

HRIOFANE TR
BT KiEge
KiR:

HOELAS  200259R827H  IAmIRER156

ANOTHER PROPERTY

986

A SILVER WIRE-INLAID ZITAN TRAY
QING DYNASTY (1644-1911)

The oval tray is inlaid with archaistic scrolls on the sides and is supported
on four tab feet.

12in.(30.4cm.) long

$7,000-9,000
985

B REEREIEER

986
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PROPERTY FROM AN AMERICAN PRIVATE COLLECTION

987

AVERY LARGE ZITAN SCROLL POT
18TH-19TH CENTURY

The cylindrical scroll pot has thick sides, and the wood is of an attractive
colorand grain.

15% in. (38.7 cm.) high
$40,000-60,000

PROVENANCE:
Acquired prior to 1973 and thence by descent to the present owner.

EEFANER
BHVUTAER ZEEG
KilR:
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PROPERTY FROM A PRIVATE COLLECTION, NEW YORK

988
ALARGE ZITANBRUSH POT
QING DYNASTY (1644-1911)

Of foliate section, the vertical sides are carved as six petals
supported on as many feet. The wood is of a dark tone
with attractive tight wavy grain. The base has a separately
carved plug.

77in. (20 cm.) high

$12,000-18,000

PROVENANCE:
Christie's Hong Kong, 28 April 1996, lot 522.

HOFANEE TR

B REOKRERS
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ANOTHER PROPERTY

989

ARARE LARGE JICHIMU 'LUOHAN' PANEL
AND ZITAN FRAME

QIANLONG PERIOD (1736-1795)

The rectangular panel is carved with eight seated
luohan in a mounstainscape. Each luohan is
accompanied by an inscription identifying him.
The panelis set within a finely carved zitan frame.

48%2x 32% in.(123.2x81.9 cm.), including zitan frame

$12,000-18,000

BilE  RIEERAAEEE R

(detail)




AN ENQUIRING EYE: PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTOR

9290

A PAIR OF JICHIMU SQUARE CORNER-LEG STOOLS, FANGDENG
17TH-18TH CENTURY

Each hard mat seat is set within a square frame above a narrow waist and plain
aprons. The whole is supported on legs of square section joined by humpback
stretchers and vertical struts, and terminate in scroll-form feet.

19%in. (49.8 cm.) high, 23%in. (60 cm.) square (2)
$12,000-18,000

PROVENANCE:
Barling of Mount Street Ltd., London, 1992.

FERFFANILHER
+o/\ie ZBAARNERIEZERRIZEELE—H
KiR:

Barling of Mount Street Ltd. * f&3° 1992 -
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PROPERTY FROM A PRIVATE WEST COAST COLLECTION

991

ATIELIMU AND JICHIMU SQUARE-
CORNER CABINET
18TH-19TH CENTURY

The attractively figured doors are fitted flush around
the removable center stile and open to reveal the
shelved interior. The whole is raised on legs of square
section joined by plain aprons and spandrels.

65%in.(160.4 cm.) high, 357%in.(90.8 cm.) wide,
17%in. (44 cm.) deep

$12,000-15,000

PROVENANCE:

Christopher Cooke Antiques, London, 23 July 2001.
ZEFEFEFAANER
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PROPERTY FROM A PRIVATE WEST COAST
COLLECTION

~992

A HUANGHUALIBRUSH POT, BITONG
18TH-19TH CENTURY

The cylindrical brush pot has plain sides and is
raised on a round base.

6in.(15.2 cm.) high

$4,000-6,000

PROVENANCE:
Plum Blossoms Gallery, Ltd., Hong Kong,
21 January 1991.

EEFFEFAANELTRE
BTN =EEEES
KilR:

BEE &5 1991918218 -

993

PROPERTY OF APRIVATE COLLECTOR

~993

AMARBLE-INSET HARDWOOD SCREEN
THE MARBLE 18TH-19TH CENTURY

The rectangular, variegated marble panel
suggestive of a mountain range is set within a
hardwood frame with beaded edges, which slides
into a base raised on shoe feet flanked by scrolling
foliate spandrels above the shaped apron.

40%in.(102.8 cm.) high, 32% in. (70.5 cm.) wide,
1134in. (29.8 cm.) deep

$12,000-18,000

PROVENANCE:
Christie's New York, 16 September 1999, lot 116.

FANETR
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RilR:

FRFETLIS 1999598168 » HamiReR116 ©

PROPERTY FROM THE WHITACRE FAMILY COLLECTION

~994

APAIR OF HUANGHUALIRECTANGULAR
STOOLS
17TH CENTURY

Each stool has a hard mat seat set within a
rectangular frame, above a narrow waist and
plain apron. The whole is raised on square-
section legs terminating in hoof feet and joined
by humpback stretchers.

20%in.(52.1cm.) high, 20%in. (51.1 cm.) wide, 15%
in.(39.8cm.) deep (2)

$25,000-35,000

PROVENANCE:

The Collection of Dr. Frank E. (1897-1971) and Lillian
(1907-1986) Whitacre, acquired between 1938-
1939, and thence by descent within the family.

WHITACRERIEL#

+titie =EEELE—H

KiE:
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PROPERTY FROM THE WHITACRE FAMILY COLLECTION

~995

A HUANGHUALISQUARE-CORNER
CABINET

18TH CENTURY

The doors are set in a rectangular square-member
frame, and open to reveal a shelved interior with
two drawers, all above a shaped, beaded apron
carved with confronting dragons.

41in.(104.2 cm.) high, 32in. (81.3 cm.) wide, 18 in.
(45.7 cm.) deep

$40,000-60,000

PROVENANCE:
The Collection of Dr. Frank E. (1897-1971) and Lillian
Whitacre (1907-1986), acquired between 1938-
1939, and thence by descent within the family.

WHITACRER &2 Fl
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Frank E. (1897-1971%F) & Lillian (1907-1986%F)
Whitacre {ABI2HE, ABIH1938E19394FR, &5
fRfE& -
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ANOTHER PROPERTY

~996

A HUANGHUALIWAISTED SQUARE CORNER-LEG TABLE
18TH CENTURY

The paneled-top is set within the square frame above a narrow waist and
shaped aprons carved with chilong and scrollwork. The beaded, square-form
legs terminate in hoof feet and are joined by humpback stretchers.

34%in.(86.7 cm.) high, 37% in. (94.6 cm.) square

$30,000-50,000

A similar table, the apron also carved with scrolling dragons, is illustrated by
S. Handler, Ming Furniture in the Light of Chinese Architecture, Berkeley and
Toronto, 2005, p. 167. See, also, M. Beurdeley, Chinese Furniture, Tokyo and
New York, 1979, pl. 126, for a similar example dated to the late Ming period, in
the Compagnie de la Chine et des Indes Collection, Paris.

A huanghuali square table of similar proportions, carved on the aprons with
dragons and archaistic scroll, is in the Qing Court Collection, illustrated in
The Complete Collection of Treasures of the Palace Museum - 54 - Furniture
of the Ming and Qing Dynasties (Il), Hong Kong, 2002, p. 98, no. 86, where
it is dated to the Qianlong period. A huanghuali square table of similar
proportions, carved with chilong on the aprons, was sold at Christie's New
York, 25 September 2020, lot 1646.

BT SHERIBEICRIES R
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PROPERTY FROM A PRIVATE NEW YORK COLLECTION

~997

AHUANGHUALIHORSESHOE-BACK ARMCHAIR
17TH CENTURY

The sweeping crest rail terminates in out-swept hooks and is supported by
the S-shaped splat carved at the center with a chilong enclosed in a ruyi-head
medallion. The mat seat is set within the rectangular frames above cusped,
beaded aprons carved in front with a confronting chilong and shaped, beaded
spandrels. The legs are joined by stepped stretchers and footrest above a
shaped apron.

3834in.(98.4 cm) high, 26% in. (66.7 cm.) wide, 20% in. (51.4 cm.) deep

$100,000-150,000

PROVENANCE:
Barling of Mount Street, Ltd., London, 16 June 1992.

HHIOFANETR
+titie =EfeElEienER
KilR:

Barling of Mount Street, Ltd., {2, 199286816H °
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Mr. and Mrs. Chock with friends at the Honolulu Academy of Arts, 7 May 1955.
Photographer unknown.
Chock {TIELA NIRHA TR LT IOIEE - 19554ESATH - FsZafiARsT -

The present table as illustrated in Chinese Hardwood Furniture in Hawaiian
Collections ,1982. © Honolulu Museum of Art. Photographer unknown.

[ ZE# A 19824FE 27 8% (Chinese Hardwood Furniture in Hawaiian Collections) * OfF&LLI
BATYIRE - FRVATREE -

PROPERTY FROM A PRIVATE HAWAIIAN COLLECTION

~998

A HUANGHUALIRECESSED-LEG TABLE

17TH CENTURY

The single-panel top is set within a wide rectangular frame above beaded
aprons and spandrels. The whole is supported on thick legs of rounded section
joined by pairs of stretchers.

32%in. (81.6 cm.) high, 79%in. (201 cm.) wide, 20 in. (50.8 cm) deep

$120,000-180,000

PROVENANCE:
Mr. Albert Chock (1915-1961) and Mrs. Frances Zane Chock (1917- 1997)
Collection, Honolulu, Hawaii, and thence by descent.

EXHIBITED:
Honolulu, Honolulu Academy of Arts, Chinese Hardwood Furniture in Hawaiian
Collections, 16 January-14 February 1982, no. 17.

LITERATURE:
Ellsworth R. H., Chinese Hardwood Furniture in Hawaiian Collections, Honolulu,
1982, p. 47,pl.17.

EHRIALRE
+oitic =ERTFER
KilR:

Albert Chock (1915-19614E) & Frances Zane Chock (1917-19974) i@
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ZB3& {Chinese Hardwood Furniture in Hawaiian Collections ) » {&@&lLI
19825 B47° Ehr17°

Dr. Gustav and Betty Ecke first met Albert C. and Frances Zane Chock at the
Honolulu Art Academy, but their friendship was cemented when they became
neighbors. Their houses were separated by hairpin turns on the lone road that
joined windward O’ahu with downtown Honolulu. Avoided by many as the site
of the retreating Kamehameha ghost warriors, Mr. Chock chose this stretch of
the path leading to the Nu'uanu Pali to build his home. Mrs. Chock’s fireplace
was the scene for many elegant society parties, which the Eckes attended, and
she maintained her friendship with Betty after Dr. Ecke’s death. Upon Dr. Ecke’s
recommendation, the Chocks acquired the huanghuali table and the huanghuali
chair (lot 999) for their home.



PROPERTY FROM A PRIVATE HAWAIIAN COLLECTION

~999

ARARE HUANGHUALI'OFFICIAL'S HAT' ARMCHAIR
17TH CENTURY

The protruding crestrail supported on a broad C-shaped splat and curved
rear posts which continue to form the rear legs. The curved arms are
supported on tapering, curved stiles and curved front posts which continue
through the seat frame to form the front legs. The molded seat frame
encloses a mat seat above cusped aprons and plain spandrels. The legs are
joined by stepped stretchers at the sides and a foot rest at the front.

46% in. (117.5 cm.) high, 22 7 in. (58.1 cm.) wide, 18 34 in. (47.6 cm.) deep

$60,000-80,000

PROVENANCE:
Mr. Albert Chock (1915-1961) and Mrs. Frances Zane Chock (1917-1997)
Collection, Honolulu, Hawaii, and thence by descent.

EXHIBITED:
Honolulu, Honolulu Academy of Arts, Chinese Hardwood Furniture in
Hawaiian Collections, 16 January-14 February 1982, no. 10.

The present chair is the mate to the chair illustrated by R. H. Ellsworth,
Chinese Hardwood Furniture in Hawaiian Collections, Honolulu Academy
of Arts, 1982, p. 44, no. 10. Both chairs were exhibited side by side, as was
the preceding lot, a huanghuali recessed-leg table, in the 1982 exhibition.

Chinese Hardwood Furniture in Hawaiian Collections opened on January

16th, 1982 and was dedicated to Gustav Ecke (1896-1971). The exhibition
was inspired by Ecke's 1952 exhibition at the Honolulu Academy of Arts,
now the Honolulu Museum of Art, with a catalogue written by Robert H.
Ellsworth. At the time of the 1952 exhibition, no catalogue was produced

and the 1982 exhibition drew heavily upon the museum's archives and Dr.

Ecke's wife, Betty Ecke, also known as Tseng Yuho (1924-2017) records.

The present chair on view at the Honolulu Academy of Arts, 1982. © Honolulu
Museum of Art. Photographer unknown.

S e TR LISt A7) B e B - 198245 - M LAl P88 « RS RTINS -
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PROPERTY FROM A PRIVATE CALIFORNIA COLLECTION

~1000
A PAIR OF HUANGHUALIHORSESHOE-BACK ARMCHAIRS
17TH-18TH CENTURY

The sweeping crestrail terminates in out-swept hooks supported by the
plain S-shaped back splat, above the mat seat set in a rectangular frame and
beaded aprons and spandrels. The whole is raised on round-section legs
joined by stepped stretchers and and a footrest above a plain apron.

39%in.(100.3 cm.) high, 27 in. (68.6 cm.) wide, 21%in. (54.6 cm.) deep

$200,000-300,000
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PROVENANCE:
Acquired in New York by 1999.

DINFANEE 5
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KilR:
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The horseshoe-back armchair is one of four types of Chinese chairs, and

is distinguished by its rounded crestrail and out-swept hooks. The form

is commonly found; however, it is rare to find a pair of such generous
proportions and beautifully selected material. The chairs are robust in

their scale, featuring a wide backsplat and broadly curving crestrail. The
attractively-grained backsplats were cut from the same section of wood,
characterized by the distinctive peak of the grain at the top and the vigorous
swirls and striping on the lower half, and suggests that the chairs were
commissioned as a pair. The sweep of the crestrail is wide and has an
elegance of movement not seen in examples of smaller proportions. Further,
the quality of the material is consistent throughout both chairs indicating
that the workshop has ample, high quality material to select from. Although
the chair is generously proportioned, there is no sense of heaviness. The
aprons are high and finely cusped and restrained in design, in perfect

harmony with the simple lines of the upper half of the chair. No doubt the
wealthy family who commissioned this pair was able to afford the highest
quality material and workmanship.

For a discussion of this chair shape, see R.H. Ellsworth, Chinese Furniture:
Hardwood Examples of the Ming and Early Ch'ing Dynasty, New York, 1971, pp. 86-
87, and Wang Shixiang, Connoisseurship of Chinese Furniture: Ming and Early Qing
Dynasties, Hong Kong, 1990, pp. 43-45. A set of four huanghuali horseshoe-back
armchairs, of smaller proportions, but also with vigorously grained backsplats

and gracefully curved crestrails is published by Grace Wu Bruce, Ming Furniture,
30 October-18 November 1995, p. 48, no. 23. See, also, a pair of huanghuali
horseshoe-back armchairs of similar proportions, carved with a ruyi-medallion on
the backsplat, sold at Christie’s New York: The Marie Theresa L. Virata Collection
of Asian Art: A Family Legacy, 16 March 2017, lot 607.
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PROPERTY FROM A PRIVATE WEST COAST COLLECTION

~1001

ARARE HUANGHUALISQUARE-CORNER CABINET
17TH CENTURY

The attractively figured doors open to reveal the shelved interior and set into
the square-member frame, joined by a beaded apron and plain spandrels.

683 in.(174.6 cm.) high, 413 in. (105.1 cm.) wide, 20% in. (52.5 cm.) deep
$70,000-90,000

PROVENANCE:
Grace Wu Bruce, Hong Kong, 5 March 1996.

The simple, austere lines of this cabinet create a sense of solidity and
strength. The rectangular metalwork and hinges emphasize the geometry
of the form. A related huanghuali cabinet of slightly smaller proportions and
with a carved apron was sold at Christie's New York, 25 September 2020,

lot 1653.

EEFEFFAALTRE
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(another view)
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(detail)




PROPERTY FROM A WEST COAST COLLECTION

~1002

AVERY RARE HUANGHUALITRESTLE-LEG TABLE, QIAOTOU'AN
17TH CENTURY

The single, floating panel is set in the rectangular frame fitted flush at both
narrow ends with everted ends, above the beaded apron and shaped, beaded
spandrels carved with stylized archaistic scroll. The whole is raised on finely
beaded trestle legs joined by shaped openwork panels and fitted into shoe
feet.

34in.(86.4 cm.) high, 84 %in. (213.9 cm.) wide, 19 % in. (50.2 cm.) deep

$200,000-300,000

PROVENANCE:
Grace Wu Bruce, London, 2004.

This form is known as a giaotou'an, or 'everted end recessed-leg table,'
although the late Ming style-maker Wen Zhenheng termed it bizhuo, or

'wall table," as it was commonly used against a wall to display works of

art or to hold offerings. Tables of the present type tend to feature long,
single-plank tops and thick members. Such tables also feature aprons with
integral spandrels which are joined by dovetail-housing to the trestle legs,
providing added structural support. The angular scrollwork on the spandrels
is very rare and deviates from the more typically seen ruyi-form spandrels.

A huanghuali trestle-leg table with the more commonly seen ruyi-form
spandrels was sold at Christie’s New York, 17-18 March 2016, lot 1314.

EEFEFFAALTRE
+Hitic EIEELRTEIERTEZ
KilR:
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PROPERTY FROM AN IMPORTANT EAST COAST
PRIVATE COLLECTION

~1003

APAIR OF DALIMARBLE-INSET
HUANGHUALICONTINUOUS
HORSESHOE-BACK ARMCHAIRS
17TH CENTURY

The crestrail forms a continuous, elegant curve
above the supporting C-shaped splat and curve
downwards in a sinuous line which continue
through the rectangular seat frame. Each back
splatisinset with a painterly marble panel, one
evocative of alone tree in a desolate landscape and
the second evocative of a stormy sea. The legs are
of round section joined by stepped stretchers and
afootrest at front.

37%in.(95.8 cm.) high, 23% in. (59 cm.) wide, 19 in.
(48.3cm.) deep (2)

$600,000-800,000

PROVENANCE:

Nicholas Grindley, Ltd, London, 1987.
LERESEAARHE
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(another view)

The form is a variation on the more commonly seen horseshoe-back
armchair, but in this example, the arms continue into the seat to form one
seamless curving line. The design was inspired by the humble bamboo
chair and the construction technique of bending lengths of bamboo using
steam and heat. The abundance of bamboo made it popular among the
lower classes, as a cost-effective and more easily portable alternative to the
more luxurious huanghuali. This rare pair would have been commissioned by
a wealthy family, attracted to the humble origins of bamboo furniture, but
seeking the luxury and status associated with precious huanghuali.

Only a handful of examples dating to the seventeenth century are known, but
there are no examples with these haunting Dali marble panels on the back
splats. Chosen for their natural markings and carefully polished to reveal
evocative and poetic scenes, the panels instantly transport the viewer to

that contemplative place in nature that only the best panels can convey. The
panel on the left is a tranquil landscape scene - a foggy morning punctuated

292

by a lone tree - and the panel on the right is wild and untamed, recalling a
turbulent sea or a powerful storm. Together, these panels add an elegance
and power to these already commanding pair of chairs.

A pair, originally from a set of four, of huanghuali continuous horseshoe-

back armchairs with serpentine aprons, formerly in the Robert H. Ellsworth
Collection, was sold at Christie’'s New York: The Collection of Robert Hatfield
Ellsworth Part I: Masterworks: Including Indian, Himalayan and Southeast
Asian Works of Art, Chinese and Japanese Works of Art, 17 March 2015,

lot 47. A single chair of this form, with straight aprons and curved corner
spandrels, formerly in the Flacks Family collection, was sold at Christie’'s New
York: The Flacks Family Collection: A Very Personal Selection, 16 September
2016, lot 1105. A pair of this form is in the Philadelphia Museum of Art,
accession number: 1971-12-1 and illustrated by J. G. Lee, "Chinese Furniture
Collection," The Philadelphia Museum of Art Bulletin, vol. LVIII:276 (Winter
1963), p. 63, fig. 7.






ANOTHER PROPERTY

~1004
A PAIR OF HUANGHUALISLOPING STYLE CABINETS PROVENANCE:
18TH CENTURY Property of a San Francisco Bay Area Gentleman, Bonhams San Francisco,

10 December 2015, lot 8195.

Each has a protruding, round-corner top raised on slightly splayed and beaded
legs of rounded-square section. The rectangular single-panel doors open
from the removable center stile to reveal the shelved interior fitted with two
drawers, all above beaded aprons and shaped spandrels at the front and sides.

6534in. (167.cm) high, 32%in. (83.5 cm.) wide, 16 %4 in. (41.2 cm.) deep

$150,000-250,000
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The simplicity and elegance of form of this cabinet evokes the classical BN =EEEmEIE—E
Ming style. The combination of design, perfect proportions and precise B

craftsmanship lend the cabinet a refined elegance and sense of balance and e .
stability. The form was widely used in cabinet-making throughout the Ming B IEERMALZHE, B2 ILFBHE, 20159125108, AR 8195
and Qing dynasties. A single huanghuali round-corner cabinet of similar

proportion and dimensions was sold at Christie's New York, 25 September

2020, lot 1644. Another example with similar proportion and dimensions was

sold at The Feng Wen Tang Collection of Bamboo Carvings and Furniture,

Christie's Hong Kong, 3 June 2015, lot 2824.
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1005

THE PROPERTY OF AGENTLEMAN

~1006

A HUANGHUALIAND SERPENTINE TABLE
STAND
17TH CENTURY

The rectangular green serpentine panel with attractive
swirling patterns and striations is set within a huanghuali
frame terminating in large everted ends above a plain
apron and ruyi-form spandrels. The whole is supported
on splayed legs of square section fitted with openwork
panels carved with a ruyi-cloud above shaped aprons.

7 78in. (20 cm.) high, 20 in. (51 cm.) wide, 10 % in. (27 cm.)
deep

$15,000-25,000

PROVENANCE:

Important Chinese Furniture: Formerly The Museum of
Classical Chinese Furniture Collection, Christie's New
York, 19 September 1996, lot 1.

LITERATURE:

Evarts C., "Ornamental Stone Panels and Chinese
Furniture", JCCFS, Spring 1994, p. 22, fig. 20.

Wang et al., Masterpieces from the Museum of Classical
Chinese Furniture, Chicago, 1995, p. 182, no. 86.

FAANET

+oitie EfEEERIERaMibe/NZE

WKiR:

REISEREEYEE RSN, MOELTS, 199659819
B, HmRiRsR1

HhR:

fai%ERr, (Ornamental Stone Panels and Chinese
Furniture) » (JCCFS),19945&2T, 522, {75720 °

FiHEE, (ZEMMFESRRERRER), Z N5,
19954, E182, #w5786 °
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PROPERTY FROM THE WHITACRE FAMILY COLLECTION

~1005

AHUANGHUALISEAL CHEST
17TH-18TH CENTURY

The flat top opens to reveal a single tray above the
single-panel doors that open to reveal the interior
fitted with seven drawers, the chest mounted with
acircular lockplate and a cloud-form clasp, all
raised on a flat base with corner mounts.

1434in.(37.5 cm.) high, 1434 in.(37.5 cm.) wide, 11%2
in.(29.2cm.) deep

$12,000-18,000

PROVENANCE:

The Collection of Dr. Frank E. (1897-1971) and Lillian
(1907-1986) Whitacre, acquired between 1938-
1939, and thence by descent within the family.

WHITACREfifBE#

+t/H\Hie =HTEEERE
Kig:
Frank E. (1897-19714F) & Lillian (1907-19864)

Whitacre {7227, AR 1938E19395R—), B
RIS -
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1007

ANOTHER PROPERTY

~1008

A HUANGHUALIFOLDING BASIN STAND
18TH-19TH CENTURY

The portable stand is constructed with six square-
section legs joined by crossed stetchers hinged
together at top and bottom.

267%in.(68.3cm.) high, 1534in. (40 cm.) diam.

$4,000-6,000

PROVENANCE:

Peter L. Rosenberg (1932-2013) Collection, Wilton,

Connecticut.

BTV NERE EeamEan

KiR:

Peter L. Rosenberg (1932-20134), EiF1E, B2
BAE M o

PROPERTY OF ASOUTHERN GENTLEMAN

1007
ALINGBISCHOLAR'S ROCK

The perforated vertical stone is evocative of the
sinuous body of a dragon.

17%in.(44.5 cm.) high, softwood stand

$12,000-18,000

ZERSFANEE

EEEN

1008
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PROPERTY FROM AN AMERICAN FAMILY COLLECTION

~1009
AHUANGHUALITRESTLE-LEG TABLE
19TH CENTURY

The attractively-grained single-panel top is set in a rectangular frame, above
aplain apron and shaped spandrels carved with an elaborate floral scroll. The
whole is raised on trestle-legs joined by a shaped openwork panel, fitted into
stepped feet.

3434in.(88.3 cm.) high, 74% in. (188.6 cm.) wide, 17%in. (43.5 cm.) deep

$60,000-80,000

PROVENANCE:
Lt. Col. Robert Gray Peck (1879-1956), and thence by descent.

The present table combines Chinese furniture construction techniques with
a European-inspired decorative scheme. The oversized and overtly bold floral
scroll on the aprons and spandrels points to the more lavish taste of the mid
to late Qing period. The scale and decorative scheme compares well to the
carved decoration of a zitan trestle-leg table, dated to the Qianlong period,
illustrated by Zheng Nanwei et al., in The Most Noble Hardwood: Zi Tan
Furniture of the Ming and Qing Dynasties, Beijing, 2016, pp.173-179, pl. 39.

EEREER
BETNEE SIEE IR E A R
KiE:

Robert Gray Peck ##%(1879-1956%F) » R h& (&%
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A Mutual Exchange

An European-Inspired Zitan Armchair for
the Emperor Qianlong

This magnificent zitan chair is the fourth surviving example in a
suite of chairs of this distinctive design. Constructed of the finest quality
zitan, the armchair is carved in high relief and is influenced by the ornamental
style of Rococo design. The chair is a rare example of Western-influenced
design executed in zitan using traditional furniture construction techniques.
The density of the zitan made this material especially suitable for fine and
intricate carving and its jade-like, lustrous surface made it the preferred

£ o 9 o

material for Imperial Qing dynasty furniture, which favored elaborately carved
and highly-ornamented furnishings. Furniture in this Western-style is termed
Guangzhou-style or Guangshi decoration, after the port city of Canton in
Guangdong province, the major trading port for East-West exchange. The
present chair skillfully weaves together the East-West aesthetic, combining
the lavish ornamental style favored by Europeans with the masterful
woodworking skills of the Chinese carpenter.

ISR A2 5 A — i, - 3 S PO A B e — o

BGPTSR AR - ST TG > BLEESRA) & T W AEEMES - EERA T =0
REM T WS T P ITa8GT A RES — R - SEAE R E
BITHIGE > He 2 REDCRIAE - B R s s (SR R S TS ZIR
I TR R~ UM E AR (RS A B8R - Thre S BERO SRS 5L TR, -
FUEA TP EE R RE —— BN - AT A & T R T3R5 KR TECH
HYEESEHEEREL Y BRI A —0E -

ERERT = FEHAT ] » S EEELS1 2008412 53 H At (OM4R5%2503)

20124710 H24 H AR E 5215 (Gavel) FUE TR (FASRERTR2733451) - &
SR RIS — 2B M FTSadCRE Ry T IL TR R L4 1736
R SR R OTEARI SR 2 — ) - ZEEEIREICEES  E5T
LR A SRR EEFEEEERE -

(details)
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(additional views)

Of the three known chairs, one pair was sold at Christie’s Hong Kong, 3
December 2008, lot 2503, currently on display at National Museum, Beijing,
and a single was sold at IGavel New York, 24 October 2012, item number
2733451. A small engraved plaque mounted to the back seat frame of the
IGavel chair stated "One of a number of black carved hardwood chairs
presented to emperor Chien Lung, Peking, 1736 by Jesuit missionaries.” The
final tally of chairs is unknown, but it was common for large sets of furniture
to be commissioned to furnish Imperial palaces and halls.

The first half of the Qing dynasty welcomed an energetic exchange of ideas
between East and West. To meet the demand for decorative objects in

the Western style, Imperial workshops were established in glassmaking,
clockworks, furniture, and other decorative arts. These furnishings and
objects graced the Baroque and Rococo-style palaces commissioned by
the Yongzheng and Qianlong Emperors. Acanthus leaves, scrolled capitals
atop columns, and European garden designs and fountains were adopted
from Western architecture and incorporated into newly built palaces and
their outlying grounds. Furniture made with traditional Chinese joinery and
decorated with European-style motifs provided an opulence that matched
these splendid complexes. A zitan throne chair, dated to the Qianlong
period, illustrated in Zitan: The Most Noble Hardwood, My Humble House
Publications, Taipei, 1996, pp. 50-55, draws inspiration from a Baroque
colonnade and shaped pediment.

Although the decorative scheme is heavily influenced by Western design,
the present chair is rooted in traditional Chinese furniture. The downward-

sloping serpentine arms and side posts can be compared to the sinuous
lines of a horseshoe-back armchair or a black lacquer armchair in the Palace
Museum collection, illustrated in The Complete Collection of Treasures of the
Palace Museum: Furniture of the Ming and Qing Dynasties (53), Hong Kong,
2002, p. 46, no. 32. The arms are supported by a narrow waist, cabriole
legs, and floor stretchers. The cabriole leg has its origins in China and was
adopted by European furniture makers in the late 17th/early 18th centuries,
demonstrating the reciprocal influence of ideas between these two cultures.

A closely related, more elaborate zitan armchair, dated to the Qianlong period,
carved with a dramatic, oversized fanning shell on the headrest, vase-form
back splat, cabriole legs terminating in ball-and-claw feet and joined by a
base rails is illustrated in The Complete Collection of Treasures of the Palace
Museum: Furniture of the Ming and Qing Dynasties (54), Hong Kong, 2002, p.
49, no. 39. A zitan throne chair with boxwood inlays, dated to the middle Qing
period, is carved in a similar manner with the shell-form crest and corner-

leg form base supported on cabriole legs and floor stretchers, illustrated by
Hu Desheng, Gu gong bo wu yuan cang Ming Qing gong ting jia ju da guan
(The Palace Museum Collection: A Treasury of Ming and Qing Dynasty Palace
Furniture), vol. 1, Beijing, 2006, pp. 76-77, pl. 51. This elaborate style was
applied to all furniture forms. For related zitan examples dating to the Qianlong
period, see a zitan incense stand inspired by serpentine Baroque columns
and incorporating shell and acanthus leaf decorative motifs and a pair of zitan
corner-leg stools, carved with acanthus leaves at the corners, both illustrated
by Zheng Nanwei et al., in The Most Noble Hardwood: Zi Tan Furniture of the
Ming and Qing Dynasties, Beijing, 2016, pp.102-108, pl. 25 and p. 15-17, pl. 2.

B RPN EARSOR A AERE o R e ST FAT T K - BE
IR ~ ek~ AR AT ey B IR - R S N TSR
BB~ R AR B R ARG - SRR - BEAYE
BREH - TYEEGEEIRROE - SR LIS TR RN - ESTERAY E B R
FAERYEREE K ALACRE - EREES T P BT OIS L PT SR U aiRE A 2 (R A,
FE RS TRt SRR SRS - (818) (4L : My Humble House
Publications » 1996) H{S0-5SWiki)—PIFZIE LT - (EREE T EIE e UER R L
gt -

BRI AR R A2 P T (BT B LI B SR R A - LR
PR A TRHE - BENAE . Pl S 2R s Rt TR 40 ihi
FiE%E - B R (U= MBI eSS L IEREA (b)) HA6E32 (F

A 2002) o AT Z TRz AU  =EHRELEIE - =EHEE P - SR
Bt/ S HTA R BN R R BUSR (S PR > TRt PE SO Z R X — 958 -

A — GIBLA e VAR B RS ey az i S ek T o HASHS e ve s
U EIEREI5R )] - SEERURIE - =R - SIS TWIERUR - TORIEE » B 5R
(HUETIERCYIZ f2 54« BUERA (T)) HA9mST0E L (B : 2002) - 575
A—PER IR AR E - HEIE TR EEETIRRA > 1 H R AR
&5HE > TOR=ERRELTE - BREARAEEE (MUE BRI B R ARE (1)
) HT6-TTERRS1 (b5 2006) » iEREEREE RSN S ERIRE - Z70
AR SEED] - AofIES2R  H-REEEL WUEYSFihaes
HIEE BN - WAEE T ISR TEAE © R — B A A E A T A
RIPAERRHV RN - Al flE RET R S E0Y (ERME © DR EEE
H) H102-108[@F25 K H 15-17M k2 (A5 © 2016)
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(another view)

Lt. Col. Robert Gray Peck (1879-1956) held the position of Second Lieutenant
in the Peking Legation Guards from 1903 to 1904, and acquired the zitan
chair and the huanghuali table (lot 1009) while stationed in China. He was a
highly decorated military officer, and held several honors for bravery and acts
of individual heroism, including a Distinguished Service Cross for the capture
of an entire Battery with the aid of two runners in France during World War

|. Born into a prominent Newark, New Jersey family, his engagement to

Miss Alice Hyde Fessenden (1884-1977) of Highland Park, Chicago, and a
Daughter of the American Revolution, was announced in the Chicago Tribune
in 1906.

The present chair and the huanghuali table (lot 1010) have remained within
the family collection since their arrival in the United States in 1904.

1903 1905 1A » F245ekd#% (Robert Gray Peck » 18794 19564E) BHT-IL /A i
DR TR RIS S P TR RS EALETEZE (A54R571009) RIELEHERHAREREFT
15 - FEER LhEh R - RBREE S R A T B R IS T A58 — W FURERIART »
AT AES B T AR R e o N R AR R IR+ 5 Bh e - b
B 2ra I Na EL ey AP T » CENmEramigE) & 19064-Fdk it B2 sk B = sk e
e SR/ N (Alice Hyde Fessenden» " 2Bl ania Uit B S - 18842 19774) 5T
ErEi.

At R s ERGE TR T 1904 4R B SRR > Bt —EAE R R IR AR A -

TRFIIES TRAGIC
FATE OF GAON,

Emmar fne

R
«| CIKFEED YA Y AL |2

Miss Alice Hyde Fessenden and Lt. Col. Robert
Gray Peck as published in their engagement
announcement, The Chicago Daily Tribune,

30 April 1906. Photographer unknown.

B Ol MBI P RG TS A © Z ISR
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PROPERTY FROM AN AMERICAN FAMILY COLLECTION

1010

AN IMPORTANT IMPERIAL ZITAN ARMCHAIR
YONGZHENG-QIANLONG PERIOD (1723-1795)

The back splatis carved in openwork in the form of a vase and
decorated in the European Rococo style below the scrolled headcrest
and elegantly curved crestrail and curvilinear arms, fitted with
openwork spandrels carved as scrolling leaves. The zitan seat is fitted in
arectangular frame above a narrow waist and shaped aprons centered
by a stylized lotus flower amidst acanthus scroll. The whole is raised on
elegant cabriole legs, carved at the top with shells, and supported on
small ball feet above the rectangular floor stretcher.

44in.(111.8 cm.) high, 27% in. (69.2 cm.) wide, 20 in. (50.8 cm.) deep
$500,000-700,000

PROVENANCE:
Lt. Col. Robert Gray Peck (1879-1956), and thence by descent.

EXHIBITED:
Knoxville, Tennessee, McLung Museum, 2005-2013.

University North Carolina - Chapel Hill, The Ackland Art Museum, "Court and

Capital," 31 May - 10 December, 2017.

EERIFELHE

TBIELE/RZIE R REHETEEN A RETITRAT A
KilR:

Robert Gray Peck ##%(1879-1956%) » (55 hx (&%

RE:

SESTHERAER  MFEN 0 McLung 488> 2005-20134 -

EREHEMMNIIAEHZILHEL > Ackland Z4ijE48E> Courtand
Capital - 2017858310-128108
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ANOTHER PROPERTY

1011

A MAGNIFICENT IMPERIAL YELLOW KESI TWELVE-SYMBOL
'DRAGON'ROBE MADE FOR THE EMPEROR, LONGPAO
QIANLONG-JIAQING PERIOD (1736-1820)

The kesi ground is woven in shades of blue, violet, red, pink and gold threads
with nine five-clawed dragons and confronting flaming pearls on a densely
patterned ground of stylized wan emblems amidst clusters of ruyi-shaped
clouds interspersed with bats, shou characters, and auspicious emblems. The
Twelve Symbols of Imperial Authority are arranged in three groups of four: the
sun, the moon, constellation and mountain around the neck; the fu symbol, axe,
paired dragons, and golden pheasant around the body; and the pair of libation
cups, aquatic grass, grains of millet and flames around lower body, all reserved
on a bright yellow ground above the Eight Buddhist Emblems rising from

the terrestrial diagram and lishui stripe at the hem; with gold cuffs and collar
decorated with further dragons and bats.

8712 (222.3cm) x57%in. (146.1cm.)

$100,000-150,000

PROVENANCE:
Prominent private collection, New England.

BEEIEE HEEEKESET S5
WKiR:
EBTAANLRED $H&E -

(detail)
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The sun is represented by the symbol of a three-
legged cockerel, as the cockerel is symbolic of
the dawn.

The moon is represented by the hare pounding the
elixir of life, which is derived from a Chinese legend
of a hare that inhabited the moon.

Stars 2%

The stars are represented by the constellation,
which is thought to represent Ursa Major. In
ancient times, the position of Ursa Major was
interpreted as a clock, which was used to dictate
the timing for rituals.

Mountain ([]

This, along with the four symbols on the lower
portion of the robe, likely represent the wu xing
(five elements). This symbol is thought to represent
the rock, which symbolizes the wearer (the
Emperor) being at the center of gravity.

The Twelve Ancient Symbols of Imperial Authority first appeared on the
Manchu emperor's clothing after 1759. The Huangchao ligi tushi (lllustrated
Precedents for the Ritual Paraphernalia of the Imperial Court), which was
enforced in 1766, restricted the use of the Twelve Symbols to the Emperor.
The symbols imply the notion of Imperial authority, signifying that the Emperor
is the Ruler of the Universe. In the Qing dynasty, the first four symbols -

sun, moon, stars, and mountain - were placed at the shoulders, chest and
mid-back; the symbol of distinction (fu), axe, paired dragons, and the golden
pheasant appeared at waist level; and temple-cups, aquatic grass, grains of
millet, and flames were placed at knee level on the skirts of the coat.

308

Dragons 7E

The paired dragons, which are shown both
ascending and descending, represent the sun and
are thought to represent the summer solstice.

Golden Pheasant &5

The golden pheasant is thought to be representative
of the Vermilion Bird (Red Phoenix) constellation,
and thus may represent the Spring equinox.

The cosmic imagery of the dragon robe, rather than construction features,
was of paramount concern. See J. E. Vollmer, Five Colours of the Universe:
Symbolism in Clothes and Fabrics of the Ch'ing Dynasty (1644-1911),
Edmonton Art Gallery, Hong Kong, 1980, pp. 22-3. As a result, the garment
extended from shoulder to floor for both genders to provide an uninterrupted
surface for decoration. Gender identifiers were reduced to subtle, non-
structural features. Male longpao were vented at the center front and back
acknowledging Manchu origins as mounted warriors. Womens' longpao
remained vented at the sides. In addition, female coats carried an extra band
that matched the neck facings and cuffs.



The Sacrificial Vessels 525% Aquatic Grass % Grains of Millet 7>t

These vessels, which contain tiger-like creatures, The grass would represent the element of water. The grain is also representative of the wuxing, and
represent bravery and filial piety. They are also is also thought to represent the Spring equinox, as
thought to represent metal, which is one of the wu it was the first crop.

xing (five elements). This interpretation is further
supported by its alignment on the robe with the axe-
head, which also would have been made of metal.

Flames >k The Axe-Head i The Symbol of Distinction (fu) }il

Another component of the wuxing, the flame The axe-head is symbolic of the Emperor’s power The fu symbol is thought to be a homonym for the
represents the fire element. over life. word which means "to return’, and is also thought

to be related to the Winter solstice.

The current kesi robe is a spectacular example of a late 18th-early 19th
century Emperor's longpao. Most published examples have a main design
which is reserved on a plain yellow ground, while the design on the present
robe is reserved on an intricate wan-fret ground. The present robe also
differs from the more typical examples of yellow ‘twelve symbol’ dragon
robes in its shou characters rendered in a pale blue color, which stand out
from the overall design scheme. See a very similar kesi dragon robe from the
Qianlong-Jiaging period, also with decoration reserved on a wan-fret ground
and with pale blue shou characters, in the collection of the Victoria & Albert
Museum, accession number T.199-1948.
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PROPERTY FROM A PRIVATE MASSACHUSETTS COLLECTION

1012

AN EXTREMELY RARE DOUBLE-SIDED EMBROIDERED GREEN
SILK'FLYING TIGER' BANNER
KANGXI PERIOD (1662-1722)

Each side of the flag is embroidered with a playful, muscular tiger standing
on his hind legs with both forelegs raised triumphantly with large red-spotted
wings, all amidst boldly rendered vaporous clouds. The whole is worked in
satin stitch in yellow, cream, pale orange, green and blue hues on a pale green
silk ground within an embroidered orangish-red silk serrated 'flame' border.

52% x49%in. (133.4 x125.7 cm.) overall

$30,000-50,000

PROVENANCE:
General Andre Walker Brewster (1862-1942) Collection, New Hampshire.

EXHIBITED:
London, Spink & Son Ltd., The Art of Textiles, 6-20 December 1989.

Omabha, Joslyn Museum, Elegance of the Qing Court: Reflections of a Dynasty
Through its Art,1 March-31 May 2008.

LITERATURE:
Spink & Son Ltd., The Art of Textiles, London, 1989, p. 43.

1012

BEFEEMNAALRE
BRER  iRMEmETRRE
RiR:

General Andre Walker Brewster (1862-19424F) ¥, #1217

BE:

@38, Spink & Son, The Art of Textiles, 1989412 86-208 »

BEFENS, Joslynt&#8E, Elegance of the Qing Court: Reflections of a Dynasty
Through its Art, 2008381H-5831H »

HER:

Spink & Son, { The Art of Textiles ), @3, 19894, H43 -

Tigers with bat-like wings were associated with military personnel since
the mid-Ming dynasty, embellishing uniforms, robes and equipment.

Flying tigers emblazoned military banners during the seventeenth and
eighteenth centuries. The beast was thought to have supernatural power,
which is symbolized by wings and shooting flames. The Huangchao ligi tushi
(lllustrated Precedents for the Ritual Paraphernalia of the Imperial Court),
which was enforced in 1766, shows several similar flying tiger flags.



Painted depictions of flying tiger banners are displayed in military
processions guarding the emperor, particularly in the Southern Inspection
Tour scrolls by Wang Hui (1632-1717), which document the Kangxi emperor's
trip from Beijing to Nanjing in the Chinese heartland in 1698. These square
flying tiger banners in color schemes corresponding to the eight banners
(gusa) of the Qing army are seen flying from sterns of the vessels in the fleet
that accompanies the emperor crossing the Yangtze River. See E. S. Rawski
and J. Rawson, eds., China: The Three Emperors 1662-1795, London, Royal
Academy of Arts, 2005, no. 13, pp. 86-9 and 388-89. These banners seem to
indicate the boats carrying banner generals.

A banner with a flying tiger brocaded on a yellow ground in a private
collection is illustrated by J. Vollmer and J. Simcox, "Tiger-stripe Patterns on
Chinese Textiles in the AEDTA Collection," Orientations April 1997, p. 68. A
pair of embroidered tiger banners on white grounds with red borders are in
the collection of the Virginia Museum of Fine Arts, Richmond (unpublished).
Another in the collection of the Museum of International Folk Art, Santa Fe,
embroidered on an olive-green twill ground within a red border is illustrated
by M. Hunt Kahlenberg, ed., The Extraordinary in the Ordinary: Textiles and
Objects from the Collections of Lloyd Costen and the Neutrogena Corporation,
New York, 1998, pl. 104, p. 101. Three other known embroidered examples are
held in private collections.

PROPERTY FROM THE COLLECTION OF AN AMERICAN GENTLEMAN

1013

AN IMPERIAL BLACKISH-BLUE SATIN BROCADE ROBE, CHUBA
THE BROCADE, KANGXI PERIOD (1662-1722)

The side-closing chuba was tailored in Tibet from Chinese Kangxi-period
dark-blue silk brocade, woven in gold and multi-colored threads with
five-clawed dragons grasping flaming pearls and superimposed against a
background of cloud clusters picked out in various shades of pink, blue, green
and ochre, all above the terrestrial diagram at the hem. The collar and facing
are fashioned from waves.

56in.(142.2cm.) longx83% in (211.5 cm.) wide
$15,000-25,000

PROVENANCE:
Robert Brandt, London, 2006.

EEFANETE
SE M SR R SRR B BRER
Kig:

Robert Brandt, &2, 20064 »
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PROPERTY FROM A PRIVATE NEW YORK COLLECTION

1014

AN EIGHT-PANEL COROMANDEL LACQUER SCREEN
KANGXI PERIOD (1662-1722) DATED BY INSCRIPTION TO 1687

One side of the screen is finely decorated with a pavilion scene depicting
dancers, musicians, and actors within a wide border decorated with antiques.
The reverse has alengthy dedicatory birthday inscription.

98in.(248.9 cm.) high, 177 in. (45.5 cm.) long, %2 in. (1.3 cm.) deep each panel

$60,000-80,000

PROVENANCE:
Spink & Son Ltd., London, 6 March 1992.

The lengthy dedicatory inscription carved on the back of the screen
commemorates the birthday of a father with the surname Duan, and praises
their family members’ lifelong accomplishments throughout the dynasties.
The inscription is written by Yang Zhongyue, a recorded scholar that held the
title of Shujishi (All good men of virtue) in the Hanlin Academy, the academic
and administrative institution for higher learning at the imperial court.

HOFANE
BREERTTAEFE(1687) EHMSENBRE
PSIH

Spink & Son, f#%4, 199243861 -

(reverse)
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PROPERTY FROM A PRIVATE NEW YORK COLLECTION

1015

A PAIR OF GILT-DECORATED RED LACQUER ARMCHAIRS
18TH CENTURY

Each has a curved, scroll-form splat flanked by stepped back rails and
archaistic spandrels and is decorated with leafy bamboo stalks, above a
rectangular seat further decorated with a chime encompassed by floral scroll.
The whole is raised on legs of round section joined by scrolling humpback
apron and stepped stretchers.

42in.(106.7 cm) high, 24% in. (61.6 cm) wide, 18% in. (46.4 cm.) deep (2)

$20,000-30,000

PROVENANCE:
Victor Skrebneski (1929-2020) Collection, Chicago.
Barling of Mount Street Ltd., London, 9 December 1991.

314

An identical pair of red lacquer armchairs is currently in the Minneapolis
Institute of Art and illustrated by R. Jacobsen and N. Grindley in Classical
Chinese Furniture, Chicago, 1999, pp. 74-5, pl. 19, where it is dated to the late
eighteenth century. The more elaborate scrolling elements and luxurious
use of gilt painted decoration reflects the changing tastes of the Qianlong
emperor away from the more restrained Ming-period furniture.

Another similarly dated lacquer armchair sold at Sotheby's London, 17
October 1978, lot 243, and is illustrated by M. Beurdeley, Chinese Furniture,
Tokyo/New York/San Francisco, 1983, p. 189.

HBHIFAAITE

=mwANiEE
RiR:
Victor Skrebneski (1929-2020£) 2% ZhNgf -
Barling of Mount Street Ltd. > &3> 1991812 59H °
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1016 (two views)

PROPERTY OF APRIVATE WEST COAST COLLECTOR
~1016
A CARVED CHENXIANGMU WINE POT -

17TH-18TH CENTURY
Ofirregular-form the wine pot is well hollowed and carved on the sides and T\ JiEAMEE

base with pine tree and branches. Kig:
3%in. (8.6 cm.) wide KodnerZ2 g @EEEN > 2015598161 » IAMRIR62

AN RSN 20158 -
$25,000-35,000

PROVENANCE:
Kodner Galleries, Inc., Florida, 16 September 2015, lot 62.
Acquired in Florida, 2015.

PROPERTY OF APRIVATE WEST COAST COLLECTOR

~1017

A CARVED CHENXIANGMU
RHINOCEROS-HORN-FORM WINE CUP
17TH-18TH CENTURY

The libation cup is carved around the sides with
alandscape scene of scholars wandering along a
mountain path surrounded by pine trees.

5in.(12.7 cm.) wide

$35,000-45,000

PROVENANCE:
Acquired in Maine, 2015.

EEFEEFAAERE

+H/HAER IIEAZETEEAXE
IRiR:

AFASFEREMN > 20155

1017



PROPERTY OF ADIRECT DESCENDANT OF THE CHINESE IMPERIAL FAMILY

~1018

A CARVED HONGMU LUOHAN BED AND A KANG TABLE
LATE QING DYNASTY

The stepped back is finely carved in relief with three roundels, each enclosing

a pair of dragons contesting a flaming pearl framed by leafy scrolls on either
side. The two side railings are similarly carved with one roundel, all above the
rectangular seat and a waist carved with leiwen and beaded apron further
carved with archaistic dragons. The whole is raised on carved, thick, incurved
legs of square section terminating in hoof feet. The kang table is carved en suite.

Bed: 38in.(96.5 cm.) high, 823 in. (209.2 cm.) wide, 45 in. (114.3 cm.) deep
Table: 734 in. (19.7 cm.) high, 3278 in. (83.5 cm.) wide, 17% in. (43.8 cm.) deep (2)

$50,000-70,000

PROVENANCE:
Prince Duan (1856-1923, also known as Zaiyi), and thence by descent within
the family.

EHEEERETER

5 A ABEEREARERRNE
IRiR:

U EEIE (1856-19234F), B SR HxfEiEK

Prince Duan (center, seated). Photographer unknown.
Ui EHEE (hAe#) o FEsChi At
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Prince Duan (1856-1922), also known as Zaiyi, was the grandson of the
Emperor Daoguang (1782-1850), and son of Prince Dun (1831-1889). His
second son Pujun was once selected by Empress Dowager Cixi (1835-1908)
as the heir-presumptive (Da’a'ge) of the Qing dynasty. As an avid martial art
practitioner himself, Prince Duan was a sympathizer and staunch supporter
of Yihetuan during the Boxer Rebellion (1899-1901). After Yihetuan's defeat
and the subsequent Siege of the International Legations, Prince Duan was
exiled to Xinjiang for his involvement in the Boxer Rebellion and passed
away in exile in 1922.

ZF o BERER
B (1885-1942) Fufti » WK 7% (1898) B
MY EARAFIR - RS FFYNEILARY
HALFABE T2 (1899-1901) BT SZREFEAIM » (E2 8L V08 2 WS

HTEE > R 1922 RS AL -







PROPERTY OF ADIRECT DESCENDANT OF THE CHINESE IMPERIAL FAMILY

1019

A GILT-DECORATED ZITAN BRUSH POT
QING DYNASTY (1644-1911)

The brush pot with canted corners is decorated in gilt with key-fret diaper
below a leiwen border.

6in.(15.8 cm.) high

$4,000-6,000

PROVENANCE:
Prince Duan (1856-1923, also known as Zaiyi), and thence by descent within
the family.

FHEEERETER
B EEESEtEeES
WKiR:

i E 8 (1856—1923%F), B R IEEHE -
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1019

PROPERTY OF ADIRECT DESCENDANT OF THE
CHINESE IMPERIAL FAMILY

1020

A SMALL CARVED ZITAN CABINET
19TH CENTURY

The cabinet has two hinged doors between
drawers above and below. The doors are intricately
carved with a pair of dragons and the drawer fronts
and side panels with stylized scrolls. The whole is
raised on an integral base carved en suite.

19% in. (48.9 cm.) high,19% in. (48.9 cm.) wide,
10%in.(26.7 cm.) deep

$15,000-20,000

PROVENANCE:
Prince Duan (1856-1923, also known as Zaiyi), and
thence by descent within the family.

B EERETLE

BT KEREENVME

PSH

UG E & IE (1856-19234F), B R iEfEHK



PROPERTY OF ADIRECT DESCENDANT OF THE CHINESE IMPERIAL FAMILY

~1021

A PAIR OF HUANGHUALIHORSESHOE-BACK ARMCHAIRS
LATE QING DYNASTY

Each chair has sweeping crestrails that terminate in out-swept hooks and
are supported by the C-shaped splat carved at the center with a ruyi-head
medallion enclosing a pair of chilong above the mat seat, beaded apron and
spandrels. The whole is raised on legs of round section joined by stepped
stretchers and a foot rest at the front.

38%in.(97.8 cm.) high, 25%in. (64.8 cm.) wide, 22 in. (55.9 cm.) deep (2)

$60,000-80,000

PROVENANCE:
Prince Duan (1856-1923, also known as Zaiyi), and thence by descent within
the family.

A pair of huanghuali horseshoe-back armchairs also with a carved ruyi heads
on splats and dated to the 19th century was sold at Christie's New York, 25

September 2020, lot 1660.

AHEEERETEE

%5 HfeZUERENER—

KiR:

IR EHIE (1856-190234F), LR IEfE&

(detail)
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PROPERTY OF ADIRECT DESCENDANT OF THE CHINESE IMPERIAL FAMILY

~1022

A SET OF MOTHER-OF-PEARL-INLAID HONGMU FURNITURE
INCLUDING A SETTEE, ALOW TABLE, A PAIR OF ARMCHAIRS
AND ASMALL SIDE TABLE

LATE19TH-EARLY 20TH CENTURY

The back of the settee is set with three cartouches enclosing mother-of-pearl-
inlaid floral sprays surrounded by dragons and scrolls carved in openwork. The
two arms are similarly carved on both sides with a dragon, all above the shaped
seat and a narrow waist with aprons further carved with dragons and clouds.
The whole is raised on carved cabriole legs carved at the top with a lion mask
and terminating in claw feet. The low table, pair of armchairs and the side table
are decorated en suite.

Settee: 45in. (114.3 cm.) high, 61% in. (155.6 cm.) wide, 22 in. (55.9 cm.) deep
Low table:183%in. (47.6 cm.) high, 47 in. (119.4 cm.) wide, 23 in. (58.5 cm.) deep
Each chair: 43% in.(109.9 cm.) high, 28% in. (71.7 cm.) wide, 2134in. (55.3 cm.) deep

Side table: 16in.(40.7 cm.) 18% in. (46.4 cm.) wide, 15%in. (39.7 cm.) deep  (5)

$40,000-60,000

PROVENANCE:
Prince Duan (1856-1923, also known as Zaiyi), and thence by descent within
the family.

FHEEERETER

BT RE R/ e

AARERIZERTEAT I = NG B R  KF R — 8 RN 1 — B R
KilR:

I FEH (1856—19234F), B klE&







1023

1024

THE PROPERTY OF APRIVATE NEW YORK COLLECTOR

1023

A PAIR OF COUNTED STITCH TEMPLE BANNERS

LATE QING DYNASTY

Each hanging comprises four narrow panels that are finely embroidered with
geometric patterns in counted stitch in blue, white, yellow and black, each
terminating in a pointed end and mounted at the top with a cloud-shaped
capital decorated with a pattern of florets within diamond-shaped borders.

39in.(99cm.) long

$3,000-5,000

PROVENANCE:
James D. Tigerman (1951-2004) Collection (by repute).

For a pair of temple banners of this type comprised of multicolored silk
damask strips pendent from a cloud-shaped plaque see R.D. Jacobsen,
Imperial Silks; Ch'ing Dynasty Textiles in the Minneapolis Museum of Arts,
2000, vol. II, pp. 988-9, no. 489. See, also, a pair of embroidered temple
banners from the collection of Linda Wrigglesworth, sold at Christie’s New
York, The Imperial Wardrobe: Fine Chinese Costume and Textiles from the
Linda Wrigglesworth Collection, 19 March 2008, lot 141.

HOFAAEZT

BEE RIS TRGME—%
FKiR:

James Tigermani2ig ({&) °




THE PROPERTY OF APRIVATE NEW YORK COLLECTOR

1024

AN EMBROIDERED BLUE SILK TABLE FRONTAL

LATE QING DYNASTY

The table frontal is comprised of two sections of a panel which are
embroidered with scenes of birds amidst pavilions and rocks, all in shades of
blue, white, green, pink, and yellow with details worked in Peking knot, below
the valance embroidered with three roundels of flower blossoms, peaches,
lingzhi and bats.

36%in.(92cm.)x 39%in. (99.3cm.)
$3,000-5,000

PROVENANCE:
James D. Tigerman (1951-2004) Collection (by repute).

HOFAANET
S EtRlB= AR EE
KiE:

James Tigerman 25 (/&) -

ANOTHER PROPERTY

1025

ARARE PAIR OF CORAL BEAD, HARDSTONE AND GLASS-
EMBELLISHED FIGURES OF ELEPHANTS
QIANLONG PERIOD (1736-1795)

Both elephants are covered with small coral beads and shown standing
foursquare with head facing forward, ears pulled back and trunk slightly curled
up. The enameled gilt-metal harness and saddlecloth are decorated with lotus
sprays within a key-fret border and beaded fringes, are further embellished
with turquoise, tourmaline, amethyst, glass and jade.

9%in.(24.8cm)x9in.(22.9cm.) long

$30,000-50,000

PROVENANCE:
Offered Sotheby Parke Bernet Inc., New York, 10 February 1979, lot 53.

Elephant-form objects such as this luxurious coral and hardstone-
embellished pair were popular imperial furnishings as elephants symbolize
peace and stability. Compare the lapis lazuli figure of an elephant dated to
the Qianlong period also adorned with lavishly embellished trappings, but
shown supporting a vase with a tall embellished canopy, illustrated in Daily
Life in the Forbidden City, New York, 1988, p. 158, no. 216.

ERziE MR E ASIRM—H
KiR:
ERHRERELL EIR 0 1979FE28108 IR IRRS3




PROPERTY FROM THE COLLECTION OF AN AMERICAN GENTLEMAN

1026

AN EXTREMELY RARE EMBROIDERED WOMAN'S COURT
WAISTCOAT, XIAPEI
18TH-19TH CENTURY

The dark blue silk ground is worked in couched gold threads and satin stitch
with a pair of four-clawed profile dragons in pursuit of flaming pearls on the
front, and a front-facing dragon on the back, all amidst clouds, bats and various
precious objects above the terrestrial diagram, the lishui stripe, and a border of
prunus blossoms and butterflies, all surrounding applied rank badges similarly
worked with a paradise flycatcher.

43%x43% in. (111.1x109.9 cm.)

$15,000-25,000

PROVENANCE:
Linda Wigglesworth, London, 2006.

The xiapei was worn by the wives of Han Chinese officials, who applied
badges representing their husband's rank to the front and back. In this case,
the badges display the paradise flycatcher, indicating that the wearer was
the wife of a ninth-rank civil official. The four-clawed mang dragons beneath
the badge indicate the wearer's hereditary title, which in this case could have
been junjun (Lady of a Commander), xianjun (Lady of a County) or xiangjun
(Lady of a Township).

EEFAANELHE
BTN RS R E
KiR:

Linda Wigglesworth, &%, 20064

(another view)



PROPERTY FROM THE COLLECTION OF AN AMERICAN GENTLEMAN

1027

A PURPLE-GROUND SILKBROCADE ROBE, CHUBA
QING DYNASTY (1644-1911)

The side-closing chuba was tailored in Tibet from Chinese Qing dynasty
purple silk brocade, woven in gold and multi-colored threads with five-clawed
dragons grasping flaming pearls and superimposed against a background

of cloud clusters picked out in various shades of pink, blue, green and ochre,
all above the terrestrial diagram tossed with the Eight Buddhist emblems
(bajixiang) at the hem. The collar and cuffs are fashioned from the lishui.

57%in.(146.1cm.)long x 60 in. (152.4 cm) wide

$10,000-15,000

PROVENANCE:

Robert Brandt, London, 2007.
ESEVN

B RSB TR AU
FiR:

Robert Brandt, {2, 20074 »

Interaction with Tibet, which began in the 10th century, underscores the
complexities of China's diplomacy and trade. After the collapse of the Tang
dynasty, Tibetans established a rival dynasty, the Xia, which controlled the
Gansu corridor and trade with Central Asia and the West. Although Tibetan
imperial ambitions were crushed by the Yuan dynasty in the 13th century, its
leaders continued to enjoy special prominence, due to the strong attachment
of the Mongol court to Tantric Buddhism. In the Ming dynasty, the court
renewed the Yuan practice of bestowing gifts and titles on Tibetan religious
leaders and of sanctioning trade in luxury goods. Religious power politics
involving Tibet and Mongolia lasted into the 17th century and imperial
patronage of Tibetan Buddhism continued throughout the Qing dynasty.

Tibet, which had no indigenous silk industry, looked to China to supply these
luxuries for its aristocracy and high-ranking clergy. Although some silks were
manufactured specifically for the Tibetan market, many of the textiles sent
to Tibet had originally been produced for the Chinese court, such as the
present robe. They were often drawn from textiles amassed by the imperial
household and held in reserve for such purposes. Although highly prized,
garments and furnishing fabrics were often re-cut to fit Tibetan costume
styles or to serve new functions, which were often at variance with their

original decorative schemes and symbolic meanings.
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THE PROPERTY OF APRIVATE NEW YORK COLLECTOR

1028

ARARE EMBROIDERED BROWN GAUZE SUMMER ROBE
LATE QING DYNASTY

The gauze is finely worked in counted stitch and gold-wrapped threads with
birds above cresting waves in the lower register, beneath clusters of flower
blossoms and butterflies. The sleeves are embroidered with antiques.

43%in.(109.1cm.) long x 5234 in. (134 cm.) wide

$6,000-8,000

PROVENANCE:

The James D. Tigerman (1951-2004) Collection.

Chinese Works of Art from the Estate of James D. Tigerman; Sotheby's New
York, 28-29 September 2004, lot 129.

HOFAANET
S BN EETERGE
WKiR:

The James D. Tigerman (1951-2004) ¥ °

Chinese Works of Art from the Estate of James D. Tigerman; $B#J85 &Lt
200459828-29H, HmiRaE129

PROPERTY FROM A PRIVATE MASSACHUSETTS COLLECTION

1029

AN EMBROIDERED MIDNIGHT-BLUE SILK DAOIST ROBE, JIANGYI
19TH CENTURY

Of rectangular form with central opening at the front, the two front panels are
decorated with cranes amidst bats and clouds. The back is elaborately worked
with the Daoist diagram incorporating symbols of the sun and moon (cockerel
and rabbit), the constellation, and the symbolic forms of the Five Sacred
Mountains, all surrounded by dragons, phoenix, clouds, and other symbols of
longevity, all within borders decorated with Daoist trigrams and auspicious
emblems. The whole is worked in very fine couched gold and colored threads
of burgundy, blue, green, red, purple and pink.

51in.(129.5cm.) long x 76 in. (193 cm.) wide

$20,000-30,000

PROVENANCE:
Private collection, Florida.

EXHIBITED:
Sydney, Art Gallery of New South Wales, Celestial Silks, 31 July-24 October
2004.

Omaha, Joslyn Museum, Nebraska, Elegance of the Qing Court: Reflections of a
Dynasty Through its Art, 1 March-31 May 2008.

LITERATURE:

Arts of Asia, J. Rutherford, "Celestial Silks: Chinese Religious and Court
Textiles," July-August, 2004, p. 35.

Judith Rutherford and Jackie Menzies, Celestial Silks, Art Gallery of New South
Wales, 2004, pp. 54-5.
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1029 (two views)

BEFEENFAANLE

BTN EREERAEREK

KilR:

FANEHL hRB M

RE:

e, Art Gallery of New South Wales, Celestial Silks, 2004&78318-108
248-

BESN4, JoslyntE#EE, RFRHRIERNNIN, Elegance of the Qing Court: Reflections
of a Dynasty Through its Art, 2008 &381H-5831H °

HihR:

{Arts of Asia), J. Rutherford, TCelestial Silks: Chinese Religious and
Court Textiles, , tTRA/\BTI, 20044, B 35°

Judith Rutherford and Jackie Menzies, {Celestial Silks), New South
WalesZ:fE, 20044, B54-5¢

This type of Daoist robe, square in shape, with a round hole for the neck,

is known as jiangyi or 'robe of descent,' and is the most important type of
Daoist ritual robe. The astral symbols on a Daoist vestment link the priest to
the cosmos. The principal emblems adorning these vestments were among
the most ancient images developed by the Chinese. Symbols for the sun,
moon and stars surround heaven, which is depicted here as a multi-storied
tower encircled with gold discs representing stars. These motifs were often
displayed against a field of clouds suggesting the firmament. Symbolically,
the priest wearing the jiangyi became the animator of ritual and was
imagined to promote celestial order, contributing to stability on earth.

Compare two elaborate Daoist robes of earlier date, illustrated by S. Little
and S. Eichman, Taoism and the Arts of China, Chicago, 2000, pp. 196-7, nos.
48 and 49.






ANOTHER PROPERTY

~1030
A MASSIVE HUANGHUALITRESTLE-LEG TABLE
LATE QING DYNASTY

The thick single-panel top is fitted with everted ends, above the beaded apron
and stylized phoenix-form spandrels. The whole is raised on thick legs of
rectangular section joined by an openwork panel carved with a pair of chilong
and fitted into shoe feet.

33in.(83.8 cm.) high, 91% in. (231.7 cm.) wide, 22% in. (56.5 cm.) deep

$80,000-120,000

PROVENANCE:
Collection of a Honolulu doctor.
Private collection, Honolulu.

The present table is distinguished by the massive length and thickness of
the plank top. The plank is finished on the long ends and fitted with everted
ends. Trestle-leg tables were made to be easily disassembled to facilitate
transport. There appear to be two types of demountable, recessed trestle-leg
tables. The first type exhibits straight legs, which are set into shoe feet. The
second variant has everted feet.

iR S CRUIBRERCIERZS
RiR:

BEILEELH -

AN 1E@&IL -




PROPERTY FROM THE WHITACRE FAMILY COLLECTION

~1031

AHONGMU SQUARE TABLE
19TH CENTURY

The top is set in a thick square frame above plain,
beaded apron and spandrels. The whole is raised
on molded, square-section legs.

32%in. (81.9 cm.) high, 31%2in. (80 cm.) square

$7,000-9,000

PROVENANCE:

The Collection of Dr. Frank E. (1897-1971) and Lillian
(1907-1986) Whitacre, acquired between 1938-
1939, and thence by descent within the family.

WHITACREZRIXE I

BT IARER

WKiR:

Frank E. (1897-19714F) & Lillian (1907-19864F)
Whitacre @50 ARIF1938E19395F/] 1%
EQIE
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1032

1031

VARIOUS PROPERTIES

1032

A PAIR OF ZITAN CORNER-LEG
STOOLS
19TH CENTURY

Each stool has a single-panel top setin a
square frame above a narrow waist. The whole
is raised on square-section legs terminating in
hoof feet and joined by humpback stretchers.

20%in. (51.1cm.) high, 16 %4 in. (41.3 cm.) square

$10,000-15,000

PROVENANCE:
The collection of John Chin Young (1909-1997),
Honolulu.

BETRE ZEEBRSE—H
KiE:
FER(1909-1997F) 2R @& -



John Chin Young was born in Honolulu in 1909. The son of Chinese
immigrants, he grew up in Hawaii which remained his main home until

his death at age 88 in 1997. Primarily a self-educated artist, Young was
influenced by traditional calligraphy and is best known for his Zen-like brush
strokes and his depictions of horses. Young traveled extensively during his
life which fueled his artistic practice. During his life and travels, he collected
many works of Asian art, many of which now reside in the Honolulu Art
Museum, and the museum at the University of Hawai'i at Manoa, which
bears his name. Young's artwork is currently in the permanent collections of
the Art Institute of Chicago, the Los Angeles County Museum of Art, and the
Santa Barbara Museum of Art, among others.

1033

~1033

APAIR OF HUANGHUALIHORSESHOE-BACK ARMCHAIRS
LATE QING DYNASTY

Each chair has sweeping crest rail terminating in out-swept hooks above
shaped spandrels and the S-shaped splat carved with a ruyi-head roundel
enclosing a mythical beast in openwork. The rear posts continue to form the
back legs below the rectangular frame above beaded aprons and spandrels.
The legs are joined by stepped stretchers and a foot rest above a shaped apron.

383 in.(98.4 cm.) high, 25% in. (64.1 cm.) wide, 18% in. (46 cm.) deep

$40,000-60,000

PROVENANCE:

The collection of John Chin Young (1909-1997), Honolulu.

RS ECAERENEE—E
KiE:
FER (19091997F) 2R B&IL -
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Rare Miniature Works of Art

The Property of a Gentleman

(Lots 1034-1056)

THE PROPERTY OF AGENTLEMAN

1034

A MINIATURE WHITE AND BROWN JADE FIGURE OF A
FOREIGNER AND BUDDHISTLION

TANG-YUAN DYNASTY (AD 618-1368)

The stone is cleverly carved utilizing the white and brown markings to depict
an animated foreigner with a Buddhist lion at his side.

EXHIBITED:

Pasadena, Pacificulture-Asia Museum, 13 June-15 August 1976.

New York, Christie's, Small Pleasures: Chinese Works of Art from an Important
Private American Collection, 15-20 March 2013.

FANEETE
1%in. (2.8 cm.) high, cloth box _ N w
BT #WEEmEERERRM
$2,000-3,000 RKiR:
LR E, KR, 19455
PROVENANCE:
Yamanaka & Co., Osaka, 1945. Lionel Rosenberg, i3, F3F, ARIN1967-685F R

Lionel Rosenberg, Cape Town, South Africa, circa 1967-68.
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THE PROPERTY OF AGENTLEMAN

~1035

AMINIATURE AGATEBOTTLE VASE AND YELLOW JADE
DING
18TH CENTURY

The vase is carved from agate of even white tone, and the yellow jade
ding has a silver wire-inlaid zitan cover.

The largest 1% in. (4.7 cm.) high, cloth boxes

$4,000-6,000

PROVENANCE:
Yamanaka & Co., Osaka, 1945.
Lionel Rosenberg, Cape Town, South Africa, circa 1967-68.

THE PROPERTY OF AGENTLEMAN

1036

FIVE MINIATURE BRONZE VESSELS
HAN-QING DYNASTY (206 BC-AD 1911)

The group comprises a square tripod vessel, a rectangular brazier, a
beaker vase, a cup, and a square handled vessel. Together with an iron
leaf-form brush washer.

The largest 2in. (5 cm.) wide, one hardwood stand and four boxes

$3,000-5,000

EXHIBITED:

Pasadena, Pacificulture-Asia Museum, 13 June-15 August 1976.
New York, Christie's, Small Pleasures: Chinese Works of Art from an
Important Private American Collection, 15-20 March 2013.

FANEEHE
B HRENEREE=ER
FiR:

LIRS, KR, 19455
Lionel Rosenberg, i

PROVENANCE:
Yamanaka & Co., Osaka, 194

EXHIBITED: *
Pasadena, Pacificul
Second: New York, C
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THE PROPERTY OF AGENTLEMAN

1037

A MINIATURE WHITE JADE BEAKER VASE
18TH CENTURY

The quadrilobed vase is surmounted on the rim by a clambering chilong.
3in. (7.6 cm.) high

$4,000-6,000

PROVENANCE:
Gerald Hawthorne, London.

EXHIBITED:

Pasadena, Pacificulture-Asia Museum, 13 June-15 August 1976.

New York, Christie's, Small Pleasures: Chinese Works of Art from an Important
Private American Collection, 15-20 March 2013.

FAANEHE
BT HE2EEA
KilR:

Gerald Hawthorne, &34 °

THE PROPERTY OF AGENTLEMAN

~1038

A CARVED JADE PENDANT AND A CARVED TURQUOISE RAM
YUAN-QING DYNASTY (1279-1911)

The jade of russet tone and carved as a mythical beast and the turquoise as a
recumbent ram. Together with a rectangular hardwood stand.

The largest 3in. (7.6 cm.) wide

$3,000-5,000

PROVENANCE:
Jade beast: A Private Collection.

Turquoise ram: Acquired in Hong Kong ,1980s.

Wood stand: Yamanaka & Co., Osaka, 1945.

Lionel Rosenberg, Cape Town, South Africa, circa 1967-68.

EXHIBITED:

Pasadena, Pacificulture-Asia Museum, 13 June-15 August 1976.

Jade beast: Pasadena, Pacific Asia Museum, 1986.

New York, Christie's, Small Pleasures: Chinese Works of Art from an Important
Private American Collection, 15-20 March 2013.

TUAE IR RE R SRR AEAE
RiR:

sk

FANEHE

BINARAFE
MR1980FH BRI EE

REE:
LS, KPR, 19455
Lionel Rosenberg, {7/, a3k, AR 1967-68FHI1E



THE PROPERTY OF AGENTLEMAN

1040

FOUR MINIATURE CARVED JADE AND JADEITE CARV‘_
18TH-19TH CENTURY :

The group comprises a green jadeite lotus leaf-form washer,

hardwood stand

$2,000-3,000




THE PROPERTY OF AGENTLEMAN

~1041

A SET OF MINIATURE ITEMS FOR THE SCHOLAR'S DESK
QING DYNASTY (1644-1911)

The group comprises three bamboo brushes, a knife and metal
sheath, a bamboo bitong inscribed with a poem referring to the scene
and followed by two seals possibly reading zi and yong, a wood screen
stand, a jadeite stand, a Duan ink stone with hongmu cover inscribed
with two characters reading san xing (three stars), a rock crystal lotus
leaf-form brush washer, an ink cake with inscriptions identifying its
name and its maker's name Zhan Dayou, and a coral branch.

The longest 23 in. (6.9 cm.) long, fitted cloth box

$4,000-6,000

THE PROPERTY OF AGENTLEMAN

1042

A GROUP OF MINIATURE CARVED STONE SCHOLAR'S
ARTICLES
18TH-19TH CENTURY

The group comprises a green jade tripod censer, a lapis lazuli brush
washer, a quartz basin, a set of three soapstone seals, and an inkstone
set within a presentation case.

The largest 13 in. (4.4 cm.) wide, zitan and hongmu stands, two
cloth boxes

$4,000-6,000

PROVENANCE:
Yamanaka & Co., Osaka, 1945.
Lionel Rosenberg, Cape Town, South Africa, circa 1967-68.

EXHIBITED:

Pasadena, Pacificulture-Asia Museum, 13 June-15 August 1976.
Third: New York, Christie’s, Small Pleasures: Chinese Works of Art
from an Important Private American Collection, 15-20 March 2013.

B HEXEET—E
KilR:
LS, KR, 19455

Lionel Rosenberg, ¥ £ £, FaJk, ARt 1967-685F /i1 -
F . . - b

PROVENANCE:
First, third, and fourth: Yamanake
Lionel Rosenberg, Cape Tow

EXHIBITED:
Pasadena, Pacifi



THE PROPERTY OF AGENTLEMAN

1043

FOUR MINIATURE ROCK CRYSTAL TABLE ARTICLES
MING-QING DYNASTY (1368-1911)

The group comprises a globular vessel with cover, two snuff dishes,
and a rock crystal stand.

The largest 2% in. (6.3 cm.) long, one cloth box, one zitan stand

$1,000-1,500

THE PROPERTY OF AGENTLEMAN

~1044

AMINIATURE THREE-PIECE SMOKEY ROCK CRYSTAL
INCENSE SET
18TH-19TH CENTURY

The group comprises a tripod censer and cover, a shallow bowl, and a
slender vase.

The largest %4in. (1.9 cm.) high, cloth box, and stag horn stand

$3,000-5,000

PROVENANCE:
Yamanaka & Co., Osaka, 1945.
Lionel Rosenberg, Cape Town, South Africa, circa 1967-68.

EXHIBITED:

Pasadena, Pacificulture-Asia Museum, 13 June-15 August 1976.

First: New York, Christie’s, Small Pleasures: Chinese Works of Art from
an Important Private American Collection, 15-20 March 2013.

RSB KB EEITIE

RiR:

LS, KR, 19455

Lionel Rosenberg, 72, FaJE, AL 1967-68Fg11% °

PROVENANCE:
Yamanaka & Co., Osaka, 1945.
Lionel Rosenberg, Cape Town, South Africa, circa 1967-68.

EXHIBITED:
Pasadena, Pacificulture-Asia Museum, 13 June-15 August 1976.
New York, Christie's, Small Pleasures: Chinese Works of Art from an
Important Private American Collection, 15-20 March 2013.
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APAIR OF BAMBOO CARVINGS AND TWO MINIATURE
WOVEN BASKETS
QING DYNASTY (1644-1911)

The two panels are inscribed with a poem referring to gentlemen's
virtue in later years, followed by the artist's singature and two artist's
seals reading yiyu an zhu (master of Yi Yu temple), and Yuan Ming zhi
yin (seal of Yuan Ming).

The largest 87sin.(22.5 cm.) long, three cloth boxes

$2,500-3,500

~ PROVENANCE:

Yamanaka & Co., Osaka, 1945.
Lionel Rosenberg, Cape Town, South Africa, circa 1967-68.

EXHIBITED:
Pasadena, Pacificulture-Asia Museum, 13 June-15 August 1976.
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TWO WHITE JADE CARVINGS

18TH-19TH CENTURY

The group comprises a mountain carving with a
deer and crane beneath a pine tree, and a figure of
arecumbent hound.

The larger 234 in. (6.9 cm.) wide, cloth box

$2,500-3,500

PROVENANCE:

Yamanaka & Co., Osaka, 1945.

Lionel Rosenberg, Cape Town, South Africa, circa
1967-68.

EXHIBITED:
Pasadena, Pacificulture-Asia Museum, 13 June-15
August 1976.

New York, Christie's, Small Pleasures: Chinese
Works of Art from an Important Private American
Collection, 15-20 March 2013.
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TWO CARVED JADE FIGURES
SONG-EARLY QING DYNASTY

The group comprises a greenish-white jade
carving of a luohan seated on arocky base and a
green and brown jade figure of a tiger.

Thelarger 2in. (5 cm.) long, hardwood stands

$2,500-3,500

PROVENANCE:
Yamanaka & Co., Osaka, 1945.

Lionel Rosenberg, Cape Town, South Africa, circa
1967-68.

EXHIBITED:

Pasadena, Pacificulture-Asia Museum, 13 June-15
August 1976.

New York, Christie’s, Small Pleasures: Chinese
Works of Art from an Important Private American
Collection, 15-20 March 2013.
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ALAC BURGAUTE PETAL-LOBED CUP STAND
KANGXI PERIOD (1662-1722)

The cup stand is decorated in the interior with a phoenix and fierce
dragon pursuing a flaming pearl, encircling the character xiang
(auspicious). Together with a painted enamel wine cup.

The largest 4% in. (10.7 cm.) diam., cloth box

$1,500-2,500

THE PROPERTY OF AGENTLEMAN

~1049

A MINIATURE WHITE-GLAZED SOFT-PASTE HU-FORM VASE
QIANLONG PERIOD (1736-1795)

The archaistic vase is flanked by two auricular stylized chilong handles.

2% in. (6.3 cm.) high, hardwood stand and cloth box

$1,500-2,500

PROVENANCE:
Yamanaka & Co., Osaka, 1945.
Lionel Rosenberg, Cape Town, South Africa, circa 1967-68.

EXHIBITED:

Pasadena, Pacificulture-Asia Museum, 13 June-15 August 1976.

New York, Christie's, Small Pleasures: Chinese Works of Art from an Important
Private American Collection, 15-20 March 2013.
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PROVENANCE:
Yamanaka & Co., Osaka, 1945.
Lionel Rosenberg, Cape Town, South Africa, circa 1967-68.

EXHIBITED:

Pasadena, Pacificulture-Asia Museum, 13 June-15 August 1976.

Cup stand: New York, Christie’s, Small Pleasures: Chinese Works of Art
from an Important Private American Collection, 15-20 March 2013.
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A GROUP OF FOUR MINIATURE BOTTLE VASES
17TH-19TH CENTURY

The group comprises an amber-glazed porcelain vase, a swirle
yellow and turquoise-glazed porcelain vase, and two transpare
glass vases.

The largest 3% in. (7.9 cm.) high, three wood stands

$2,000-3,000 i

PROVENANCE: ! _f

Third and fourth: Robert Kleiner, London.
Firstand second: Yamanaka & Co., Osaka, 1945.
Lionel Rosenberg, Cape Town, South Africa, circa 1967- 68

THE PROPERTY OF AGENTLEMAN
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A GROUP OF EIGHT MINIATURE GLAZED TABLE ARTICLES
MING DYNASTY-REPUBLIC PERIOD, 14TH-EARLY 20TH
CENTURY

The group comprises two green-glazed ovoid snuff bottles, a white-
glazed shell-form washer, an underglaze-blue and copper-red vase with
apocryphal Qianlong four-character mark, a gilt-decorated iron-red
bottle vase with apocryphal Qianlong four-character mark, a biscuit
glazed figure of a Daoist deity, a white-glazed porcelain square table, a
red-splashed brown-glazed model of a stool. Together with six miniature
wood stands.

The largest 2% in. (6.3 cm.) high, two cloth boxes and three wood stands

$3,500-4,500

PROVENANCE:
Yamanaka & Co., Osaka, 1945.
Lionel Rosenberg, Cape Town, South Africa, circa 1967-68.

EXHIBITED: )
Pasadena, Pacificulture-Asia Museum, 13 June-15 August 1976
Second and fourth: New York, Christie’s, Small Pleasu ChH
Works of Art from an Important an e ner ection
March 2013. ’
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A GROUP OF FOUR HARDWOOD STANDS
AND A LACQUERED WOOD TRAY
18TH-19TH CENTURY

The group comprises a hongmu stand, two zitan
stands, one with inlaid silver wire, a rectangular
huamu burl-inset zitan stand, and a lacquered
wood leaf-form tray.

The largest 7% in. (20 cm.) wide, one cloth box

$4,000-6,000

PROVENANCE:
Yamanaka & Co., Osaka, 1945.

Lionel Rosenberg, Cape Town, South Africa, circa
1967-68.

EXHIBITED:

Pasadena, Pacificulture-Asia Museum, 13 June-15
August 1976.

Third and fifth: New York, Christie’s, Small
Pleasures: Chinese Works of Art from an Important
Private American Collection, 15-20 March 2013.
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A GROUP OF THREE LACQUERED TABLE
ARTICLES
QING DYNASTY (1644-1911)

The group comprises a pair of bamboo demilune
table-form stands, a red and black recessed-leg
table-form stand, and a hinged box and cover.

The largest 3% in. (8.2 cm.) high

$1,800-2,500

PROVENANCE:

Yamanaka & Co., Osaka, 1945.

Lionel Rosenberg, Cape Town, South Africa, circa
1967-68.

EXHIBITED:
Pasadena, Pacificulture-Asia Museum, 13 June-15
August 1976.

Second: New York, Christie’s, Small Pleasures:
Chinese Works of Art from an Important Private
American Collection, 15-20 March 2013.

iw BRI
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AWOVEN BASKETWEAVE TRUNK
JAPAN, 20TH CENTURY

The trunk is bound with leather straps and buckles
and set with a leather handle on top and a circular
lack plate at front; the interior with fitted wood
boxes and trays.

1834 x 1714 x13% in. (47.6 x43.8 x 33.7cm.)

$2,000-3,000

PROVENANCE:
Yamanaka & Co., Osaka, 1945.

Lionel Rosenberg, Cape Town, South Africa, circa
1967-68.

EXHIBITED:
Pasadena, Pacificulture-Asia Museum, 13 June-15
August 1976.

This trunk contained this collection of miniatures
sold by Yamanaka & Co., Osaka, the first half

of which was sold at Christie's New York on 19
March 2021. The interior is fitted for the carefully
sized boxes and is accompanied by an illustrated
map which instructs the owner on where the
boxes should be placed.
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CONDITIONS OF SALE - BUYING AT CHRISTIE'S

CONDITIONS OF SALE

These Conditions of Sale and the Important Notices and
Explanation of Cataloguing Practice set out the terms on
which we offer the lots listed in this catalogue for sale.
By registering to bid and/or by bidding at auction you
agree to these terms, so you should read them carefully
before doing so. You will find a glossary at the end
explaining the meaning of the words and expressions
coloured in bold.

Unless we own a lot in whole or in part (A symbol),
Christie’s acts as agent for the seller.

A BEFORE THE SALE

1 DESCRIPTION OF LOTS

(a) Certain words used in the catalogue description have
special meanings. You can find details of these on the
page headed “Important Notices and Explanation
of Cataloguing Practice” which forms part of these
terms. You can find a key to the Symbols found next
to certain catalogue entries under the section of the
catalogue called “Symbols Used in this Catalogue”.

(b) Our description of any lot in the catalogue, any
condition report and any other statement made
by us (whether orally or in writing) about any
lot, including about its nature or condition,
artist, period, materials, approximate dimensions,
or provenance are our opinion and not to be
relied upon as a statement of fact. We do not carry
out in-depth research of the sort carried out by
professional historians and scholars. All dimensions
and weights are approximate only.

2 OURRESPONSIBILITY FOR OUR
DESCRIPTION OF LOTS

‘We do not provide any guarantee in relation to the

nature of a lot apart from our authenticity warranty

contained in paragraph E2 and to the extent provided in

paragraph [ below.

3 CONDITION

(a) The condition of lots sold in our auctions can vary
widely due to factors such as age, previous damage,
restoration, repair and wear and tear. Their nature
means that they will rarely be in perfect condition.
Lots are sold “as is,” in the condition they are in at
the time of the sale, without any representation or
warranty or assumption of liability of any kind as to
condition by Christie’s or by the seller.

(b) Any reference to condition in a catalogue entry
or in a condition report will not amount to a
full description of condition, and images may not
show alot clearly. Colours and shades may look
different in print or on screen to how they look
on physical inspection. Condition reports may be
available to help you evaluate the condition of a
lot. Condition reports are provided free of charge
as a convenience to our buyers and are for guidance
only. They offer our opinion but they may not refer
to all faults, inherent defects, restoration, alteration
or adaptation because our staff are not professional
restorers or conservators. For that reason condition
reports are not an alternative to examining a lot in
person or seeking your own professional advice. It is
your responsibility to ensure that you have requested,
received and considered any condition report.

4 VIEWING LOTS PRE-AUCTION

(a) If you are planning to bid on a lot, you should
inspect it personally or through a knowledgeable
representative before you make a bid to make sure
that you accept the description and its condition.
‘We recommend you get your own advice from a
restorer or other professional adviser.

(b) Pre-auction viewings are open to the public free of
charge. Our specialists may be available to answer
questions at pre-auction viewings or by appointment.

5 ESTIMATES

Estimates are based on the condition, rarity, quality
and provenance of the lots and on prices recently
paid at auction for similar property. Estimates can
change. Neither you, nor anyone else, may rely on any
estimates as a prediction or guarantee of the actual
selling price of a lot or its value for any other purpose.
Estimates do not include the buyer’s premium or
any applicable taxes.

6 WITHDRAWAL

Christie’s may, at its option, withdraw any lot from
auction at any time prior to or during the sale of the
lot. Christie’s has no liability to you for any decision to
withdraw.

7 JEWELLERY

(a) Coloured gemstones (such as rubies, sapphires and
emeralds) may have been treated to improve their
look, through methods such as heating and oiling.
These methods are accepted by the international
Jjewellery trade but may make the gemstone less
strong and/or require special care over time.

(b) All types of gemstones may have been improved
by some method. You may request a gemmological
report for any item which does not have a report if
the request is made to us at least three weeks before
the date of the auction and you pay the fee for
the report.

(c) We do not obtain a gemmological report for
every gemstone sold in our auctions. Where we
do get gemmological reports from internationally
accepted gemmological laboratories, such reports
will be described in the catalogue. Reports from
American gemmological laboratories will describe
any improvement or treatment to the gemstone.
Reports from European gemmological laboratories
will describe any improvement or treatment only
if we request that they do so, but will confirm
when no improvement or treatment has been
made. Because of differences in approach and
technology, laboratories may not agree whether a
particular gemstone has been treated, the amount
of treatment, or whether treatment is permanent.
The gemmological laboratories will only report
on the improvements or treatments known to the
laboratories at the date of the report.

(d) For jewellery sales, estimates are based on the
information in any gemmological report. If no
report is available, assume that the gemstones may
have been treated or enhanced.

8 WATCHES & CLOCKS

(a) Almost all clocks and watches are repaired in their
lifetime and may include parts which are not original.
We do not give a warranty that any individual
component part of any watch is authentic.
Watchbands described as “associated” are not part of
the original watch and may not be authentic. Clocks
may be sold without pendulums, weights or keys.

(b) As collectors” watches often have very fine and
complex mechanisms, you are responsible for any
general service, change of battery, or further repair
work that may be necessary. We do not give a
warranty that any watch is in good working order.
Certificates are not available unless described in the
catalogue.

(c) Most wristwatches have been opened to find out
the type and quality of movement. For that reason,
wristwatches with water resistant cases may not be
waterproof and we recommend you have them
checked by a competent watchmaker before use.
Important information about the sale, transport and
shipping of watches and watchbands can be found in
paragraph Ha(f).

B REGISTERING TO BID

1 NEW BIDDERS

(a) If this is your first time bidding at Christie’s or you
are a returning bidder who has not bought anything
from any of our salerooms within the last two years
you must register at least 48 hours before an auction
begins to give us enough time to process and approve
your registration. We may, at our option, decline to
permit you to register as a bidder. You will be asked
for the following:
(i) for individuals: Photo identification (driver’s

licence, national identity card, or passport) and,

if not shown on the ID document, proof of your

current address (for example, a current utility bill

or bank statement);

for corporate clients: Your Certificate of

Incorporation or equivalent document(s)

showing your name and registered address

together with documentary proof of directors and

beneficial owners; and

(iii) for trusts, partnerships, offshore companies and
other business structures, please contact us in
advance to discuss our requirements.

(b) We may also ask you to give us a financial reference
and/or a deposit as a condition of allowing you to
bid. For help, please contact our Client Services
Department at +1 212-636-2000.

2 RETURNING BIDDERS

As described in paragraph B(1) above, we may at our
option ask you for current identification, a financial
reference, or a deposit as a condition of allowing you to

bid. If you have not bought anything from any of our
salerooms within the last two years or if you want to

spend more than on previous occasions, please contact
our Client Services Department at +1 212-636-2000.

3 IFYOUFAILTO PROVIDE THE

RIGHT DOCUMENTS
If in our opinion you do not satisfy our bidder
identification and registration procedures including, but
not limited to completing any anti-money laundering
and/or anti-terrorism financing checks we may require
to our satisfaction, we may refuse to register you to bid,
and if you make a successful bid, we may cancel the
contract for sale between you and the seller.

4 BIDDING ON BEHALF OF

ANOTHER PERSON
If you are bidding on behalf of another person,
that person will need to complete the registration
requirements above before you can bid, and supply
a signed letter authorising you to bid for him/her. A
bidder accepts personal liability to pay the purchase
price and all other sums due unless it has been agreed
in writing with Christie’s, before commencement of the
auction, that the bidder is acting as an agent on behalf
of a named third party acceptable to Christie’s and that
Christie’s will only seek payment from the named
third party.

5 BIDDING IN PERSON

If you wish to bid in the saleroom you must register for a
numbered bidding paddle at least 30 minutes before the
auction. You may register online at www.christies.com
or in person. For help, please contact the Client Service
Department on +1 212-636-2000.

6 BIDDING SERVICES

The bidding services described below are a free service

offered as a convenience to our clients and Christie’s

is not responsible for any error (human or otherwise),

omission, or breakdown in providing these services.

(a) Phone Bids
Your request for this service must be made no
later than 24 hours prior to the auction. We will
accept bids by telephone for lots only if our staff’
are available to take the bids. If you need to bid in a
language other than in English, you must arrange this
well before the auction. We may record telephone
bids. By bidding on the telephone, you are agreeing
to us recording your conversations. You also agree
that your telephone bids are governed by these
Conditions of Sale.

(b) Internet Bids on Christie’s LIVE™
For certain auctions we will accept bids over
the Internet. For more information, please visit
https://www.christies.com/buying-services/
buying-guide/register-and-bid/ As well as these
Conditions of Sale, internet bids are governed by the
Christie’s LIVE™ Terms of Use which are available
on is https://www.christies.com/LiveBidding/
OnlineTermsOfUse.aspx.

(c) Written Bids
You can find a Written Bid Form at the back of our
catalogues, at any Christie’s office, or by choosing the
sale and viewing the lots online at www.christies.
com. We must receive your completed Written
Bid Form at least 24 hours before the auction. Bids
must be placed in the currency of the saleroom. The
auctioneer will take reasonable steps to carry out
written bids at the lowest possible price, taking into
account the reserve. If you make a written bid on
alot which does not have a reserve and there is no
higher bid than yours, we will bid on your behalf at
around 50% of the low estimate or, if lower, the
amount of your bid. If we receive written bids on a
lot for identical amounts, and at the auction these are
the highest bids on the lot, we will sell the lot to the
bidder whose written bid we received first.

C CONDUCTING THE SALE

1 WHO CANENTER THE AUCTION

‘We may, at our option, refuse admission to our premises
or decline to permit participation in any auction or to
reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a reserve.
‘We identify lots that are offered without reserve with the
symbol * next to the lot number. The reserve cannot be
more than the lot’s low estimate.

3 AUCTIONEER'S DISCRETION

The auctioneer can at his or her sole option:

(a) refuse any bid;

(b) move the bidding backwards or forwards in any way
he or she may decide, or change the order of the lots;

c) withdraw any lot;

(d) divide any lot or combine any two or more lots;

(e) reopen or continue the bidding even after the
hammer has fallen; and

(f) in the case of error or dispute related to bidding
and whether during or after the auction, continue
the bidding, determine the successful bidder, cancel
the sale of the lot, or reoffer and resell any lot.
If you believe that the auctioneer has accepted the
successful bid in error, you must provide a written
notice detailing your claim within 3 business days
of the date of the auction. The auctioneer will

consider such claim in good faith. If the auctioneer,
in the exercise of his or her discretion under this
paragraph, decides after the auction is complete, to
cancel the sale of a lot, or reoffer and resell a lot,

he or she will notify the successful bidder no later
than by the end of the 7th calendar day following the
date of the auction. The auctioneer’s decision in
exercise of this discretion is final. This paragraph
does not in any way prejudice Christie’s ability

to cancel the sale of a lot under any other applicable
provision of these Conditions of Sale, including the
rights of cancellation set forth in sections B(3),
E(2)(i), F(4), and J(1).

4 BIDDING

The auctioneer accepts bids from:

(a) bidders in the saleroom;

(b) telephone bidders;

(c) internet bidders through ‘Christie’s LIVE™ (as
shown above in paragraph B6); and

(d) written bids (also known as absentee bids or
commission bids) left with us by a bidder before
the auction.

5 BIDDING ON BEHALF OF THE SELLER
The auctioneer may, at his or her sole option, bid

on behalf of the seller up to but not including the
amount of the reserve either by making consecutive
bids or by making bids in response to other bidders.

The auctioneer will not identify these as bids made on
behalf of the seller and will not make any bid on behalf
of the seller at or above the reserve. Iflots are offered
without reserve, the auctioneer will generally decide
to open the bidding at 50% of the low estimate for the
lot. If no bid is made at that level, the auctioneer may
decide to go backwards at his or her sole option until a
bid is made, and then continue up from that amount. In
the event that there are no bids on a lot, the auctioneer
may deem such lot unsold.

6 BID INCREMENTS

Bidding generally starts below the low estimate and
increases in steps (bid increments). The auctioneer will
decide at his or her sole option where the bidding should
start and the bid increments. The usual bid increments
are shown for guidance only on the Written Bid Form at
the back of this catalogue.

7 CURRENCY CONVERTER

The saleroom video screens (and Christies LIVE™) may
show bids in some other major currencies as well as US
dollars. Any conversion is for guidance only and we
cannot be bound by any rate of exchange used. Christie’s
is not responsible for any error (human or otherwise),
omission or breakdown in providing these services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use his or her
discretion as set out in paragraph C3 above, when the
auctioneer’s hammer strikes, we have accepted the
last bid. This means a contract for sale has been formed
between the seller and the successful bidder. We will
issue an invoice only to the registered bidder who
made the successful bid. While we send out invoices by
mail and/or email after the auction, we do not accept
responsibility for telling you whether or not your bid
was successful. If you have bid by written bid, you
should contact us by telephone or in person as soon as
possible after the auction to get details of the outcome
of your bid to avoid having to pay unnecessary storage
charges.

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales that you
will strictly comply with all local laws and regulations in
force at the time of the sale for the relevant sale site.



D THE BUYER'S PREMIUM AND TAXES

1 THEBUYER'S PREMIUM

In addition to the hammer price, the successful bidder
agrees to pay us a buyer’s premium on the hammer
price of each lot sold. On all lots we charge 25% of the
hammer price up to and including US$600,000, 20%
on that part of the hammer price over US$600,000
and up to and including US$6,000,000, and 14.5% of
that part of the hammer price above US$6,000,000.

2 TAXES

The successful bidder is responsible for any applicable
taxes including any sales or use tax or equivalent tax
wherever such taxes may arise on the hammer price,
the buyer’s premium, and/or any other charges
related to the lot.

For lots Christie’s ships to or within the United States,
asales or use tax may be due on the hammer price,
buyer’s premium, and/or any other charges related
to the lot, regardless of the nationality or citizenship

of the successful bidder. Christie’s will collect sales tax
where legally required. The applicable sales tax rate will
be determined based upon the state, county, or locale
to which the lot will be shipped. Christie’s shall collect
New York sales tax at a rate of 8.875% for any lot
collected from Christie’s in New York.

In accordance with New York law, if Christie’s arranges
the shipment of a lot out of New York State, New
York sales tax does not apply, although sales tax or other
applicable taxes for other states may apply. If you hire
ashipper (other than a common carrier authorized by
Christie’s), to collect the lot from a Christie’s New York
location, Christie’s must collect New Y ork sales tax

on the lot at a rate of 8.875% regardless of the ultimate
destination of the lot.

If Christie’s delivers the lot to, or the lot is collected
by, any framer, restorer or other similar service provider
in New York that you have hired, New York law
considers the lot delivered to the successful bidder in
New York and New York sales tax must be imposed
regardless of the ultimate destination of the lot. In this
circumstance, New York sales tax will apply to the lot
even if Christie’s or a common carrier (authorized by
Christie’s that you hire) subsequently delivers the lot
outside New York.

Successful bidders claiming an exemption from sales tax
must provide appropriate documentation to Christie’s
prior to the release of the lot or within 9o days after

the sale, whichever is earlier. For shipments to those
states for which Christie’s is not required to collect sales
tax, a successful bidder may have a use or similar tax
obligation. It is the successful bidder’s responsibility to pay all
taxes due. Christie’s recommends you consult your own
independent tax advisor with any questions.

E WARRANTIES

1 SELLER’S WARRANTIES

For each lot, the seller gives a warranty that the seller:

(a) is the owner of the lot or a joint owner of the lot
acting with the permission of the other co-owners
or, if the seller is not the owner or a joint owner of
the lot, has the permission of the owner to sell the
lot, or the right to do so in law; and

(b) has the right to transfer ownership of the lot to
the buyer without any restrictions or claims by
anyone else.

If either of the above warranties are incorrect, the seller

shall not have to pay more than the purchase price (as

defined in paragraph F1(a) below) paid by you to us.

The seller will not be responsible to you for any reason

for loss of profits or business, expected savings, loss of

opportunity or interest, costs, damages, other damages

or expenses. The seller gives no warranty in relation to

any lot other than as set out above and, as far as the seller

is allowed by law, all warranties from the seller to you,

and all other obligations upon the seller which may be

added to this agreement by law, are excluded.

2 OURAUTHENTICITY WARRANTY

We warrant, subject to the terms below, that the lots in

our sales are authentic (our “authenticity warranty”).

If, within § years of the date of the auction, you give

notice to us that your lot is not authentic, subject to the

terms below, we will refund the purchase price paid
by you. The meaning of authentic can be found in the
glossary at the end of these Conditions of Sale. The terms
of the authenticity warranty are as follows:

(a) It will be honored for claims notified within a
period of 5 years from the date of the auction. After
such time, we will not be obligated to honor the
authenticity warranty.

(b) It is given only for information shown in
UPPERCASE type in the first line of the
catalogue description (the “Heading”). It does
not apply to any information other than in the
Heading even if shown in UPPERCASE type.

(c) The authenticity warranty does not apply to any
Heading or part of a Heading which is qualified.
Qualified means limited by a clarification in a lot’s
catalogue description or by the use in a Heading
of one of the terms listed in the section titled
Qualified Headings on the page of the catalogue
headed “Important Notices and Explanation of
Cataloguing Practice”. For example, use of the term
“ATTRIBUTED TO...” in a Heading means that
the lot is in Christie’s opinion probably a work by
the named artist but no warranty is provided that
the lot is the work of the named artist. Please read
the full list of Qualified Headings and a lot’s full
catalogue description before bidding.

(d) The authenticity warranty applies to the
Heading as amended by any Saleroom Notice.

(¢) The authenticity warranty does not apply where
scholarship has developed since the auction leading
to a change in generally accepted opinion. Further,
it does not apply if the Heading either matched the
generally accepted opinion of experts at the date of the
auction or drew attention to any conflict of opinion.

(f) The authenticity warranty does not apply if the
lot can only be shown not to be authentic by a
scientific process which, on the date we published
the catalogue, was not available or generally accepted
for use, or which was unreasonably expensive or
impractical, or which was likely to have damaged
the lot.

(g) The benefit of the authenticity warranty is only
available to the original buyer shown on the invoice
for the lot issued at the time of the sale and only if
on the date of the notice of claim, the original buyer
is the full owner of the lot and the lot is free from
any claim, interest or restriction by anyone else. The
benefit of this authenticity warranty may not be
transferred to anyone else.

(h) In order to claim under the authenticity warranty
you must:

(i) give us written notice of your claim within § years
of the date of the auction. We may require full
details and supporting evidence of any such claim;

(ii) at Christie’s option, we may require you to
provide the written opinions of two recognised
experts in the field of the lot mutually agreed by
you and us in advance confirming that the lot is
not authentic. If we have any doubts, we reserve
the right to obtain additional opinions at our
expense; and

(iii) return the lot at your expense to the saleroom

from which you bought it in the condition it
was in at the time of sale.

(i) Your only right under this authenticity warranty
is to cancel the sale and receive a refund of the
purchase price paid by you to us. We will not,
under any circumstances, be required to pay you
more than the purchase price nor will we be liable
for any loss of profits or business, loss of opportunity
or value, expected savings or interest, costs, damages,
other damages or expenses.

(j) Books. Where the lot is a book, we give an
additional warranty for 21 days from the date
of the auction that any lot is defective in text or
illustration, we will refund your purchase price,
subject to the following terms:

(a) This additional warranty does not apply to:

(i) the absence of blanks, half titles, tissue guards or
advertisements, damage in respect of bindings,
stains, spotting, marginal tears or other defects
not affecting completeness of the text or
illustration;

(i) drawings, autographs, letters or manuscripts,
signed photographs, music, atlases, maps
or periodicals;

(iii) books not identified by title;

(iv) lots sold without a printed estimate;

(v) books which are described in the catalogue as
sold not subject to return; or

(vi) defects stated in any condition report or

announced at the time of sale.

(b) To make a claim under this paragraph you must
give written details of the defect and return the
lot to the sale room at which you bought it in
the same condition as at the time of sale, within
21 days of the date of the sale.

(k) South East Asian Modern and Contemporary
Art and Chinese Calligraphy and Painting.

In these categories, the authenticity warranty

does not apply because current scholarship does not

permit the making of definitive statements. Christie’s
does, however, agree to cancel a sale in either of
these two categories of art where it has been proven
the lot is a forgery. Christie’s will refund to the
original buyer the purchase price in accordance
with the terms of Christie’s Authenticity Warranty,
provided that the original buyer notifies us with full
supporting evidence documenting the forgery claim
within twelve (12) months of the date of the auction.

Such evidence must be satisfactory to us that the

property is a forgery in accordance with paragraph

E2(h)(ii) above and the property must be returned
to us in accordance with E2h(iii) above. Paragraphs
E2(b), (), (d), (e), (f) and (g) and (i) also apply to a
claim under these categories.

(I) Chinese, Japanese and Korean artefacts
(excluding Chinese, Japanese and Korean
calligraphy, paintings, prints, drawings and
jewellery). In these categories, paragraph E2
(b) — (e) above shall be amended so that where
no maker or artist is identified, the authenticity
warranty is given not only for the Heading but
also for information regarding date or period shown
in UPPERCASE type in the second line of the
catalogue description (the “Subheading”).
Accordingly, all references to the Heading in
paragraph E2 (b) — (e) above shall be read as references
to both the Heading and the Subheading.

3 NOIMPLIED WARRANTIES

EXCEPT AS SET FORTH IN PARAGRAPHS E1AND E2
ABOVE, NEITHER THE SELLER NOR THE CHRISTIE'S
GROUP MAKE ANY OTHER WARRANTY, EXPRESS
ORIMPLIED, ORAL OR WRITTEN, WITH RESPECT TO
THE LOT, INCLUDING THE IMPLIED WARRANTIES OF
MERCHANTABILITY OR FITNESS FOR A PARTICULAR
PURPOSE, EACH OF WHICH IS SPECIFICALLY
DISCLAIMED.

4 YOUR WARRANTIES

(a) You warrant that the funds used for settlement are
not connected with any criminal activity, including
tax evasion, and you are neither under investigation,
nor have you been charged with or convicted of
money laundering, terrorist activities or other crimes.

(b) where you are bidding on behalf of another person,
you warrant that:

(i) you have conducted appropriate customer due
diligence on the ultimate buyer(s) of the lot(s) in
accordance with all applicable anti-money
laundering and sanctions laws, consent to us
relying on this due diligence, and you will retain
for a period of not less than § years the
documentation evidencing the due diligence.
You will make such documentation promptly
available for immediate inspection by an
independent third-party auditor upon our written
request to do so;

(i) the arrangements between you and the ultimate
buyer(s) in relation to the lot or otherwise do not,
in whole or in part, facilitate tax crimes;

(iii) you do not know, and have no reason to suspect,
that the funds used for settlement are connected
with, the proceeds of any criminal activity,
including tax evasion, or that the ultimate buyer(s)
are under investigation, or have been charged
with or convicted of money laundering, terrorist
activities or other crimes.

F PAYMENT

1 HOWTO PAY

(a) Immediately following the auction, you must pay
the purchase price being:

(i)  the hammer price; and

(ii) the buyer’s premium; and

(i) any applicable duties, goods, sales, use,
compensating or service tax, or VAT.

Payment is due no later than by the end of the

7th calendar day following the date of the auction

(the “due date”).

(b) We will only accept payment from the registered
bidder. Once issued, we cannot change the buyer’s
name on an invoice or re-issue the invoice in a different
name. You must pay immediately even if you want to
export the lot and you need an export licence.

(c) You must pay for lots bought at Christie’s in the
United States in the currency stated on the invoice in
one of the following ways:

(i) Wire transfer
JP Morgan Chase Bank, N.A.,
270 Park Avenue, New York, NY 10017;
ABA# 021000021; FBO: Christie’s Inc.;
Account # 957-107978,
for international transfers, SWIFT: CHASUS33.
(i1) Credit Card.
We accept Visa, MasterCard, American Express
and China Union Pay. Credit card payments at
the New York premises will only be accepted for
New York sales. Christie’s will not accept credit
card payments for purchases in any other sale site.
(iii) Cash
We accept cash payments (including money
orders and traveller’s checks) subject to a
maximum global aggregate of US$7,500 per
buyer.
(iv) Bank Checks
You must make these payable to Christie’s
Inc. and there may be conditions. Once we
have deposited your check, property cannot be
released until five business days have passed.

(v) Checks
You must make checks payable to Christie’s Inc.
and they must be drawn from US dollar accounts
from a US bank.
(d) You must quote the sale number, your invoice
number and client number when making a payment.
All payments sent by post must be sent to:
Christie’s Inc. Post-Sale Services,
20 Rockefeller Center, New York, NY 10020.
(e) For more information please contact our Post-Sale
Services by phone at +1 212 636 2650 or fax at +1
212 636 4939 or email PostSaleUS@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU
You will not own the lot and ownership of the lot will
not pass to you until we have received full and clear
payment of the purchase price, even in circumstances
where we have released the lot to you.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will transfer to

you from whichever is the earlier of the following:

(a) When you collect the lot; or

(b) At the end of the 3oth day following the date of the
auction or, if earlier, the date the lot is taken into
care by a third party warchouse as set out on the page
headed ‘Storage and Collection’, unless we have
agreed otherwise with you.

4 WHATHAPPENS IF YOU DO NOT PAY
(a) Ifyou fail to pay us the purchase price in full by
the due date, we will be entitled to do one or more
of the following (as well as enforce our rights under
paragraph Fs and any other rights or remedies we
have by law):

(i) we can charge interest from the due date at a rate of
up to 1.34% per month on the unpaid amount due;

(i1) we can cancel the sale of the lot. If we do this,
we may sell the lot again, publically or privately
on such terms we shall think necessary or
appropriate, in which case you must pay us any
shortfall between the purchase price and the
proceeds from the resale. You must also pay all
costs, expenses, losses, damages and legal fees we
have to pay or may suffer and any shortfall in the
seller’s commission on the resale;

(iii) we can pay the seller an amount up to the net
proceeds payable in respect of the amount bid
by your default in which case you acknowledge
and understand that Christie’s will have all of
the rights of the seller to pursue you for
such amounts;

(iv) we can hold you legally responsible for
the purchase price and may begin legal

proceedings to recover it together with other
losses, interest, legal fees and costs as far as we are
allowed by law;

(v) we can take what you owe us from any amounts
which we or any company in the Christie’s
Group may owe you (including any deposit or
other part-payment which you have paid to us);

(vi) we can, at our option, reveal your identity and
contact details to the seller;

(vii) we can reject at any future auction any bids made
by or on behalf of the buyer or to obtain a
deposit from the buyer before accepting any bids;

(viii) we can exercise all the rights and remedies of

a person holding security over any property

in our possession owned by you, whether by
way of pledge, security interest or in any other
way as permitted by the law of the place where
such property is located. You will be deemed
to have granted such security to us and we may
retain such property as collateral security for
your obligations to us; and

(ix) we can take any other action we see necessary
or appropriate.

If you owe money to us or to another Christie’s

e

Group company, we can use any amount you do
pay, including any deposit or other part-payment
you have made to us, or which we owe you, to pay
off any amount you owe to us or another Christie’s
Group company for any transaction.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie’s
Group company, as well as the rights set out in F4
above, we can use or deal with any of your property we
hold or which is held by another Christie’s Group
company in any way we are allowed to by law. We will
only release your property to you after you pay us or the
relevant Christie’s Group company in full for what
you owe. However, if we choose, we can also sell your
property in any way we think appropriate. We will use
the proceeds of the sale against any amounts you owe us
and we will pay any amount left from that sale to you.
If there is a shortfall, you must pay us any difference
between the amount we have received from the sale and
the amount you owe us.



G COLLECTION AND STORAGE

(2) You must collect purchased lots within seven days
from the auction (but note that lots will not be
released to you until you have made full and
clear payment of all amounts due to us).

(b) Information on collecting lots is set out on the storage
and collection page and on an information sheet
which you can get from the bidder registration staff or
Christie’s Post-Sale Services Department on
+1212 636 2650.

(c) If you do not collect any lot within thirty days
following the auction we may, at our option
(i)  charge you storage costs at the rates set out at

www.christies.com/storage.

(i) move the lot to another Christie’s location or an
affiliate or third party warehouse and charge you
transport costs and administration fees for doing
so and you will be subject to the third party
storage warehouse’s standard terms and to pay
for their standard fees and costs.

(i) sell the lot in any commercially reasonable way

we think appropriate.

The Storage conditions which can be found at

www.christies.com/storage will apply.

(e) Inaccordance with New York law, if you have paid
for the lot in full but you do not collect the lot within
180 calendar days of payment, we may charge you
New York sales tax for the lot.

(f) Nothing in this paragraph is intended to limit our
rights under paragraph F4.

H TRANSPORT AND SHIPPING

1 SHIPPING

‘We would be happy to assist in making shipping
arrangements on request. Y ou must make all transport
and shipping arrangements. However, we can arrange to
pack, transport, and ship your property if you ask us to
and pay the costs of doing so. We recommend that you
ask us for an estimate, especially for any large items or
items of high value that need professional packing. We
may also suggest other handlers, packers, transporters,
or experts if you ask us to do so. For more information,
please contact Christie’s Post-Sale Services at +1 212
636 2650. See the information set out at https://www.
christies.com/buying-services/buying-guide/
ship/ or contact us at PostSaleUS@christies.com.

‘We will take reasonable care when we are handling,
packing, transporting, and shipping a. However, if we
recommend another company for any of these purposes,
we are not responsible for their acts, failure to act, or
neglect.

2 EXPORT AND IMPORT

Any lot sold at auction may be affected by laws on

exports from the country in which it is sold and the

import restrictions of other countries. Many countries
require a declaration of export for property leaving

the country and/or an import declaration on entry of

property into the country. Local laws may prevent you

from importing a lot or may prevent you selling a lot in
the country you import it into.

(a) You alone are responsible for getting advice about
and meeting the requirements of any laws or
regulations which apply to exporting or importing
any lot prior to bidding. If you are refused a licence
or there is a delay in getting one, you must still pay us
in full for the lot. We may be able to help you apply
for the appropriate licences if you ask us to and pay
our fee for doing so. However, we cannot guarantee
that you will get one. For more information, please
contact Christie’s Post-Sale Services Department at
+1 212 636 2650 and PostSaleUS@christies.com.

See the information set out at https://www.
christies.com/buying-services/buying-guide/
ship/ or contact us at PostSaleUS@christies.com.

(b) You alone are responsible for any applicable taxes,
tariffs or other government-imposed charges relating
to the export or import of the lot. If Christie’s
exports or imports the lot on your behalf, and if
Christie’s pays these applicable taxes, tariffs or other
government-imposed charges, you agree to refund
that amount to Christie’s.

(c) Endangered and protected species
Lots made of or including (regardless of the
percentage) endangered and other protected species
of wildlife are marked with the symbol ~ in the
catalogue. This material includes, among other
things, ivory, tortoiseshell, crocodile skin, rhinoceros
horn, whalebone certain species of coral, and
Brazilian rosewood. You should check the relevant
customs laws and regulations before bidding on any
lot containing wildlife material if you plan to import
the lot into another country. Several countries refuse
to allow you to import property containing these
materials, and some other countries require a licence
from the relevant regulatory agencies in the countries
of exportation as well as importation. In some cases,
the lot can only be shipped with an independent
scientific confirmation of species and/or age, and
you will need to obtain these at your own cost.

(d) Lots containing Ivory or materials
resembling ivory
If alot contains elephant ivory, or any other wildlife
material that could be confused with elephant
ivory (for example, mammoth ivory, walrus ivory,
helmeted hornbill ivory) you may be prevented from
exporting the lot from the US or shipping it between
US States without first confirming its species by
way of a rigorous scientific test acceptable to the
applicable Fish and Wildlife authorities. You will
buy that lot at your own risk and be responsible for
any scientific test or other reports required for export
from the USA or between US States at your own
cost. We will not be obliged to cancel your purchase
and refund the purchase price if your lot may
not be exported, imported or shipped between US
States, or it is seized for any reason by a government
authority. It is your responsibility to determine and
satisfy the requirements of any applicable laws or
regulations relating to interstate shipping, export or
import of property containing such protected or
regulated material.

(¢) Lots of Iranian origin
Some countries prohibit or restrict the purchase, the
export and/or import of Iranian-origin “works of
conventional craftsmanship” (works that are not by
arecognized artist and/or that have a function, (for
example: carpets, bowls, ewers, tiles, ornamental
boxes). For example, the USA prohibits the import
and export of this type of property without a license
issued by the US Department of the Treasury, Office
of Foreign Assets Control. Other countries, such as
Canada, only permit the import of this property in
certain circumstances. As a convenience to buyers,
Christie’s indicates under the title of a lot if the lot
originates from Iran (Persia). It is your responsibility
to ensure you do not bid on or import a lot in
contravention of the sanctions or trade embargoes
that apply to you.

(f) Gold
Gold of less than 18ct does not qualify in all countries
as ‘gold’ and may be refused import into those
countries as ‘gold’.

(g) Watches
Many of the watches offered for sale in this catalogue are
pictured with straps made of endangered or protected
animal materials such as alligator or crocodile. These
lots are marked with the symbol ‘¥ in the catalogue.
These endangered species straps are shown for display
purposes only and are not for sale. Christie’s will remove
and retain the strap prior to shipment from the sale
site. At some sale sites, Christie’s may, at its discretion,
make the displayed endangered species strap available
to the buyer of the lot free of charge if collected in
person from the sale site within 1 year of the date of the
auction. Please check with the department for details
on a particular lot.

For all symbols and other markings referred to in
paragraph Hz2, please note that lots are marked as a
convenience to you, but we do not accept liability for
errors or for failing to mark lots.

| OURLIABILITY TO YOU

(a) We give no warranty in relation to any statement
made, or information given, by us or our
representatives or employees, about any lot other than
as set out in the authenticity warranty and, as far
as we are allowed by law, all warranties and other
terms which may be added to this agreement by law
are excluded. The seller’s warranties contained in
paragraph E1 are their own and we do not have any
liability to you in relation to those warranties.

(b) (i) We are not responsible to you for any reason
(whether for breaking this agreement or any other
matter relating to your purchase of, or bid for, any
lot) other than in the event of fraud or fraudulent
misrepresentation by us or other than as expressly
set out in these conditions of sale; or

(i) give any representation, warranty or guarantee
or assume any liability of any kind in respect of
any lot with regard to merchantability, fitness
for a particular purpose, description, size, quality,
condition, attribution, authenticity, rarity,
importance, medium, provenance, exhibition
history, literature, or historical relevance. Except
as required by local law, any warranty of any kind
is excluded by this paragraph.

(c) In particular, please be aware that our written and
telephone bidding services, Christie’s LIVE™,
condition reports, currency converter and
saleroom video screens are free services and we are
not responsible to you for any error (human or
otherwise), omission or breakdown in these services.

(d) We have no responsibility to any person other than a
buyer in connection with the purchase of any lot.

(e) If, in spite of the terms in paragraphs I(a) to (d) or
E2(i) above, we are found to be liable to you for
any reason, we shall not have to pay more than the
purchase price paid by you to us. We will not be

responsible to you for any reason for loss of profits
or business, loss of opportunity or value, expected
savings or interest, costs, damages, or expenses.

J OTHERTERMS

1 OURABILITY TO CANCEL

In addition to the other rights of cancellation contained
in this agreement, we can cancel a sale of a lot if : (i) any
of your warranties in paragraph E3 are not correct; (ii)
we reasonably believe that completing the transaction is,
or may be, unlawful; or (iii) we reasonably believe that
the sale places us or the seller under any liability to
anyone else or may damage our reputation.

2 RECORDINGS

‘We may videotape and record proceedings at any
auction. We will keep any personal information
confidential, except to the extent disclosure is required
by law. However, we may, through this process, use

or share these recordings with another Christie’s
Group company and marketing partners to analyse our
customers and to help us to tailor our services for buyers.
If you do not want to be videotaped, you may make
arrangements to make a telephone or written bid or bid
on Christie’s LIVE™ instead. Unless we agree otherwise
in writing, you may not videotape or record proceedings
at any auction.

3 COPYRIGHT

We own the copyright in all images, illustrations and
written material produced by or for us relating to a

lot (including the contents of our catalogues unless
otherwise noted in the catalogue). You cannot use them
without our prior written permission. We do not offer
any guarantee that you will gain any copyright or other
reproduction rights to the lot.

4 ENFORCING THIS AGREEMENT

If a court finds that any part of this agreement is not valid
or is illegal or impossible to enforce, that part of the
agreement will be treated as being deleted and the rest of
this agreement will not be affected.

5 TRANSFERRING YOURRIGHTS

AND RESPONSIBILITIES
You may not grant a security over or transfer your rights
or responsibilities under these terms on the contract of
sale with the buyer unless we have given our written
permission. This agreement will be binding on your
successors or estate and anyone who takes over your
rights and responsibilities.

6 TRANSLATIONS

If we have provided a translation of this agreement, we
will use this original version in deciding any issues or
disputes which arise under this agreement.

7 PERSONAL INFORMATION

We will hold and process your personal information and
may pass it to another Christie’s Group company for
use as described in, and in line with, our privacy notice
at www.christies.com/about-us/contact/privacy
and if you are a resident of California you can see a copy
of our California Consumer Privacy Act statement at
www.christies.com/about-us/contact/ccpa.

8 WAIVER

No failure or delay to exercise any right or remedy
provided under these Conditions of Sale shall constitute
a waiver of that or any other right or remedy, nor shall
it prevent or restrict the further exercise of that or any
other right or remedy. No single or partial exercise of
such right or remedy shall prevent or restrict the further
exercise of that or any other right or remedy.

9 LAW AND DISPUTES

This agreement, and any non-contractual obligations
arising out of or in connection with this agreement, or
any other rights you may have relating to the purchase of
alot will be governed by the laws of New York. Before
we or you start any court proceedings (except in the
limited circumstances where the dispute, controversy or
claim is related to proceedings brought by someone else
and this dispute could be joined to those proceedings),
we agree we will each try to settle the dispute by
mediation submitted to JAMS, or its successor, for
mediation in New York. If the Dispute is not settled by
mediation within 60 days from the date when mediation
is initiated, then the Dispute shall be submitted to
JAMS, or its successor, for final and binding arbitration
in accordance with its Comprehensive Arbitration
Rules and Procedures or, if the Dispute involves a non-
U.S. party, the JAMS International Arbitration Rules.
The seat of the arbitration shall be New York and the
arbitration shall be conducted by one arbitrator, who
shall be appointed within 30 days after the initiation

of the arbitration. The language used in the arbitral
proceedings shall be English. The arbitrator shall order

the production of documents only upon a showing
that such documents are relevant and material to the
outcome of the Dispute. The arbitration shall be
confidential, except to the extent necessary to enforce

a judgment or where disclosure is required by law. The
arbitration award shall be final and binding on all parties
involved. Judgment upon the award may be entered

by any court having jurisdiction thereof or having
Jjurisdiction over the relevant party or its assets. This
arbitration and any proceedings conducted hereunder
shall be governed by Title 9 (Arbitration) of the United
States Code and by the United Nations Convention on
the Recognition and Enforcement of Foreign Arbitral
Awards of June 10, 1958.

10 REPORTING ON
WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue
descriptions and prices, may be reported on
www.christies.com. Sales totals are hammer price
plus buyer’s premium and do not reflect costs,
financing fees, or application of buyer’s or seller’s credits.
We regret that we cannot agree to requests to remove
these details from www.christies.com.

K GLOSSARY

auctioneer: the individual auctioneer and/or
Christie’s.

authentic: authentic : a genuine example, rather than a
copy or forgery of:

(i) the work of a particular artist, author or
manufacturer, if the lot is described in the
Heading as the work of that artist, author
or nlanufactllrer;

(i) a work created within a particular period or

culture, if the lot is described in the Heading as
a work created during that period or culture;
(iii) a work for a particular origin source if the lot is
described in the Heading as being of that origin
Or source; or
(iv) in the case of gems, a work which is made of a
particular material, if the lot is described in the
Heading as being made of that material.
authenticity warranty: the guarantee we give in this
agreement that a lot is authentic as set out in paragraph
E2 of this agreement.
buyer’s premium: the charge the buyer pays us along
with the hammer price.
catalogue description: the description of a lot in the
catalogue for the auction, as amended by any saleroom
notice.
Christie’s Group: Christie’s International Ple,
its subsidiaries and other companies within its
corporate group.
condition: the physical condition of a lot.
due date: has the meaning given to it paragraph F1(a).
estimate: the price range included in the catalogue or
any saleroom notice within which we believe a lot may
sell. Low estimate means the lower figure in the range
and high estimate means the higher figure. The mid
estimate is the midpoint between the two.
hammer price: the amount of the highest bid the
auctioneer accepts for the sale of a lot.
Heading: has the meaning given to it in paragraph E2.
lot: an item to be offered at auction (or two or more
items to be offered at auction as a group).
other damages: any special, consequential, incidental
or indirect damages of any kind or any damages which
fall within the meaning of ‘special’, ‘incidental” or
‘consequential’ under local law.
purchase price: has the meaning given to it in
paragraph F1(a).
provenance: the ownership history of a lot.
qualified: has the meaning given to it in paragraph
E2 and Qualified Headings means the paragraph
headed Qualified Headings on the page of the
catalogue headed ‘Important Notices and Explanation of
Cataloguing Practice’.
reserve: the confidential amount below which we will
not sell alot.
saleroom notice: a written notice posted next to
the lot in the saleroom and on www.christies.com,
which is also read to prospective telephone bidders and
notified to clients who have left commission bids, or an
announcement made by the auctioneer cither at the
beginning of the sale, or before a particular lot
is auctioned.
Subheading: has the meaning given to it in
paragraph E2.
UPPER CASE type: means having all capital letters.
warranty: a statement or representation in which the
person making it guarantees that the facts set out in it
are correct.
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SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed ‘Conditions of Sale’

o

Christie’s has a direct financial interest in the lot.
See Important Notices and Explanation of Cataloguing
Practice.

A

Owned by Christie’s or another Christie’s Group
company in whole or part. See Important Notices and
Explanation of Cataloguing Practice.

¢

Christie’s has a direct financial interest in the lot and
has funded all or part of our interest with the help of
someone else. See Important Notices and Explanation
of Cataloguing Practice.

o]

Bidding by interested parties

Lot offered without reserve which will be sold to the
highest bidder regardless of the pre-sale estimate in the
catalogue.

Lot incorporates material from endangered species
which could result in export restrictions. See
Paragraph H2(b) of the Conditions of Sale.

See Storage and Collection pages in the catalogue.

Lot incorporates material from endangered species that
is not for sale and shown for display purposes only.
See Paragraph H2(g) of the Conditions of Sale.

¢

Please note that this lot is subject to an import tariff. The
amount of the import tariff due is a percentage of the final
hammer price plus buyer’s premium. The buyer should
contact Post Sale Services prior to the sale to determine the
estimated amount of the import tariff. If the buyer instructs
Christie’s to arrange shipping of the lot to a foreign address,
the buyer will not be required to pay the import tariff. If
the buyer instructs Christie’s to arrange shipping of the lot
to a domestic address, if the buyer collects the property in
person, or if the buyer arranges their own shipping (whether
domestically or internationally), the buyer will be required
to pay the import tariff. For the purpose of calculating sales
tax, if applicable, the import tariff will be added to the final
hammer price plus buyer’s premium and sales tax will be
collected as per The Buyer’s Premium and Taxes section of

the Conditions of Sale.

Please note that lots are marked as a convenience to you and we shall not be liable for any errors in, or failure to, mark a lot.

IMPORTANT NOTICES AND EXPLANATION OF

CATALOGUING PRACTICE

IMPORTANT NOTICES
A Property Owned in part or in full by Christie’s

From time to time, Christie’s may offer a lot which it owns in whole or in
part. Such property is identified in the catalogue with the symbol A next
to its lot number. Where Christie’s has an ownership or financial interest
in every lot in the catalogue, Christie’s will not designate each lot with a
symbol, but will state its interest in the front of the catalogue.

° Minimum Price Guarantees

On occasion, Christie’s has a direct financial interest in the outcome of
the sale of certain lots consigned for sale. This will usually be where it has
guaranteed to the Seller that whatever the outcome of the auction, the
Seller will receive a minimum sale price for the work. This is known as a
minimum price guarantee. Where Christie’s holds such financial interest
we identify such lots with the symbol © next to the lot number.

° ¢ Third Party Guarantees/Irrevocable bids

‘Where Christie’s has provided a Minimum Price Guarantee it is at risk of
making a loss if the lot fails to sell. Christie’s sometimes chooses to share
that risk with a third party who agrees prior to the auction to place an
irrevocable written bid on the lot. If there are no other higher bids, the
third party commits to buy the lot at the level of their irrevocable written
bid. In doing so, the third party takes on all or part of the risk of the lot not
being sold. Lots which are subject to a third party guarantee arrangement
are identified in the catalogue with the symbol © ¢.

In most cases, Christie’s compensates the third party in exchange for
accepting this risk. Where the third party is the successful bidder, the third
party’s remuneration is based on a fixed financing fee. If the third party is
not the successful bidder, the remuneration may either be based on a fixed
fee or is an amount calculated against the hammer price. The third party
may continue to bid for the lot above the irrevocable written bid. Where
the third party is the successful bidder, Christie’s will report the purchase
price net of the fixed financing fee.

Third party guarantors are required by us to disclose to anyone they are
advising their financial interest in any lots they are guaranteeing. However,
for the avoidance of any doubrt, if you are advised by or bidding through
an agent on a lot identified as being subject to a third party guarantee, you
should always ask your agent to confirm whether or not he or she has a
financial interest in relation to the lot

o Bidding by interested parties

When a party with a direct or indirect interest in the lot who may have
knowledge of the lot’s reserve or other material information may be
bidding on the lot, we will mark the lot with this symbol ©@. This interest
can include beneficiaries of an estate that consigned the lot or a joint owner
of alot. Any interested party that successfully bids on a lot must comply
with Christie’s Conditions of Sale, including paying the lot’s full Buyer’s
Premium plus applicable taxes.
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Post-catalogue notifications

In certain instances, after the catalogue has been published, Christie’s may
enter into an arrangement or become aware of bidding that would have
required a catalogue symbol. In those instances, a pre-sale or pre-lot
announcement will be made.

Other Arrangements

Christie’s may enter into other arrangements not involving bids. These
include arrangements where Christie’s has made loans or advanced money
to consignors or prospective purchasers or where Christie’s has shared the
risk of a guarantee with a partner without the partner being required to
place an irrevocable written bid or otherwise participating in the bidding
on the lot. Because such arrangements are unrelated to the bidding process
they are not marked with a symbol in the catalogue.

FOR PICTURES, DRAWINGS, PRINTS
AND MINIATURES

Terms used in this catalogue have the meanings ascribed to them below.
Please note that all statements in this catalogue as to authorship are made
subject to the provisions of the Conditions of Sale and authenticity
warranty. Buyers are advised to inspect the property themselves. Written
condition reports are usually available on request.

QUALIFIED HEADINGS

In Christie’s opinion a work by the artist.

*“Attributed to ...”

In Christie’s qualified opinion probably a work by the artist in whole or
in part.

*“Studio of ...”/ “Workshop of ...”

In Christie’s qualified opinion a work executed in the studio or workshop
of the artist, possibly under his supervision.

*“Circle of ...”

In Christie’s qualified opinion a work of the period of the artist and
showing his influence.

*“Follower of ...”

In Christie’s qualified opinion a work executed in the artist’s style but not
necessarily by a pupil.

*“Manner of ...”

In Christie’s qualified opinion a work executed in the artist’s style but of
a later date.

*“After ...”

In Christie’s qualified opinion a copy (of any date) of a work of the artist.
“Signed ...”/*Dated ..."/

“Inscribed ...”

In Christie’s qualified opinion the work has been signed/dated/inscribed
by the artist.

“With signature ...”/ “With date ...”/

“With inscription ...”

In Christie’s qualified opinion the signature/

date/inscription appears to be by a hand other than that of the artist.

11/01/21

The date given for Old Master, Modern and Contemporary Prints is the
date (or approximate date when prefixed with ‘circa’) on which the matrix
was worked and not necessarily the date when the impression was printed
or published.

*This term and its definition in this Explanation of Cataloguing Practice
are a qualified statement as to authorship. While the use of this term

is based upon careful study and represents the opinion of specialists,
Christie’s and the seller assume no risk, liability and responsibility for the
authenticity of authorship of any lot in this catalogue described by this
term, and the Authenticity Warranty shall not be available with respect
to lots described using this term.

POST 1950 FURNITURE

All items of post-1950 furniture included in this sale are items either

not originally supplied for use in a private home or now offered solely

as works of art. These items may not comply with the provisions of the
Furniture and Furnishings (Fire) (Safety) Regulations 1988 (as amended

in 1989 and 1993, the “Regulations”). Accordingly, these items should
not be used as furniture in your home in their current condition. If you do
intend to use such items for this purpose, you must first ensure that they
are reupholstered, restuffed and/or recovered (as appropriate) in order that
they comply with the provisions of the Regulations. These will vary by
department.

23/02/21



STORAGE AND COLLECTION

PAYMENT OF ANY CHARGES DUE

Specified lots (sold and unsold) marked with a filled square (M) not collected from
Christie’'s by 5.00pm on the day of the sale will, at our option, be removed to Christie’s
Fine Art Storage Services (CFASS in Red Hook, Brooklyn). Christie's will inform you if the
lot has been sent offsite.

If the lot is transferred to Christie’s Fine Art Storage Services, it will be available for
collection after the third business day following the sale.

Please contact Christie’s Post-Sale Service 24 hours in advance to book a collection time
at Christie’s Fine Art Services. All collections from Christie’s Fine Art Services will be by
pre-booked appointment only.

Please be advised that after 50 days from the auction date property may be moved at
Christie’s discretion. Please contact Post-Sale Services to confirm the location of your
property prior to collection.

Tel: +1 212 636 2650
Email: PostSaleUS@christies.com

Operation hours for both Christie’s Rockefeller and Christie’s Fine Art Storage are from
9:30 am to 5:00 pm, Monday - Friday.

COLLECTION AND CONTACT DETAILS
Lots will only be released on payment of all charges due and on

production of a

Collection Form from Christie’s. Charges may be paid in advance or at the time of

collection. We may charge fees for storage if your lot is not collected within thirty days

from the sale. Please see paragraph G of the Conditions of Sale for further detail.

Tel: +1212 636 2650
Email: PostSaleUS@christies.com

SHIPPING AND DELIVERY

Christie's Post-Sale Service can organize domestic deliveries or international freight.
Please contact them on +1 212 636 2650 or PostSaleUS@christies.com.

Long-term storage solutions are also available per client request. CFASS is a separate subsidiary of Christie’s and clients enjoy complete confidentiality.
Please contact CFASS New York for details and rates: +1212 636 2070 or storage@cfass.com
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Christie’s Fine Art Storage Services (CFASS)
62-100 Imlay Street, Brooklyn, NY 11231

Tel: +1212 974 4500
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IMPORTANT CHINESE CERAMICS
AND WORKS OF ART

23-24 SEPTEMBER 2021

THURSDAY AT 8.30 AM (LOTS 701-882)

FRIDAY AT 8.30 AM (LOTS 901-1055)

20 Rockefeller Plaza

New York, NY 10020

CODE NAME: SILVER
SALE NUMBER: 19547

(Dealers billing name and address must agree
with tax exemption certificate. Invoices cannot
be changed after they have been printed.)

BID ONLINE FOR THIS SALE AT CHRISTIES.COM
BIDDING INCREMENTS

Bidding generally starts below the low estimate and increases in steps
(bid increments) of up to 10 per cent. The auctioneer will decide where
the bidding should start and the bid increments. Written bids that do
not conform to the increments set below may be lowered to the next
bidding-interval.

US$100 to US$2,000
US$2,000 to US$3,000
US$3,000 to US$5,000

by US$100s
by US$200s
by US$200, 500, 800

(e.g. US$4,200, 4,500, 4,800)
US$5,000 to US$10,000
US$10,000 to US$20,000
US$20,000 to US$30,000
US$30,000 to US$50,000

by US$500s

by US$1,000s

by US$2,000s

by US$2,000, 5,000, 8,000

(e.g. US$32,000, 35,000, 38,000)
US$50,000 to US$100,000
US$100,000 to US$200,000
Above US$200,000

by US$5,000s
by US$10,000s
at auctioneer’s discretion

The auctioneer may vary the increments during the course of the

auction at his or her own discretion.

t. I request Christie’s to bid on the stated lots up to the
maximum bid I have indicated for each lot.

2. I understand that if my bid is successful the amount payable
will be the sum of the hammer price and the buyer’s
premium (together with any applicable state or local sales
or use taxes chargeable on the hammer price and buyer’s
premium) in accordance with the Conditions of Sale—
Buyer’s Agreement). The buyer’s premium rate shall be
an amount equal to 25% of the hammer price of each lot
up to and including US$600,000, 20% on any amount over
US$600,000 up to and including US$6,000,000 and 14.5%
of the amount above US$6,000,000.

3. I agree to be bound by the Conditions of Sale printed in
the catalogue.

4. T understand that if Christie’s receive written bids on a lot
for identical amounts and at the auction these are the highest
bids on the lot, Christie’s will sell the lot to the bidder whose
written bid it received and accepted first.

5. Written bids submitted on “no reserve” lots will, in the
absence of a higher bid, be executed at approximately $0% of
the low estimate or at the amount of the bid if it is less than
50% of the low estimate.

I understand that Christie’s written bid service is a free service

provided for clients and that, while Christie’s will be as careful as

it reasonably can be, Christie’s will not be liable for any problems
with this service or loss or damage arising from circumstances
beyond Christie’s reasonable control.

AUCTION RESULTS: CHRISTIES.COM

09/09/20

WRITTEN BIDS FORM
CHRISTIE'S NEW YORK

Written bids must be received at least 24 hours before the auction begins.
Christie’s will confirm all bids received by fax by return fax. If you have not
received confirmation within one business day, please contact the Bid Department.
Tel: +1 212 636 2437 on-line www.christies.com

19547
Client Number (if applicable) Sale Number
Billing Name (please print)
Address
City State Zone

Daytime Telephone Evening Telephone

Fax (Important) Email

O Please tick if you prefer not to receive information about our upcoming sales by e-mail
| HAVE READ AND UNDERSTOOD THIS WRITTEN BID FORM AND THE CONDITIONS OF SALE — BUYER'S AGREEMENT

Signature

If you have not previously bid or consigned with Christie’s, please attach copies of the following
documents. Individuals: government-issued photo identification (such as a photo driving licence,
national identity card, or passport) and, if not shown on the ID document, proof of current address,
for example a utility bill or bank statement. Corporate clients: a certificate of incorporation.
Other business structures such as trusts, offshore companies or partnerships: please contact the
Credit Department at +1 212 636 2490 for advice on the information you should supply. If you are
registering to bid on behalf of someone who has not previously bid or consigned with Christie’s,
please attach identification documents for yourself as well as the party on whose behalf you are
bidding, together with a signed letter of authorisation from that party. New clients, clients who
have not made a purchase from any Christie’s office within the last two years, and those wishing
to spend more than on previous occasions will be asked to supply a bank reference.

PLEASE PRINT CLEARLY

Lot number Maximum Bid US$
(in numerical order) (excluding buyer’s premium)

Lot number
(in numerical order)

Maximum Bid US$
luding buyer’s pr

(ex

If you are registered within the European Community for VAT/IVA/TVA/BTW/MWST/MOMS
Please quote number below:

19/01/2015
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A RARE AND HIGHLY IMPORTANT IMPERIAL DRAGON CARPET
NORTH CHINA, PROBABLY BEUJING, MING DYNASTY (1368-1644)
16ft. 7in. x 14ft. in. (507cm. x 451cm.)
€3,500,000-4,500,000

THE EXCEPTIONAL SALE

Paris, 23 November 2021

VIEWING CONTACTS

24 October-7 November Louise Broadhurst

8 King Street Ibroadhurst@christies.com
London SW1Y 6QT +44 (0) 207 389 2603
18-23 November 2021 Simon de Monicault

9, Avenue Matignon sdemonicault@christies.com ( : I I RIS I ‘I I I ’S
75008 Paris +33(0)14076 84 24



A VERY RARE PAIR OF CELADON-GLAZED OVOID JARS WITH DRAGON APPLIQUES
QIANLONG SIX-CHARACTER SEAL MARKS AND OF THE PERIOD (1736-1795)
26.1 cm. high

ERZIE BRIAETCREAURE— 3 NFEEEK

HK$7,000,000-9,000,000

IMPORTANT CHINESE
CERAMICS AND WORKS OF ART

Hong Kong, 3 December 2021

VIEWING

26 November -3 December 2021

Hall 3D, Hong Kong Convention and Exhibition Centre,
No. 1 Harbour Road, Wanchai, Hong Kong

CONTACT
Marco Almeida

malmeida@christies.com ( : I I RIS I ‘IE’S
+852 2978 6735



ASIAN ART
Paris, 8 December 2021

CONTACT

Tiphaine Nicoul
tnicoul@christies.com
+33(0)14076 8375

COLLECTION OF MAURICE RHEIMS
(1910-2003)

AN EXCEPTIONAL AND HIGHLY \ 3
IMPORTANT BRONZE RITUAL OWL-FORM
WINE VESSEL AND COVER, ZUN

China, late Shang Dynasty,

circa 12t"-11t century B.C.
€400,000-800,000
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RARE EARLY MAYAN JADE PENDANT
Ca. 250 B.C.-A. D. 250
Length 6.3 cm (2/2in.)
Formerly in the Guennol Collection
€70,000-100,000

PRE-COLUMBIAN ART & TAINO MASTERWORKS
FROM THE FIORE ARTS COLLECTION
Paris, 10 November 2021

CONTACT

Fatma Turkkan-Wille
fturkkan-wille@christiespartners.com
+33(0)14076 72 21

CHRISTIE’S
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INTERNATIONAL REAL ESTATE

Kilmurry House, County Kilkenny, Ireland Charlotte Delaney
+44 (0) 20 7389 2551

Kilmurry House, the lifelong home of Irish watercolorist Mildred Anne cdelaney@christies.com

Butler, is a nature lover’s sanctuary on more than 90 acres of private,
gated grounds. The estate includes a restored 18th-century Palladian
manor house, guest cottage, gate lodge, walled garden, lake,
woodland, paddocks, and pasture. Offered at €8,800,000

Art. Beauty. Provenance. christiesrealestate.com
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IDENTITY VERIFICATION

From January 2020, new anti-money laundering regulations require Christie’'s and
other art businesses to verify the identity of all clients. To register as a new client,
you will need to provide the following documents, or if you are an existing client, you
will be prompted to provide any outstanding documents the next time you transact.

Private individuals:

- A copy of your passport or other government-issued photo ID

- Proof of your residential address (such as a bank statement or utility bill)
dated within the last three months

Please upload your documents through your christies.com account:

click ‘My Account’ followed by ‘Complete Profile’. You can also email your

documents to info@christies.com or provide them in person.

Organisations:

- Formal documents showing the company’s incorporation, its registered office
and business address, and its officers, members and ultimate beneficial owners

- A passport or other government-issued photo ID for each authorised user

Please email your documents to info@christies.com or provide them in person.

CHRISTIE’S
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CHRISTIE'S AMERICAS
Marc Porter, Chairman
Bonnie Brennan, President
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Ben Hall, Chairman

Alexander Rotter, Chairman

Cyanne Chutkow, Deputy Chairman
Sheri Farber, Deputy Chairman

Sara Friedlander, Deputy Chairman
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Richard Lloyd, Deputy Chairman
Maria C. Los, Deputy Chairman
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Eric Widing, Deputy Chairman
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CHRISTIE'S AMERICAS

SENIOR VICE PRESIDENTS

Danielle Austin, Diane Baldwin, Heather Barnhart,
Michael Bass, G. Max Bernheimer,

Catherine Busch, Max Carter, Ana Maria Celis,
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VICE PRESIDENTS
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